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Foreword

This report is the proceedings of the Section II titled “Buddhism and Art in Turfan” of the International
Symposium “Buddhist Culture along the Silk Road: Gandhara, Kucha, and Turfan” held on November 4th,
2012 at Omiya Campus, Ryukoku University.

The Center for Buddhist Cultures in Asia (BARC, Director: Professor KATSURA Shoryu) started
operation in April, 2010, and scheduled the symposium for ‘“Buddhism in Central Asia” in 2012. BARC seeks
to comprehensively study its diversity and the contemporary role of Buddhism in different regions of Asia,
focusing on Central Asia as well as Southem and Eastern Asia. Different cultures coexisted around Buddhism
on its axis in Central Asia until Islamic culture took over. It has been awaited to bring the knowledge to the
contemporary society which elucidates the historical environment which accepted the phenomena such as
interaction and fusion of different cultures.

The International Symposium “Turfan Revisited” took place in Berlin in 2002 and the International
Symposium “The Way of Buddha’ took place in 2003 in Ryukoku University. Ten years has passed since then
and study of Buddhism in Central Asia also has progressed. The communication of specialists in different areas
has been intensified as it used to be in the Ancient Silk Road. Numerous approaches have been made from
various angles in order to analyze complicated Buddhism in Central Asia in recent years. This is the reason
Professor MIYAJI Akira suggested inviting researchers from both Philology and Art History area for this
International Symposium.

Following the establishment of BARC, Ryukoku Museum was opened in April, 2011 by Ryukoku
University. Ryukoku Museum appointed Professor MIY AJI who is the leading figure in Buddhist Art in India
and Central Asia as the director. The museum exhibited ““The Path of Buddhism’ which focused on the Otani
Expedition and reconfirmed its great undertaking. Ryukoku University continues the tradition of the advanced
research for cultures in Central Asia based on the Otani Collection. The restoration projects for the past Buddhist
cultures have been implemented with scientific technology at the Digital Archives Research Center on Seta
Campus, Ryukoku University. The advanced technology and their efforts have made complex restoration
possible for the wall paintings drawn on the corridor of Bezeklik Cave temple exhibited on the 2nd floor at the
museum. The late Professor KUDARA Kogi, the leading researcher for Uyghur Buddhism in Japan, had
longed to have the International Symposium focused on the researches of Pranidhi scene from Bezeklik, and
Professor Peter ZIEME had a joint research project with Professor KUDARA back then. Dr. ZIEME had a
chance to visit Japan in 2011, and then the proposed plan for the International Symposium “Buddhism and Art
in Turfan: From the Perspective of Uyghur Buddhism” which had been awaited by Professor KUDARA came
to reality.

TACHIBANA Zuicho, who was one of the members of Otani Expedition, first started to research Uyghur
Buddhism in Japan. After he completed the second expedition, he learned to read Uyghur from Dr. Edward
Denison Ross in India. It was then he started to research manuscripts written in Uyghur. During the second
Otani expedition, NOMURA Eizaburo brought a part of the Pranidhi scene from Bezeklik in Uyghur, which
has been stored at Tokyo National Museum. The foundation of the research for Uyghur Buddhism was formed

-1-



by the Otani Expedition. By inheriting traditions from the Otani Expedition, we were pleased to organize the
International Symposium at Ryukoku University providing the forum for specialists to present their latest
research on Uyghur Buddhism.

Consulting with Professor MIYAJL, we have decided to have two sections for the International
Symposium; Section [ “Buddhism and Art in Gandhara and Kucha”, Section II “Buddhism and Art in Turfan:
From the Perspective of Uyghur Buddhism”.

We invited four speakers for the International Symposium. The first speaker, Professor Peter ZIEME is a
foremost researcher for Ancient Uyghur philology, and he is an honorary associate researcher at The Berlin-
Brandenburg Academy of Sciences and Humanities, Turfan Studies. He was also a professor at Freie
Universitit Berlin, and has numerous writings about Buddhism, Manichaeism, and the Nestorian sect of
Christianity written in ancient Uyghur. We are very fortunate that Ryukoku University has a close relationship
with him.

The next speaker was Dr. Ines KONCZAK, a postdoctoral research fellow at the National Museum of
Berlin, who specialized in the study of Buddhist Art in Central Asia, conducting research for the Pranidhi scene.
She became well known as an innovative new researcher. She was a visiting research fellow at BARC,
Ryukoku University and stayed in Japan at from October 2012 to Dcember 2012.

The third speaker was Dr. Lilla RUSSELL-SMITH, a curator for Central Asian Art at the Asian Art
Museum, the National Museums of Berlin. She is also specialized in Buddhist Art of Central Asia, and gained a
reputation by her excellent research work for Uyghur Buddhist Art. Her writing “Uyghur Patronage in
Dunhuang” influenced the research fellows in the same field.

The last speaker was Mr. KITSUDO Koichi from Ryukoku University, specialized in history of Central
Asia. He showed remarkable achievement in the research area of Uyghur Buddhism. The part of his research
was introduced in  [7r7 7L 05 197 27 ST - UL DR ZER] (Updated Asian History
05 Central Asia, Intersection of Civilization and Culture) published by Kosei Shuppan Co.

The above mentioned four speakers gave the presentations to numerous participants gathered for this
Symposium, and questions and answers were exchanged. Active discussions were followed at the round table
after presentations every day. It was an original idea to focus on Uyghur Buddhism for the symposium, and this
was the first attempt by taking the approach from both manuscripts and arts. I would like to show my deepest
appreciation to the four speakers and also Ms. MORI Michiyo, a research fellow at Waseda University, and Ms.
HIYAMA Satomi, a research fellow at the National Museum of Berlin who made special efforts for translating
hand outs and interpreting at the presentation sites. I also would like to express my gratitude to the specialists
who took part in the discussions. I will be delighted to find out if this report does contribute to the Study of
Buddhism in Central Asia.

IRISAWA Takashi
Director, Unit II: Research Group on Central Asia,
Ryukoku University Research Center for Buddhist Cultures in Asia
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Some notes on Old Uigur art and texts

Peter ZIEME

(Honorary Professor, Freie Universitit Berlin)

Preliminary remarks'

The Old Uigur culture developed within a nomadic society in the period from the 6th to the
middle of the 8th century. After the foundation of the Great Uigur Steppe Empire in the middle of
the 8th century till its end in the middle of the 9th century the Uigurs were deeply influenced by its
involvement in the political Chinese affairs when even Uigur rulers were invited to military support
against rebels like An Lushan. At the same time Sogdian businessmen and cultural activists held
powerful positions in Karabalgasun or Ordu Balik, the capital of the Uigur Empire. A very
important event was the conversion of the ruling class to Manichaeism documented in the
Karabalgasun inscription as well as in Chinese and even in some indigenous sources of the Uigurs
themselves. During the period of the Uigur Empire other religions as Buddhism or Christianity had a
minor impact, if any.

After the exodus from the Mongolian Steppe in the middle of the 9th century the West Uigur
Kingdom with its centers first at Solm (Agni), then Gaochang (Qoco) and Beiting (Besbalik)
developed into a strong and independent power with political and cultural relations to all its
neighbours. At least in its cultural dimensions it lasted till the end of the Yuan Empire. While the
rulers in the 9th and the beginning 10th century were still following Manichaeism, they shifted to
Buddhism, probably under the inspiration to keep better under control the whole population of
Turkistan where Buddhism was flourishing since many centuries. Although it is difficult to give a
definite date when Manichaeism ended, its decline started in the early decades of the 11th century.

It seems to be natural that the religious shift of the ruling class from one religion to the other
does not mean that Buddhist art and literature did not exist before that final conversion. It is a fact
that Buddhism prevalent in the region continued to be practiced by Sogdians, Tocharians and
Chinese. Therefore it may be justified to assume that some Old Uigur Buddhist texts were already
translated or composed during the 10th century. This new cultural production increased more and
more culminating around the end end of the 10th and the beginning of the 11th century.

With the fall of the Mongol Empire and the final conversion of the population of Turkistan to

! Herewith I express my thanks to Mr. Kitsudo Koichi (Ryiikoku Daigaku, Kyoto) for translating my paper into
Japanese.



Peter ZIEME

Islam Buddhist culture quickly declined and totally disappeared. At the final stage several Old Uigur
texts, mainly written in alliteration verse, express a pessimistic view. An expressive example is

contained in a fragment from Yarkhoto:

nos tatig tokiilgdy Rasayana will be shed.

nomtas katas sacilgay Comrades in dharma and relatives will be dispersed.
nomci baxsi-lar itlingdy Preacher masters will vanish.

nomsuz torii kiiclangdy The law without dharma will gain strength.

bo orun-lar bolmagay These places will not exist.

burx[an] korki kalmagay Buddha figures will not remain.

buyan kilguluk tiltagig [People will forget (?)]

[bu i the reason for doing punya.

After giving such a rough survey on the political and cultural development of Uigur Central
Asia [ would like to discuss some relevant items based on the results of expeditions, experiences and
editions of more than a hundred years.

Generally it is assumed that Old Uigur literature during the period of the West Uigur Kingdom
in Turfan and Dunhuang developed under the influence of the following three traditions: Tocharian,
Sogdian, and Chinese. Can we trace the same traditions in the development of art objects, too?
Although I am not an art historian, I simply would answer in the affirmative. For Tocharian
influence or antecedents we have so far only textual evidence. Among the Old Uigur books with a
definite Tocharian background like the Dasakarmapathavadanamala (DKPAM), the Maitrisimit
nom bitig, the so-called idiyut bitig or a commentary to an unidentified Buddhist s#tra it is only the
first item that has illuminations, but their Tocharian features can be found only in wall paintings
from Soréuq as shown by Jens Wilkens.> Sogdian art has, as it is generally said, a typical style that
may be found in some art objects from the Xinjiang region, too, but so far there are no traces among
the Old Uigur materials. Sogdian art of Xinjiang was the topic of a larger study of Jorinde Ebert, but
she never published her results. Chinese forerunners of Old Uigur art can be established, as we will
see later.

Now I divide my paper into three sections:

1. Wall paintings and inscriptions,
II. Temple banners and other movable art objects with inscriptions,
III. Book illustrations.

% The quoted passage on the verso side of a fragment on which Evgeniy Kiy kindly informed me is written as a
separate section. According to the pencil note y 66 on the recto side which contains a part of a Chinese version of the Lotus
sutra (= T. 262, p. 50b11-c21) the original shelf number in Berlin was [T I, II, or III] Y 66, now the fragment is housed in
the Hermitage of St. Petersburg.

* Wilkens 2013 (forthcoming). Here I would like to express my thanks to Jens Wilkens for sharing his idea about the
style of Tocharian wall-paintings in Sor¢uq.



Some notes on Old Uigur art and texts

I. Wall paintings and inscriptions

While the caves of Dunhuang can be dated to rather definite periods through, roughly speaking,
one millennium, the question is more complicated for other places in the Tarim basin. Many of the
wall paintings from Bezeklik and other places belong to the Old Uigur period. Evidence was given
in careful studies by the pioneers Albert Griinwedel, Albert v. Le Coq, Ernst Waldschmidt, later by
Annemarie v. Gabain and others, or more recently e.g. by Lilla Russell-Smith in her works.
Doubtlessly up to this day art historians have laid the foundations for establishing characteristics of
what can be called Old Uigur art, but much much work has still to be carried out. Long time ago
Denis Sinor* pointed out that the headgear of Uigur ladies on some Bezeklik paintings gives clear
evidence for a late date, even for the Mongol period (13th to 14th centuries). Today new
technologies like carbon dating are applied, but without checking such results against other criteria
one can be dumbfounded. An example is the carbon dating of the famous Christian painting in the
Museum of Asian Arts in Berlin. Marianne Yaldiz published the result of its carbon (C-14) dating to
the period from 683-770 A.D.” This date precedes or would be concurrent to the erection of the
famous stele of Xi’an in 781 in which the introduction of Christianity to China since 635 was
documented. If the dating of the wall painting is correct, it would be the earliest testimony of
Christian presence in Qoco. Although this might still be possible, one may doubt it against the
scriptural evidence in Syriac, Sogdian, and Old Uigur, as these documents seem to be dated later,
9th and 10th centuries at the earliest, although regrettably no precise dates are available for either of
them.

I leave the study of the Old Uigur objects from the point of view of an art historian to my more
competent colleagues. Here, | only want to give some notes on those objects bearing in one or the
other way some Old Uigur texts. There are to be distinguished three types of texts: a) inscriptions
explaining the paintings or parts of them, b) inscriptions of donors including prayers in verse, c)
inscriptions by later pilgrims, usually called graffiti. But often more than one type occur on a wall
painting, and therefore I abstain from treating the examples in this strict order. Examples of type a)
contain the most promising features for the study of art objects, of course. Unfortunately there are
not many examples. In the third cave of Murtuq there is a famous wall painting studied by Lilla
Russell-Smith®. Although partly destroyed one can recognise that this picture (pict. 1) is based on
the Vimalakirtinirdesasiitra. One sees several cartouches in the lower part and on the right margin as
well. It is sure that the texts in these cartouches are written in Old Uigur. There was some hope that
these attached texts help to explain the painting or are perhaps quotations from the sitra, but so far
one can only conclude that these text portions contain no direct allusions to the content of the

painting, they are rather only donor or pilgrim inscriptions.” Probably these cartouches were

4 Sinor 1938, pp. 83-87.

3 Yaldiz et alii [2000], p. 224 (cat.-no 324: MIK III 6911).

® Russell-Smith 2005, p. 91 sqq.

7 Here I express my sincere thanks for Mr. Nobuyoshi Yamabe’s help.
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originally designed for later explanations, but then remained empty thus inspiring visitors to write
their own names and prayers into them. Nobuyoshi Yamabe is now undertaking a comprehensive
research of the paintings in this cave, so for further detail one should await his results.

Our first example (pict. 2) is a painting of a Siddha belonging to the Central Asian Collection
in the Hermitage of St. Petersburg under the shelf number TU-532. Recently Dai Matsui who
examined the name of Bezeklik and its Chinese counterpart %55 Ningrong interpreted some parts
of the inscriptions.® I continued the decipherment of other sections extending to several scribbles.’
Among others in one section the scribe refers to the depiction of a lotus face Buddha: A certain
Sinpindu tutun mentions that he made a drawing of a lenhua cdicdk yiiiizliig burhan “Buddha having
a face of a lotus flower”. This expression is enigmatic as there is no figure to refer to, but lotus
flowers are scattered on different parts of the painting.

In other sections we find some alliterating stanzas as well as many scribbles. As far as one can
conclude from these inscriptions, only one refers to the painting itself. The texts composed in
alliteration verses are probably ad hoc compositions written by visiting monks who stayed in the
vihara for elucidation by resident monks. They wrote about their experience and offered it for
further generations, as we may see from the expression ken korgii “later (people) should regard (it)”.

A peculiar painting (pict. 3) was found in Bezeklik. First published by Le Coq in Chotscho'” it
belongs to the lost items of the Museum of Asian Art (MAK)."" A selection of those art objects of
the MAK brought to Russia after World War II and now preserved in the Hermitage of St.
Petersburg were shown during the large exhibition in 2008.'> The participants of the PIAC which
was held in 2010 in St. Petersburg were given the chance to have a look at a large part of the “lost”
pieces including this one.

Some parts of the central picture are inscribed by words in Old Uigur. Le Coq thought that
these notes were added by a pilgrim. That may be true, but nevertheless the text gives a good
explanation of the depiction. The wheel is an old symbol for the teaching of the Buddha, and just
this is said in the Old Uigur sentence: bo fdyri burxan-niy nomlug tilgdn dvirmis korki bo driir yamu
“This is the depiction how the heavenly Buddha turned the dharma wheel. Sure!” According to the
Suttanipata the Buddha said: raja ham asmi Sela ti dhammaraja anuttaro, dhammena cakkam
vattemi, cakkam appativattiyam."”> On both sides the donors, apparently a high-ranking couple, is
painted. Their names are given in separate cartouches.

One more example may be considered here. It is IB 8622a (pict. 4) among the lost items of the
MAK'* which was retrieved in St. Petersburg. These are actually two fragments from the wall

painting in cave 34 of Bezeklik. The first one is a depiction of two lokapalas with a longer cartouche

8 Matsui 2011.

? Zieme 2013b.

1% Le Coq 1913, pl. 38c.

" Dreyer et al., p. 119: IB 6864.

12 Pescery 2008.

" Quoted from Zin / Schlingloff 2007, p. 11.
' Dreyer etal., p. 155.
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inscription between them. It starts with a date and probably a sentence about the act of painting. The
text in lines 6-7 says that the donor ordered to paint the Bodhisattva Avalokitesvara (bo 1duk korgdili
drklig kuansi im bodistvniy korktds dt ozin [¢iz? [tirii tdgintim “1 humbly ordered to paint the holy
Bodhisattva Guanshiyin who is powerful to look [at all]”). Accordingly one has to assume that the
upper part contained a figure of Avalokitesvara. The other fragment IB 8622b (pict. 5) shows
donors.

Most of the Buddhist donor or pilgrim inscriptions are executed in Uigur script, but there are
exceptions. Dieter Maue edited one cartouche inscription from Kumtura preserved in the MAK in
Berlin (pict. 6)." This Brahmi text is bilingual, Sanskrit and Old Uigur: (Skt) buddho bhagavam'®
punyasena vandami (Uig) bur bolaym “(Skt) 1, Punyasena, venerate the Exalted Buddha. (Uig) I
want to become Buddha!” While Dieter Maue supposed that bur instead of the usual burxan is a
mark of humility, one may also think of the possibility that this bur may be another form of the
transcription of Chinese i “Buddha”. As known from other texts the Uigur pronunciation of fifi
fo greatly varies (vir, vir, vur, pur etc.), but always ends in a final -». Here I shortly refer to the origin
of the usual name of Buddha: burxan < fifi fo + Turkic (or rather Pre-Turkic) title xan “king, ruler”.

Old Uigur texts from Kumtura are exceptional. Therefore it might be appropriate to mention

another wall painting from Kumtura depicting a group of donors. While the monks have their names

oy
By
| i'hﬁ |
L2l

oy

written in the cartouches in Chinese script, as e.g. {E{THR faxing lishi “Vinaya master Faxing”,

there is a small inscription above the head of a child sitting near the feet of the master. That
inscription (pict. 7) is written in Uigur letters: kumari siung “Boy (< Skt. kumara) Siung (< Chin.
5t or fifm)."”

Lay people in the same cave (pict. 8) have their names written both in Chinese and Uigur script.
The lady on the left bears the name SHELESIATE xili sili gongzhu = (Uig) el silig kuncuy
“Princess Realm-Pure”. The man in the middle is called: [/ "] i@ (2) %% tongsheng axiong
tong bei (?) chuo" (Uig) icimiz toy bégi cor “Our elder brother Ton Bigi Cor”. The third person is
again a lady: #rlw SHE/ATE xinfu xieli gongzhu EI kuncuy “Princess EI”.

The collection and edition of the name cartouches and other inscriptions on the wall paintings

5 Maue 1996, cat.-no. 74.

'® Maue 1996, p. 203 fn. 2 corrected it to buddham bhagavantam.
17" Cp. Yoshida 1991, p. 67: § w’k.

'8 1 owe this reading Wang Ding.

' There are some difficulties in reading the Chinese characters.
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of the Turfan region remains an ongoing task. The inscriptions on wall paintings preserved in the
National Museum of Seoul were studied and edited by Hiroshi Umemura.® For those of Berlin®'
and St. Petersburg® a collaboration is in sight, and its results will also be important for an
international database of wallpaintings in Xinjiang. A similar project for the Non-Chinese

inscriptions of Dunhuang should be carried out.

II. Temple banners and other movable art objects with inscriptions

A banner (pict. 9) obtained by N. N. Krotkov in the Turfan region and published by S. F.
Oldenburg® depicts Avalokitesvara.”* The left cartouche contains the Old Uigur text kuansi im
bodistv (< Chinese #ith35 + bodistv = Skt. bodhisattva), one of the names of the Bodhisattva
Avalokitesvara in Old Uigur sources thus ascertaining this identification. Beside the donor figures
the script column without frame mentions their names: Guitso Tutuy and Manal Tutuy. Beneath the
lotus throne there is a further inscription: yaruk kiin which means “bright sun”, but its exact meaning
here is not clear. Similar to some wall paintings this banner contains several, at least two types of
inscription, i.e. an explanatory inscription of the depiction as well as names of donors.

In 2003 Takao Moriyasu published notes and explanations to the banners preserved in the
Museum of Asian Art in Berlin as an appendix to the edition of these banners by Chhaya
Bhattacharya-Haesner.” Among these banners there are several that carry Uigur texts ranging from
names only to longer donor inscriptions. As observed by Moriyasu Old Uigurs wrote also dharanis
on banners which is a rare feature on walls. [ do not want to repeat the results of this important study,
but I would like to refer again to one example. That is MIK IIT 4432°°, a banner with unique features.
First of all within the mandorla a Chinese text is written. Probably this is the only example in
Central Asia that a mandorla is inscribed with a text. Despite its poor state of preservation Yutaka
Yoshida and Toshitaka Hasuike independently identified the Chinese text as the dharant of the
Buddhabhasita-saptakotibuddhamatrka-cundi-mahavidya dharanisitra (T. 1075, 173a). In the
following way its text can be reconstructed on the basis of other Old Uigur texts: namah saptanam
samyak-sambuddha-kotinam tadyatha om cale ciile cundi svaha. *"'We can conclude that the Cundi
text belonged to the well-known Tantric texts already in the early period of 10th or 11th century.
Bhattacharya-Haesner identified the Buddha as Amitabha, although she referred to the Chinese text

2 Umemura 1995.
! Here I would like to mention the excellent study of the inscriptions in cave 8 (new: 18) of Bezeklik by Takao
Moriyasu, cp. Moriyasu 2008.
2 (Cp. e.g. Matsui 2011.
2 Ty-659. Cp. Oldenburg 1914, pl. L and LI.
4 Zhang 2007, p. 227.
» Moriyasu 2003.
6 Bhattacharya-Haesner 2003, cat.-no. 121.
2 Zieme 2005, text D.

[S)
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of the mandorla.”® This is an enigmatic discrepancy I cannot explain. And I do not know of any
further study of the banners edited by Bhattacharya-Haesner. This very important book with detailed
descriptions of about 500 banners should be taken into greater consideration by art historians. The
banner we are discussing now, has, and this is again a unique feature, ten side registers with depicted
scenes and moreover inscribed with longer texts. Their poor state prevented us from identifying the
contents. The preserved word traces start with the setting of the preaching Sakyamuni under the sala
trees ... on a mountain (its name is missing) ... some misfortunes like wild animals (wolf, tiger,
leopard) are mentioned ... (Buddha advises people) to read and teach the siitra ... the crowd speaks
to Buddha: this sitra ... (Buddha says) Preach! ... all beings ... Apparently it was a short sitra

from which extracts were used here, but there are no key terms to clarify its origin.

I11. Book illustrations
1. Illustrations at the beginning of a text or a collection of texts used as frontispiece

A fine example of a frontispiece has recently become known from the St. Petersburg Collection
(pict. 10). 1t is the very first leaf of a larger book in Old Uigur. The fragment is preserved under the
shelf mark SI-3114/1.% On the left side we see the head part of a Buddha depiction. On the right
there are the upper parts of three lines in Old Uigur. They contain the title of the book, but no
distinctive word is preserved thus making it impossible to identify the title. The preserved text only
says: “Veneration to Buddha, veneration [to the Dharma, veneration to the Samgha]. All Buddhas
[...] stitra book scripture.”

Another so far unnoticed fragment of a frontispiece from Dunhuang was published as a
fac-simile (pict. 11)*, its depiction is very enigmatic. The text in Old Uigur on the left margin is a
work title, but only the last words are preserved thus leaving us in darkness about all what we would
like to know: /... atlig] sudur nom bitig bir téigzin¢ “The siutra dharma scripture [called ...], one
scroll.”

To be mentioned are some well-known frontispieces to Old Uigur books: the
Sitatapatradharant', the Garbhaparimocanasiitra (which has a Sanskrit title but could not be
identified with any known text, its essence is that the Buddha speaks a dharani to a deer cow who
has difficulties to give birth), the Yetikin sudur’® or the Arya-Aparamitayurdhyanamahayana-

- 33
sutra-".

2 Bhattacharya-Haesner 2003, p. 131.

¥ Ppestery, p. 243 (cat.-no. 166).

3% JTx 18566 verso, cp. Rukopisi 2001. The Chinese text of the recto side corresponds to a passage of the Lotus sutra
(T 262, p. 3b11-3b22).

3 Miiller, Uigurica I1.

*2 Zieme 2003.

3 Sander 1991.
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2. Illustrations to a given text

[Iluminated books giving evidence to team work between scribes and painters are of different
types. The arrangement of the pictures can differ from book to book, but for the later, i.e. Mongol
period, when block printing was common one sees a tendency that one third of the height was used
for a picture frame. Apparently this follows old patterns.

One of the famous Mahayana siitras is the Saddharmapundarikasiitra or the WbiFHEAEHE
Miaofa lianhua jing. It was translated from Chinese into Old Uigur in several editions, but only
fragments of different sections are preserved. On the contrary, the translation of the 25th chapter of
the Chinese version can be reconstructed from several manuscripts nearly entirely. The
Avalokitesvara chapter developed already in Chinese into a little sifra which was widely known
under its new name Guanyin jing. In his study of the Tangut books of the Petersburg Collection A. P.
Terentev-Katanskij included an illustration without further comment (pict. 12).* It is obvious that it
exactly corresponds to the Dunhuang booklet S. 6983 (pict. 13), a version of the Guanyin jing
which has the same structure. In the upper half we see the depictions of misfortunes into which one
can fall and then the different scenes in which the Bodhisattva Guanyin appears in different shapes
to rescue them.” Our example shows the temptation of lust being the 8th in the list of the
enumerated perils.”® The Old Uigur text which adds ordinal numbers to the sections mentions this
item accordingly as the 8th.”’

Now I would like to discuss a work already mentioned and which is known only from the
Central Asian findings, the Dasakarmapathavadanamala (DKPAM). 1t can be seen as a witness of
the highly developed literary style of the Old Turks. The colophons to this work write that the work
in question has been translated first from Tokharian B (kiisdn tili) to Tokharian A (foxri tili) and then
into Turkish (#irk tili).*® The Old Turkish version is preserved in a great quantity of fragments from
several manuscripts which were edited first by F.W.K. Miiller in his pioneering Uigurica.”” Found
in several sites in the Turfan oasis, they are housed in the Turfan Collection of the
Berlin-Brandenburgische Akademie der Wissenschaften in Berlin. Geng Shimin and Jens Peter Laut
recognized that several fragments from the Hami Maitrisimit nom bitig first supposed to be parts of
the same, actually belong to the DKPAM and edited most of it together with Jens Wilkens* who is
carrying out the important project of a new edition of the Old Uigur text. The composition of the

** Terentev-Katanskij 1990, p. 160. According to K. Bogdanov it is preserved in the Krotkov Collection of the
Institute of Oriental Manuscripts in St. Petersburg under the shelf number SI 5846 (Irina F. Popova per email from
2012-10-22).

%5 Murase 1971; Yii 1991.

3% Murase 1971, p. 44.

37 As only the beginnings of the lines are preserved (01 madiif...] 02 : [...] 03 sckiz[in¢ ...] 04 kutin/...] 05 -nta
[...] 06 bilig/dd ...] 07 -iklig [...] 08 turug [...] 09 : [...] 10 tokuz[unc ...] 11 kutin[...] 12 [...]) some doubts remain about
the exact location. In the Old Uigur version of the 25th chapter the corresponding passage: taki ymd kayu tinlig amranmak
uvutsuz biligi kiicliig drsdr kuansi im pusar atin atasar, ol uvutsuz biligdd kitédr amrilur.

3% Cp. Miiller, Uigurica IV; Zieme 1992, p. 22, fn. 63.

39 Miiller, Uigurica I, 1L, IV.

4 Laut 1996, pp. 189-199.
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DKPAM 1is very strict, it is divided into ten books arranged according to the sequence of the
karmapatha, the Way of deeds, namely of avoiding the ten bad deeds. Each book has an
introduction which culminates in a didactic talk between a teacher and a pupil. The master
exemplifies the misdeeds in retelling stories that were already known to the believer or not mostly
from Jataka and Avadana collections.

The majority of the so far mentioned manuscripts belong to the typical type of Buddhist books
in the pustaka format of a rather large shape without pictures.*' But there are also some fragments of
illuminated manuscripts, and among them there are two types or depictions, contour drawings or
sketches on one hand, and full coloured drawings on the other. In principle it might be that the first
ones are only not finished drawings. There seems to exist one single manuscript from the site of
Sangim, while full coloured manuscripts were found at Yarkhoto, Murtuq, Turfan area, and,
according to its first publisher J. O. Bullitt, one at Dunhuang®. The full-coloured manuscripts were
works of highly educated scribes and painters as one easily can judge from the book fragment
preserved in Princeton™.

A good example (pict. 14) of the first mentioned group of manuscripts is U 1041 (T I S 12)
described by Jens Wilkens.* The sketch shows a battle scene between Bhimasena and Hidimba as a
later addition on the bottom of the illustration declares. Such explanations are rare as mentioned
before.

But now I would like to discuss a rather inconspicuous piece (pict. 15): U 1082 (T II S 32a).%
Only few remnants of the drawing are preserved. Above two adorants in kneeling position and in
anjalimudra are seen. Nothing is preserved from the middle of the drawing. Below some traces of a
platform or sth. like that are visible. Jens Wilkens recognizes feet and parts of trousers of a person
lying on a kind of box™, but in front of it there is one more item which is enigmatic and difficult to
identify: this object is sketched by rounded lines and below it some stretched horns are visible. The
reason for mentioning this damaged fragment here is the fact that the drawing was placed into the
text of a colophon attached to the manuscript. Whether this was at the end of the book or at the end
of one of the ten fascicles remains unsettled. The missing part of the colophon started already left of
the drawing, we would expect sth. like “[We have written the manuscript... We convey its punya to
X... May X reach Buddhahood ... The spirits may protect ... In the inner sphere they may] (now
follows the first line right of the drawing:) guard and protect the teaching and the discipline, in the
outer sphere they may keep the praised realm and law, the city and the land without suffering!
Further this punya, this good [dee]d may bring happiness and welfare to the living beings of the five
states, and our sons and girls up to the seventh generation may [obtain welfare]! [Without] delay

they [may proceed to the high] place, and quick[ly they may receive in the ...] existence knowledge

' Ehlers 1987.

42 Bullitt 1989, p. 18. But this might be an error, as also Jens Wilkens assumes, see Wilkens 2013 (forthcoming).
4 Cp. IDP: http://idp.bl.uk/database/large.a4d?recnum=79539&imageRecnum=141183 (checked on 2012-12-07).
* Wilkens 2010, no. 275.

* Wilkens 2010, no. 341.

* Wilkens 2010, p. 262 fn. 751.
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In this connection one could recall the phrases of merit transfer in the colophons of wall
paintings. But there are also some other cases where drawings or pictures were combined with
colophons:

a) marginal drawings of donor persons like in the text of caitya veneration.”’

b) marginal depictions of sinners in the Shiwangjing manuscripts.

¢) a block-printed edition of a collection of Uigur siitras with a colophon to which drawings of the
three persons were attached.

Worth to mention are the illuminations of the Shiwang jing. After once created during the 9th
century it gained popularity not in dogmatic Buddhism, but the more in popular Buddhism.
Originally known only from Dunhuang scrolls in the 9th and 10th centuries, this book continued to
be transmitted and to attain increasing popularity in China and later in Japan despite never having
been taken into a catalogue of Buddhist scriptures. The book of 14 tables with accompanying texts,
a kind of a guide book for the transfer of living beings after death, was translated into Old Uigur,
probably at the same time. We know of about hundred fragments of Old Uigur versions scattered
around the world. Recently S. Raschmann gave nice examples how some of them belonging to
different collections can be joined, although only virtually.** In Turfan also some Chinese fragments
of the book came to light. The Chinese scrolls from Dunhuang were studied in great detail, mainly
by Stephen Teiser”. The Old Uigur counterparts give further evidence to the narrow connection
between Dunhuang and Turfan Buddhism. They are also good objects for studying the relationship
between Chinese antecedents and the Old Uigur equivalents both in textual and pictural techniques,
a unique possibility in Central Asian studies.

In Sanskrit books from the Tarim basin we find only few examples of pictures. One example
(pict.17) edited by E. Waldschmidt belongs to the Dasabalasiitra.” The lion symbolizes Buddha’s
powers and is included in the scripture here. An Old Uigur version (pict. 16) was published by
Masahiro Shogaito which strongly follows the Sanskrit pattern, although the author concluded that
the text was translated from Chinese.”' Surely, he is right, and Ernst Waldschmidt’s comment on the
Sanskrit manuscript gives support. He writes, that the manuscript is a scroll in Chinese style,
because whenever the phrase of the lion’s cry is mentioned, the artistically minded scribe painted a
ferociously looking lion at the place left empty.™

Jataka pictures in Old Uigur printed editions featuring several well-known stories like the

Visvantarajdtaka were already discussed.” They belong to the Yuan period as well as the

47 Cp. below.

8 Raschmann 2012.

" Teiser 2003.

0 Waldschmidt 1958 (cp. SHT 765,2 in IDP). For a new manuscript with lion pictures cp. Hartmann / Wille 2010.
Additional information by Klaus Wille.

31 Shogaito 2002.

52 Waldschmidt 1958, p. 387.

> Zieme 1984.
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illustrations to the Tara-Ekavimsatistotra.>

3. Marginal illustrations

One peculiar book which contains pictures of donors (pict. 18) on the margin is a text of caitya
veneration.” The other one is a picture of a bird found in one of the Uigur fragments of the Institute
of Oriental Manuscripts in St. Petersburg (pict. 19). While the bird was not mentioned by him, A. P.
Terentev-Katanskij™ identified the main figure as Jupiter, arguing that holding a twig of flower
characterises Jupiter. But I prefer to regard the depiction as a donor figure holding a flower. This is
not unusual. Now what is the bird? We find similar pictures in several Chinese documents from
Dunhuang. Danielle Eliasberg devoted a case study to this phenomenon®’ in which she concluded
that some high-ranking people used this signature bird as a special mark. In these Dunhuang
documents the bird appears always after or beside the names in the last line. The bird therefore looks
to the right side. Comparing this depiction with our Uigur example one recognises that the bird is
just painted as looking to the left side. It is possible that the painting of a bird after the last line of the
signature or name directly was borrowed from Chinese documents, but why does the bird look into
the opposite direction? A simple reason is that it follows the direction of the columns: in Chinese the
columns run from right to left, but in Uigur from left to right, and therefore the bird is painted

mirror-invertedly.

Instead of a conclusion

Finally I would like to mention one more interesting feature of Old Uigur Buddhism. The
Dunhuang cave 181 (today: B 464) was already described in detail by Paul Pelliot™, but only the
recent Chinese efforts in and on the so-called Northern Mogao Grottoes have yielded its great
importance, of course, mainly for the study of the Mongol period. Aidar Mirkamal and Yang Fuxue
have examined the texts above the standing painted Bodhisattvas and came to the conclusion that
they are passages from the Uigur version of the Suvarnaprabhasottamasitra, namely from the
chapter in which the Buddha stages are explained.” Moreover the walls are decorated with wall
papers containing another text once regarded by Pelliot as Mongol, but now clearly identifiable as
OIld Uigur. This text contains a short version of the Gandavyithasiitra describing the 53 stations
visited by the youth Sudhana.”

n

* Zieme 2012.

U 3366. Cp. Zieme 2007; Zieme 2013c.
Terentev-Katanskij 1990, p. 165.
Eliasberg 1979.

Pelliot 1914; Pelliot 1981.

Aidar Mirkamal / Yang Fuxue 2012.
Zieme 2013a (forthcoming).
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Some notes on Old Uigur art and texts

pict. 1 From cave 3 of Bésyar [2. Anlage
Murtuq]: After - [BHTHERE & 24E

pict. 2 Hermitage of St. Petersburg: Ty-532.

Zhongguo Xinjiang bihua quanji [Collection
of paintings from Xinjiang, China], Vol. 6,
Shenyang 1995, pl. 169.

pict. 3 Bezeklik cave 12. After Le Coq 1913, pl. 38c: IB 6864.
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pict. 6 Museum of Asian Art: MIK I 417 (T IV MQ Qumtura). After Maue 1996, pl. 98.
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Some notes on Old Uigur art and texts

pict. 7 Wall painting from Kumtura cave pict. 8 Wall painting from Kumtura cave 79. After

79. After BB ASRAGE, p. 306, TRATEBLATRNAHER, p. 306

pict. 9 Ty-659. Hermitage St. Petersburg.

After Oldenburg 1914, pl. L and LI.

pict. 10 Institute of
Oriental Manuscripts,

St. Petersburg: SI 3114/1.
After Pescery 2008, pl.
166 (p. 243).
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pict. 11 Institute of Oriental Manuscripts, St. pict. 12 Institute of Oriental Manuscripts, St. Petersburg: SI
Petersburg: JIx 18566. After Rukopisi 2001. 5846. After Terentev-Katanskij1990, p. 160.
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i THE % x i L SO 5}:‘ - J pict. 13 British Library: S. 6983. Cp. IDP.
pict. 14 Turfan Collection of the pict. 15 Turfan Collection of the
Berlin-Brandenburgische Akademie der Berlin-Brandenburgische Akademie der
Wissenschaften: U 1041 recto. Cp. Wilkens Wissenschaften: BBAW: U 1082. Cp.
2010, cat.-no. 275. Wilkens 2010, cat.-no. 341.
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pict. 16 Institute of Oriental Manuscripts, pict. 17 SHT 765,2 in IDP.
St. Petersburg: SI 2Kr 1b. After Shogaito
2002, pl. XV.

pict. 18 Turfan Collection of the

pict. 19 Institute of Oriental Manuscripts, St.

Berlin-Brandenburgische Akademie der

Wissenschaften: BBAW: U 3366 (detail). Petersburg. After Terentev-Katanskij 1990, p. 165.
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Question and Answer Session

Question and Answer Session

Irisawa: The first question is from professor Fumio Enomoto, Osaka University. The question is:
there is a Uyghur translation of “Heavenly Buddha”. What could be the original Sanskrit word for
“heavenly”? Also, if “heavenly” is equivalent to deva = god, is it usual that Buddha is called as the
god in Uyghur Buddhism?

Zieme: I can only say yes. Buddha is always translated as Heavenly Buddha or Ténri Buddha or
even Ténri tanrisi burhan, which means God of gods Buddha, so, devatadeva, or something like that.
In early times, I discussed several times with Kudara-sensei about this expression. He thinks, it must
go back to some Tokharian expression. So there is also in Khotanese a similar expression. But, I
simply think that the Uyghur word was not enough to translate Buddha. They wanted to — as already
shown, the Uyghur translation of for itself is burhan, so King Buddha. Then, they wanted even to
give a more exalted term by adding deva or devatadeva, as an honorary title.

Irisawa: Thank you very much. It reminds me that in Chinese translation sometimes Buddha is
referred as “Tian Zhong Tian”=heaven of heaven. Second question comes from Yutaka Yoshida
from Kyoto University. “In Manichaean books we can see paintings nearby the colophon. Do you
think it has any connection with its Uyghur couterparts?”

Zieme: [have no special research on it. But, of course, there can be some influence, and it is not so
unusual to have paintings in other parts of the books. Usually, one expects paintings not within a
colophon, therefore, I emphasized the painting within the colophon.

Russell-Smith: It’s just a comment that Jens Wilkens in his latest paper, given at a conference in
Bochum just a couple of months ago. It’s about an example of the Dasakarmapatha-avadana-mala.
He sees Sogdian influence both in the book and in the language and in the pictures. He was actually
referring to the wall paitings from Shorchuk in the British Museum and in the Hermitage, so I just
wanted to mention this because it was interesting to me when I discussed with him in the museum,
that he is so convinced of the Sogdian the influence on that.

Zieme: Thank you very much. [ am looking forward to see the article. I was not there.
Russell-Smith: I could also not attend that conference. I was sent the papers, so I can show them
later to you.

Zieme: But, we should expect more of this influence in Uyghur Buddhism, too.

Yoshida: But We have the Dasakarmapatha-avadana-mala in Sogidian as well.

Zieme: Yes, I know.

Yoshida: We have a short passage corresponding to the Uyghur version.

Zieme: Yes, but no pictures.
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Yoshida: No, no, but you know, you have compared the Sogdiana with the Uyghur text. It looks
like that the one does not depend on the other.

Zieme: Yes, it is still enigmatic. But, we have a correspondence between Tocharian and Uyghur.
Irisawa: Thank you. Today, Dr. Zieme gave us explanations on three different categories; wall
paintings, banners and illustrations in manuscripts. The symposium aims to bridge between
Philology and Art History. We have few specialists in Uyghur Buddhism or Uyghur language in
Japan, and there are even fewer specialists for the Uyghur Buddhist art. I hope that the symposium
contributes to bring further attention on the Uyghur Buddhism. Our first speaker, Dr. Zieme bridged
from philology to art. Thank you very much, Dr. Zieme.
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Origin, Development and Meaning of the Pranidhi Paintings
on the Northern Silk Road

Ines KONCZAK
(Post-Doctoral Fellow, Asian Art Museum Berlin)

1. Introduction

The so-called pranidhi paintings are generally depictions of the prediction of Sakyamuni’s
Buddhahood by a Buddha of the past. They can be found especially on the Northern Silk Road.
Since little is known about the origin, development and meaning of this particular type of painting, I
decided to study this subject in the frame of my PhD thesis. In the following I would like to present
some of my results.

The pranidhi paintings were discovered in the winter of 1902/1903 by the first German Turfan
expedition, which was carried out under the direction of the Indologist Albert Griinwedel. They
were mainly found in the Turfan area, where they were arranged in sequences on the walls of
Buddhist buildings and were so numerous that Albert Griinwedel described them as “almost ...
omnipresent decoration”' of the temples. All these murals are large-scale, up to 4 meter high, and
exhibit an almost stereotype composition in an Uigur-influenced Tang style.

They depict two successive scenes of a legend, one on each side of the painting, and both refer
to the large-scale Buddha in the centre. The first scene shows a person, who is performing a
meritorious act in front of the Buddha, for instance the donation of a gift, and the second scene
generally shows the same person once more addressed by the Buddha. In one example from temple
20 of the temple complex Béziklik in the Turfan area (fig. 1), the first scene shown on the right half
of the picture depicts a king, who is presenting an umbrella to the Buddha. The second scene on the
left half of the picture shows the same king worshipping the Buddha, who is turning toward the king
with his right hand raised in the gesture of speech. In addition, further persons are depicted on the
paintings. These can be figures, who accompany the protagonist, for example the wife of the king as
shown in fig. 1, as well as monks and deities.

Why Albert Griinwedel has chosen to classify this type of painting as a pranidhi depiction is

not clear from his records.

! “geradezu ... standige Dekoration”. Griinwedel 1905: 61.
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2. Definition pranidhi/vyakarana

The Sanskrit term pranidhi and its synonym pranidhana are frequently mentioned in particular
legends that belong to the jataka genre, i.¢. in stories of the past lives of the Buddha. These legends
generally narrate how Buddha Sakyamuni in his previous births as a king, merchant or Brahman,
met different Buddhas of the past. According to Buddhist belief, there are continuously recurring
eras in each of which one Buddha exists and teaches the Buddhist law — the Dharma. Hence there
were countless Buddhas in past eras and there will be further Buddhas in future eras. But this does
not mean that Buddhas are often to be encountered. Rather, it is said that the chance of meeting a
Buddha as a human being and of listening to his teachings is very rare. To illustrate this fact, a
Buddhist parable recounts that meeting a Buddha as a human being is just as rare as the chance that
a one-eyed turtle, who lives on the ground of a sea and surfaces once every hundred years, will stick
its head on its ascent through the hole of a wooden yoke that is floating on the surface of the sea.’

However, Buddha Sﬁkyamuni, in his countless previous existences, met several Buddhas of the
past. On these occasions he worshipped the Buddhas with donations and formulated the pranidhi
that he by the virtue of his merit earned by the performance of meritorious acts may become a
Buddha in a future age. Thereupon he received the vyakarana from the Buddha of the past that he
will become Buddha Sakyamuni. Thus, in this context the pranidhi is the explicitly formulated
resolution to become a Buddha; according to the texts it can be expressed in words or composed in
the form of thoughts. And the vyakarana is the prediction of the future Buddhahood by a Buddha.

Although in these legends the vyakarana is frequently linked to a previously formulated
pranidhi, the two do not always appear as a pair. There are also narrations according to which
Buddha Sakyamuni in a previous birth indeed formulated a pranidhi, but did not receive the
vyakarana, because his accumulated merit was not yet sufficient.” Alongside this, there are
narrations according to which he received the vydkarana without formulating a pranidhi in
advance.® In order to differentiate those narrations which only know the pranidhi of the future
Buddha without receiving the vyakarana from those which do contain the receipt of the vyakarana,
I will designate the latter in the present article as “prophecy legends”.

The so-called pranidhi paintings are solely visual representations of such prophecy legends.

Therefore, in the following I will not refer to them as pranidhi depictions as it was introduced by

% This parable, which illustrates the rareness of the emergence of ideal conditions for attaining Buddhahood, is
known from one siitra in Gandhari and one sutfa in Pali. According to the Gandhari sitra these ideal conditions are: the
presence of a Buddha in the world, his teaching of the Dharma and one's existence as a human being. See Allon 2007: 229f.
The parable itself is based on a well-known narrative motif that is also used for instance in a Jaina text to illustrate the
rareness of the existence as a human being. See Allon 2007: 230.

3 Pranidhis of the later Buddha Sakyamuni without a following vydkarana can for example be found in the
Divyavadana. In this text the later Buddha Sakyamuni formulates a pranidhi as a son of a guildmaster in front of Buddha
Sarvabhibhii and in another existence as the merchant Otkarika in front of Buddha Vipasyin, but receives the vyakarana
from neither of them (Mandhatavadana, Divy XVII 226.16-227.20 and 227.21-228.19; transl. Rotman 2008: 368-371). The
later Buddha Sakyamuni receives his first vyakarana only at the end of the first immeasurable era (asamkhyeya) from
Buddha Dipamkara (Dharmarucyavadana, Divy XVIII 246.5-254.2; transl. Zimmer 1925: 42-60).

* One example is the Old Uigur version of the story of Buddha Kasyapa, who predicts that the Brahman youth Uttara
will become Buddha Sakyamuni. This text was translated and analysed by Gerhard Ehlers (1982: 180-184).
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Albert Griinwedel, but as depictions of prophecies.
For the identification of depictions of prophecies I have developed three criteria, at least one of

which has to be fulfilled by the respective painting:

1. It has to be part of a sequence of pictures where the included inscriptions either explicitly mention
the prediction of Buddhahood or refer to prophecy legends

2. It has to agree in motif and composition with depictions from sequences of other depictions of
prophecies as defined under point 1

3. The visual context has to correlate clearly with known prophecy legends

Regarding their size and frequency, depictions of prophecies were especially important in the
Turfan area under the rule of the Uigurs in the 10th and 11th centuries AD. In order to clarify when
and for what reasons this type of painting emerged I have analysed the development, distribution,

meaning and function of the depictions of prophecies on the Northern Silk Road.

3. Depictions of prophecies

Depictions of the prophecy of Sakyamuni’s Buddhahood are not known in India. The only
exception is the well-known representation of Buddha Dipamkara where he predicts a flower-
offering Brahman youth that he will become Buddha Sakyamuni in a future existence.’

In order to find the earliest depictions of prophecies on the Northern Silk Road I have searched
for representations with comparable motifs on the basis of sequences of inscribed depictions of
prophecies known from the Turfan and the Kucha area. The depiction of a king’s donation of an
umbrella to the Buddha, which was part of a sequence of depictions of prophecies in the corridor of
temple 20 of the complex Bizéklik in the Turfan area (fig. 1), may serve as an example. It was
brought to Berlin by the second German Turfan expedition together with the other paintings of the
corridor in the year 1905, but is now lost and only known from publications. Like the other
paintings of the corridor it bore a Sanskrit inscription in verse form that was written in Northern

Turkestan Brahmi characters. The inscription reads:

“When I was a king, Ananda, I worshipped Simha, the chief of men, who had the strength of a

lion, with an umbrella that’s handle was made of jewels.”®

A narrative text that refers to this verse has not survived, but there is a parallel to this

> For an overview of depictions of the Dipamkara story in India, see Schlingloff 2000: 409-411.

S || narendrena mayAnanda Simha simhaparakrama cchatrena ratnadandena pijito narap[ujngavah — || “Als Konig
verehrte ich, Ananda, Simha, den 16wengewaltigen Mannstier, mit einem Schirm, dessen Stock aus einem Edelstein
bestand. ” Translated from the Sanskrit by Heinrich Liiders (1940 [1913]: 266).
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inscription in the Tibetan and Chinese translation of the Miilasarvastivada Vinaya.” This parallel is
part of a metrical passage, in which Buddha Sakyamuni is asked by his attendant monk Ananda,
how many Buddhas he had worshipped to attain awakening.® Ananda addresses the Buddha:

“How many Buddhas did you pay respect to when you in former times aspired enlightenment

[and] at what time [and] in what way, this, supreme among men, tell me!”’

In response Sakyamuni explains his way of aspiration for Buddhahood to Ananda by listing
several Buddhas, mostly by name, whom he worshipped during three immeasurable ages in various
former existences.'® He then recounts that all of the Buddhas gave him the prophecy of his future
Buddhahood:

“When [ was a Bodhisattva I worshipped the best Buddhas. All of them prophesied [my
becoming a Buddha] in front of the [whole] world.”"!

This passage from the Milasarvastivada Vinaya clearly proves that the verse written on the

painting refers to a prophecy of Sakyamuni’s Buddhahood.

3.1. Precursors

On my search for possible precursors of the depictions of prophecies in Turfan, I discovered
that some of the motifs sporadically appear in older wall paintings that decorate the Buddhist cave
temples of the Kuca area which are from the period of Tocharian rule. Thus, for example, the
representation of a king who is worshipping the Buddha with an umbrella can already be found in

cave 38 of Kizil, probably dating to the 5th century AD." The motif is shown in small-scale in one

7 See Suzuki 1955-1961: 'Dul ba ge 256a1-2; and T 1448 74a25f.
¥ See Suzuki 1955-1961: 'Dul ba ge 255a4-6; and T 1448 73¢10f.
? Suzuki 1955-1961; 'Dul ba ge 255a6:
khyod snon byan chub spyad pa na ||
sans rgyas ji siied dus gan du ||
Jji lta bur ni bsiien bkur mdzad ||
mi mchog de ni bdag la gsuns ||
“Wievielen Buddhas Du [Deinen] Respekt erwiesen hast als du frilher nach dem Erwachen strebtest [und] zu welcher Zeit
[und] auf welche Weise, das, Hochster der Menschen, sage mir!”” Translated from the Tibetan by Gudrun Melzer (Munich),
whom [ wish to thank here.
1% See Suzuki 1955-1961: 'Dul ba ge 255a6-258a3; and T 1448 73¢12-75b26.
" Suzuki 1955-1961: 'Dul ba ge 258a3-4:
na ni byan chub sems dpa’il tshe ||
sans rgyas mchog ni de rnams mchod ||
na ni de dag thams cad kyis ||
’jig rten mdun du lun bstan to ||
“Als ich ein Bodhisattva war, habe ich die besten Buddhas verehrt. Sie alle haben mich in Gegenwart der [ganzen]| Welt [als
Buddha] prophezeit.” Translated from the Tibetan by Gudrun Melzer (Munich).
"2 The dating of the paintings in cave 38 is highly disputed and ranges from the end of the 3rd century to the mid-7th
century AD. For an overview of the different datings, see Yaldiz 2010: 1038. One indication for dating the paintings, in my
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of the diamond-shaped paintings of mountain scenes that are located on the vault ceiling and depict
legends which are reduced to their most climactic event (figs. 2 & 3). In contrast to the practice in
Turfan the painting of the umbrella-presenting king does not form part of a sequence of depictions
of prophecies in this case. Rather, the motif is shown together with representations of legends which
are, as far as they are identifiable, either narratives of former existences of Buddha Sakyamuni, i.c.
Jatakas, or narratives of the life of the Buddha. Thus, the motif in question seems to be part of
depictions of jatakas.

There are a number of other examples of paintings that exhibit known motifs of depictions of
prophecies and appear together with jatakas as part of the vault ceiling decoration in Kizil. For
instance, the motif of a merchant who is offering treasures to a Buddha (fig. 5; fig. 4 shows the motif
depicted in Béziklik 20), or the motif of a Brahman youth who is offering seven flowers to Buddha
Dipamkara (fig. 7; fig. 6 shows the motif depicted in Béziklik 20).

These paintings in the vault ceilings seem to be the earliest depictions of prophecy legends on
the Northern Silk Road.

At the latest in the 7th century AD depictions of prophecy legends seem to have become
increasingly important in the Kuca area and sequences of this type of painting were developed.
Inscribed examples are known from the side walls of the cella in cave 34 in Kumtura (fig. 8)",
where the inscriptions are dated on palaeographic grounds to the 7th century AD," and in cave 40 in
Simsim (fig. 9)". Like the known examples from Biziklik temple 20 in Turfan, the inscriptions of
both caves are written in Northern Turkestan Brahmi characters. Their language, however, is not
Sanskrit but Tocharian B, the spoken language of the Kuca region. Nevertheless, the composition of
the inscriptions in cave 34 of Kumtura are similar to that of Bézéiklik temple 20 and mention the
existence in which Buddha Sakyamuni was born, the name of the Buddha who was worshipped by
him, and the type of worship. By contrast, the inscriptions in cave 40 from Simsim explicitly
mention the receipt of the prophecy.

It is striking that there is hardly any accordance of the depicted motifs in the two caves.
Therefore, we may conclude that at the time of their creation, a canon of Buddhas of the past who

predicted the existence of Buddha Sakyamuni had not yet been established.

3.2. Depictions of prophecies in the Turfan area
In the Turfan area, depictions of prophecies emerge in the 10th century under the rule of the
Uigurs (9th — 13th century AD). The paintings were large-scale and mainly fixed on the side walls

opinion, is provided by the garland arches depicted above the musicians on the side walls and above the figure of Maitreya
in the lunette. These garland arches form a niche around the figures and are characterized by the fact that they rest on two
pillars and end in rolled acanthus leaves. A similar, but stylised type of such niche-framing garland arches can be found in
cave 259 in Dunhuang which is assigned to the Northern Wei period (439-534 AD). If the assumption is true that the type
of garland arches as it can be found in Kizil 38 served as a pattern for the stylised one in Dunhuang 259 the paintings of
cave 38 in Kizil may be dated to the 5th century AD or slightly earlier.

1 These paintings were identified and dated on the basis of their inscriptions by Georges-Jean Pinault (1994).

" Pinault 1994: 175.

!> These paintings were identified on the basis of their inscriptions by Klaus T. Schmidt (2008).
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of the cave temples, or, in the case of brick temples, in the corridors.
There were numerous representations of this type of painting. In the complex of Béziklik alone,
thirteen buildings bear sequences of depictions of prophecies. The high number of corresponding
motifs, especially in the complex of Béziklik, indicate that a canon of the Buddhas of the past, who
predicted the coming of Buddha Sakyamuni, must have existed here.

Various depictions of donors prove that the paintings were mainly financed by the Uigur upper
class. One example can be found in a painting from the back corridor of temple 20 in Béziklik (fig.

10). Its inscription reads:

“Long, long ago in another existence, I was a princess [and] offered oil of a lamp to my brother

Ratnasikhin. End of the first immeasurable era.”'®

The inscription is based on a legend that is known from Buddhist narrative literature. In this
story, the daughter of a king and half-sister of Buddha Ratnasikhin supports a monk in providing
lamps in honour of the Buddha by procuring the required equipment. Because of this meritorious
act, both the monk and the princess receive the prophecy of their Buddhahood — the monk as
Buddha Dipamkara and the princess as Buddha Sakyamuni. According to a Chinese version of the
legend, the princess changes her sex after receiving the prophecy and becomes a man.'” Furthermore
it is said that this was Buddha Sakyamuni’s last existence as a woman.

Depicted in the centre is the large-scale Buddha with his right hand raised in the gesture of
speech. He turns to the kneeling princely figure to his right, who is offering a lamp to the Buddha.
Thus, the giving of the prophecy to the princess is shown here and the princess has already changed
her sex and become a man. In contrast to all known versions of the legend, which agree that the
princess only supports the monk in providing the lamps, the princely figure here is offering a lamp
to the Buddha. The monk is kneeling to the Buddha’s left and also offers him a lamp. In addition,
other figures are depicted, for example deities (the one in the upper left portion is throwing a
flower), monks from the order of the Buddha, and Vajrapani (next to the flower throwing deity),
who is recognizable by the fly whisk in his left hand and the vajra weapon in his right.

Let us now turn to the detail because of which the painting is of note. In the lower right part of
the picture, the donors of the painting are represented (fig. 11). They are an Uigur couple and the
woman is clearly of noble descent: she is wearing a winged hairstyle, the so-called “Fliigelfrisur”,
and a dress, which is also worn by a princess who was depicted inside the cella on the right of the
door and whose title and name is given in the inscription to her left (fig. 12)."* Thus, it seems that

paintings of this type were mainly financed by members of the Uigur nobility.

| rajiia sutaham abhiivan pirvam anyasu jatisu bhr(dta)ram Ratnasikhi samdipataila upasthitah — ||
prathamasamkheyavasana ||

"7 Xianyu jing, T 202 370c-371c. In the Tibetan and Mongolian translation of this text, however, the princess does
not change her sex after receiving the prophecy. For the Tibetan translation, the mDzangs blun, see Schmidt 1843: 331-333.
For the Mongolian translation, see Frye 1981: 198f.

'8 The painting is now preserved in the Asian Art Museum, Berlin (inv.no. MIK III 7676b).
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4. Meaning and function

The creation of sequences depicting prophecies in the Kuc¢a area around the 7th century AD
seems to indicate a change in the Buddhist faith in the region. A faith emerges which is
characterized by an increasing importance of the prediction of Buddhahood.

Traces of such a faith are recorded in the so-called “Buddhist Yoga manual”, a text of which
several manuscripts were found in the Kuca area and that palacographically can tentatively be dated
to the 7th century AD, although its content seems to be much earlier. This text contains meditation
instructions with which a meditating practitioner (yogin) can formulate a pranidhi in front of a
Buddha and receive the prediction of his future Buddhahood. " This text indicates that Buddhahood
and particularly the receipt of the prophecy were regarded as attainable by at least some Buddhists
of the Kuca area and that the prophecy of Buddhahood was desirable for them. The importance of
the receipt of the vyakarana could be a reason for the emergence of sequences of depictions of
prophecies: using the example of Buddha Sakyamuni these paintings demonstrate how devout
worship of the Buddha and the performance of meritorious acts, such as offering gifts, result in the
prediction of Buddhahood. Moreover, the flower offering deities, who are often depicted in the
paintings, are also described in the “Buddhist Yoga manual”. Here it is said that deities, full of joy
about the prophecy of a future Buddha, shower flowers from the sky. Thus, it can be assumed that
these kinds of texts were known to the painter of the depictions of prophecies.

One example for the representation of flower throwing deities can be found in a painting from
Kumtura cave 34 in the Kuca area (fig. 13), which depicts a legend that is already known from
Turfan. It is the prophecy of Sakyamuni by Buddha Ratnasikhin. The inscription reads:

“Thereupon the daughter of king Vasava offered Ratnasikhin equipment of lamp(s).”*’

Compared with the depiction of the legend in the Turfan area mentioned above, here the
princess is shown as a woman. She is kneeling to the Buddha’s left with both hands respectfully
placed together in anjalimudra. The depiction closely follows the known texts: according to the
legend, the princess does not offer lamps to the Buddha but supports the monk by providing him
with the required equipment for the lamps in honour of the Buddha. The monk is depicted kneeling
to the Buddha’s right and offering five oil lamps; he carries one on his head, one on each shoulder
and one in each hand. These five lamps seem to signify the many lamps that the monk offered to the
Buddha.

As is the case with paintings of this type in the Kuca area the depictions of prophecies of the
Turfan area can be explained by the aspiration for Buddhahood that was at least widespread among
a certain segment of the local population. Thus, foundation inscriptions from the Turfan area

document that donors financed temples, monasteries, and images in order to meet the future Buddha

1" See Schlingloff 2006: 142-148.
2 tumem wasavi lante tkdcer, Ratnasikhim dipamalsfe] ekaiifie wasa || “La-dessus la fille du roi Vasava donna a
Ratnagsikhin 1'équipement de lampe(s). ”” Translated from Tocharian B by George-Jean Pinault (1994: 179).
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Maitreya by their resulting merit and to receive the prophecy from him.

One example of such an inscription is an Uigur stake inscription dated to the year 1008 from
Koco, which was the capital of the Uigurs in the Turfan area. This stake was found in the so-called
ruin o and is now preserved in the Asian Art Museum, Berlin (inv.no. MIK III 4672). The
inscription contains amongst other things a request of an Uigur princess and a man, who is probably
her husband, to receive the prophecy of their Buddhahood from Maitreya by virtue of the

meritorious act of establishing the monastery. It reads:

“When we heard (all) these kinds of very good things, we two together had an impartial mind
and ventured to drive a stake of Sat to build this monastery. By the strength of this meritorious
deed, may we meet the superb Maitreya Buddha at a later period, and obtain a wonderful
prophecy for (reaching) the Buddhahood from the Maitreya Buddha.”?'

The same wish expressed by donors can be found in copies discovered in the Turfan region of
the Uigur Maitrisimit, a narrative text on meeting the future Buddha Maitreya. At the end of the
introduction of the Maitrisimit manuscript from Sanim that is dated to the 8th or 9th century, for
example, the couple who donated the copy, lay brother Boz Bay Tirék und lay sister Yidlék wish:

“Later may it happen that we meet Buddha Maitreya, attain the blessing of Buddhahood and ...
Buddhahood.”*

A similar wish is formulated by the donor couple that is mentioned in the introductory

colophon of the Maitrisimit found in Hami, dating to the 11th century:

“In order that ... I, lay brother [Cuu] Ta$ Y(e)gin Totok, who believes in the triratna, and [my

wife] Tozlin will meet the coming Buddha Maitreya, (7-10) we have arranged for the painting

of this image of Maitreya and the copying of the Maitrisimit siitra.”>

Furthermore the donor couple hopes that:

“When Bodhisattva Maitreya attains Buddha-dignity, may we all receive the consecration for

2! Translated from the Uigur by Moriyasu 2001: 162f.

2 «Spiter moge es geschehen, daB wir mit dem Buddha Maitreya zusammentreffen, den Segen fiir die
Buddhaschaft ... und die Buddhaschaft erlangen!” Translated from the Uigur by Tekin 1980: 52f., 1l. 15-22. See also Laut
2002: 132.

3 «(1-7)Damit nun ... ich, der an das triratna Glauben habende Laienbruder [Cuu] Ta$ Y(e)gin Totok, und [meine
Frau], Toziin mit dem spéter kommenden Buddha Maitreya zusammentreffen, (7-10) haben wir ein Bildnis des Maitreya
malen und auch eine (Kopie) des Maitrisimit-Siitra abschreiben lassen.” See Kasai 2008: 195 (Uigur text), 197 (translation).

-50 -



Origin, Development and Meaning of the Pranidhi Paintings on the Northern Silk Road

Buddhahood there.”**

The inscriptions not only prove that at least some of the Buddhists of the Turfan region aspired
to Buddhahood but also that the vyakarana was regarded as an essential requirement for the aspired
salvation that is Buddhahood: in each inscription the donors ask for the receipt of the prophecy. As
is the case in the Kuca area, it seems probable that the depictions of prophecies of Turfan were of
particular importance, as they exemplarily depict how Buddha Sakyamuni received his prophecy of
Buddhahood. Furthermore, paintings of this type show meritorious acts that can be imitated by
Buddhists, for example by offering gifts to the Buddhist community. Therefore, the paintings
possess a high identification value for the recipients.

In addition, it is possible that the depictions of prophecies of the Turfan region may have
served another purpose. My analysis of all accessible examples showed that the later Buddha
Sakyamuni was frequently depicted as a king in the Turfan area (fig. 14). The following two
paintings from the left corridor of temple 20 in Bézéklik serve as examples. The first was located on
the left side wall of the corridor (fig. 15) and shows a king worshipping the Buddha on his left-hand
side. To the Buddha’s right the king receives the tonsure from a monk, which indicates that he is
becoming a monk himself. The second painting was located on the right side wall of the corridor
(fig. 16) and shows a kneeling king on the Buddha’s right side. The king invites the Buddha by
pointing with both hands to his yurt behind him. On the Buddha’s left side, the king together with
his queen offers the Buddha a meal.

The numerous depictions of the later Sakyamuni as a king offered particularly members of the
nobility the possibility of identification with the later Buddha. The creation of such paintings might

result from two crucial factors:

1. On the one hand these paintings may have been made to pay respect to the upper class who
mainly financed them.
2. On the other hand it is very likely that these paintings with their high identification value were

deliberately designed by monks to encourage the upper class to make donations to their monasteries.

When the Uigurs came to the Turfan area in the 9th century and took power, the Uigur nobility
was Manichaean in belief and therefore supported Manichaeism in the region. Thus, the local
Buddhist communities had to strive actively for support from the Uigur upper class to ensure their
own survival. The fact that they were ultimately successful is attested by the decline in Manichaeism
from the second half of the 10th century onward and its complete disappearance in the 11th century.

One strategy for obtaining the support of the Uigur nobility could have been the creation of

depictions of prophecies. These depictions illustrate how a supporter of the Buddhist community

2 «(50-53) Wenn der Bodhisattva Maitreya die Buddha-Wiirde erlangt, mogen wir alle dort die Weihe fiir die
Buddhaschaft erlangen!” See Kasai 2008: 196f. (Uigur text), 197 (translation).
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can become a Buddha himself. If this assumption is true, the depictions of prophecies located in the
Turfan area would have fulfilled the same function as the Uigur vyakarana poems known from the
Mongolian period (13th and 14th centuries). These poems are indigenous sermons composed in the
Turfan area and their content was adapted from Buddhist narratives and linked to contemporary

persons and events. Their structure is always consistent:

1. At first a legend from a past time is told, in which a virtuous person invites the Buddha and his
community to a meal and thereupon receives the prophecy of Buddhahood from the Buddha.

2. A reference to the present time follows by admonishing the hearers to behave as equally
virtuously as that person in the past and to support the monks’ community, so that the hearer will
also be given the possibility to obtain Buddhahood. But since it is not possible to obtain
Buddhahood in the present time for different reasons it is postponed to the future.

3. In particular, this is the time in which Maitreya, the future Buddha, will appear. In this future
time, it will be possible to invite Maitreya and his community to a meal and to receive the prophecy
of Buddhahood from Maitreya.

The fact, that several copies of such sermons were found in the Turfan area indicates that the
receipt of the vyakarana was regarded as an important requirement on the way to Buddhahood.
Therefore, it can be assumed that the numerous large-scale depictions of prophecies that emerged
from the 10th century onward in the Turfan area resulted from the essential meaning of the
vyakarana or attaining Buddhahood. The paintings gave the Buddhists confidence that they would
have the chance to meet a Buddha, namely Maitreya, who would prophesy their future Buddhahood

to them, like Sakyamuni who had been given this opportunity numerous times in his past existences.

5. Conclusion

To conclude: The so-called pranidhi paintings are generally depictions of Buddha Sakyamuni
in one of his former existences as he receives his prophecy of Buddhahood, the vyakarana, from a
Buddha of the past. Sequences of such depictions of prophecies are not known from India, but they
can be found in Buddhist temples situated along the Northern Silk Road. They appeared at the latest
in the 7th century in the Kuca region where Tocharian Buddhism prevailed. However, some of the
motifs can already be found in small scale in the vault ceilings of the earlier cave temples of Kizil.
Here, they formed part of the numerous depictions of jatakas. The emergence of sequences of
depictions of prophecies on the side walls of Buddhist temples in the Kuc¢a region indicates a
specific development in Tocharian Buddhism that was characterized by an increasing importance of
the receipt of the vyakarana, which was illustrated in the paintings.

The concept of depicting prophecies of Buddhahood spread from the Kuca area along the
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Northern Silk Road to the Turfan area in the East, where paintings of this type appeared in the 10th
century under the rule of the Uigurs. Perhaps the idea of depicting prophecies was brought to the
Turfan region by Tocharian Buddhists, who fled from the invading Muslims. This is likely because
the Turfan area remained Buddhist up to the 14th century, while the Kuca region was dominated by
the Islam faith at the latest in the 11th century.

In the Turfan area, the prediction of Buddhahood was of particular importance for at least some
of the Buddhists in that region. Thus, in addition to numerous depictions of prophecies inscriptions
of donors are also attested, in which the donors ask to receive their vydkarana from the future
Buddha Maitreya, as well as sermons, which remind the hearers that they can possibly receive the
prediction of their Buddhahood from Maitreya if they perform meritorious acts such as supporting
the Buddhist community.

Abbreviations

cat.no. : catalogue number.

Divy : Divyavadana. Cowell, Edward B. / Neil, Robert A. (eds.), Cambridge: The University Press,
1886.
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Kumtura]. Beijing: Wenwu chubanshe, 1992, Zhongguo shiku [The Grottoes of Chinas].
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T : Taisho Electronic Tripitaka. CBETA (Chinese Buddhist Electronic Text Association),
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BT T2728, FUTHE LR EL ToOT =< OW TR T 52 &I Lz, RIZ, RLOHF
FERRD—EH 2R LTV,

LRAEE, 1902~1903 FIZHTTDLE, AU RFIEE ToDH 7 Va7 =—F /L (Albert
Griinwedel) ZRWDE—IRR A « MLT 7 ARIRIRIC Lo TR a7z, ERAEI T H L7 7ol
U R, ALBSFHEOREREIZ (D0 DY) HfEL ThHHOIIL TN, (ZOEN) FEIZEL
Mol ZeMn, 72T 2—T /UE, SFBRONIEAL LT :“G‘%iEE?“é”i%ﬁﬂﬁJ LRRL TV,
ZHVBOBEEIVNT UL KEE T, FISIE 4miZET 550060, (R ERULLIAEXZY A7 10
R T T RERUTHW TV,

LRAENL, HOREEOERE D o085 (F ) Z B O ARl TRY, mMgmmed kil
RELDHLDOINIALEBEURL TS, —2 B DL, BT O/ E DET2ALORTT
PO N ERSH, — DB OSHE TIE@EE], FCAHRLI—EHHbII, (ML EEENTHI
TWb, MV T 7o OB ZU 7 AR 20 £ ERE Lo— EFICiXIE 1], i L s> TR ED
ST DOBFINT, (M AEB AT 5 AR TS, B L[> T IAERIOF —O5m Tk
[RICEDMLEALFET DRV COD, AT ED T EAIE, A F225T CRUEDFTEZ L > TS,
ST, BHIZITZ OO NGB TOD, ZNBITTEARITOEEI AL THLHE B DI,
ZIEK 1 TEERDHESLHREEBIZHHLDOII TN,

7B, 7V T =—TF VM OO ZZRERE & 3T 528U D), FRSTzFiil
MBI THD,

2. pranidhi/vyakarana®) FEEH

Y A7V "D prapidhi ((ERH) L% DRZEEE T Dpranidhanal\ o HERIX, v —471, 37205
7B ORIEDYIRED T BT DR EDBEERZ BV TURLIEE LS Tnd, ZIHLO
FEIIHEL T, BUASHTAE TERHASNTEL ThoTclk, EOLIIL TENE RO EAIT
WoTEEWFES TS, (LBTIELLNALZAILEDE, —{LD L TIAEZ T T 23, e

! “geradezu ... standige Dekoration”. Griinwedel 1905: 61.
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TILTERZ, ZOFIEZTE LD TELMERITIREZ TN END, ZOZEEFT 5720, (LHD
BTl AELTIAPRISIE Z &0, WIS — 2 H OB E RIS BER-UICI, M BICE
IRDLIED DL EETT LR ZHD LR BORARHERFETHHEND?,
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RO W T, FERLIIUTUIEZORNCHEEONIZEREE) 7L THDHD0, Wi X
MBI EZ2 L TODDT TR, FRDSETAEIZ I W TERREFELIZITb )05 T, FE57
\ZHAEZFE A TUNRD T TDIRRES MR S T SRR #0000 57, T ORI, HATIC %
FFHIERUTRRREND EVORGERL o AN DY, 22T, e 1352 L7 REDILZLD
ZRAD B DS SN DB A 502 & T IREIBIX RIS 726012, ZZ TlIteH &ttt s (prophecy
legend) L35,

WO BRI, ZOXRIRFEREED AR TALLTRBLTH D, 16> T, AR TIIINOD
BEM[ 227 27 = — T VST T TEJRR | 2 DFEClEZe<, #3250 (dipictions of prophecies) &
EHEZEIZLIZY,

FELEDFEDTD, FMILLT D = DDRMARE LT, ZOIBD 7K Eb — D&l
38D,

1. $8XDOPTREBALD T EEHLITIRARTNED, HLLIIFFIEEICE AL TS, —
B DOIEE D THHHE

2 IERESLT OBARRIR SIS Z LSS Z DA 5 2 ORI, o H—VFEE S —UREDRR
MBEHIBILTND, o Z —VFEORRIZIAUL, OB E&L1E, (AL TWDZE, (AFRIET 528, 2L
T(HALZZZASTHOMN) ARELTEENLZETHS (Allon 2007: 229f) , ZOEMR H AL, FIZIT YA FFHDT
FAMREICH AWVBN AR ELTE RN TOZENTA ThHDZ LIS, LMbNIZHFETF —7 IS TS
(Allon 2007: 230) ,

3 BOFIMAR AL EREE T LT-1%, RSN > T-451%, Divyavadana (2365, ZOHKIZIHBNT, %
DY ¥ A=A, FBEROETFELCORIETIIY VT 7 —8 7 —(LADHIT, ATy MU ELTORIICES
WTIET A/ ALDOFTCEFEEFE LD, W IO DLUIRFLE 13720 5 12 (Mandhatavadana, Divy XVII
226.16- 227.20 and 227. 21-228.19; transl. Rotman 2008: 368-371), # D v H LA={AIX, I EMEOREICE S
THID TT 4— 732 717 (BRET) AL DR FE & 1572 D T d % (Dharmarucyavadana, Divy XVIII 246.5-254.2; transl.
Zimmer 1925: 42-60) ,

P —FELT, BREMTAEOY AT NIRRT D L E TR LI — v MADRRGE DO A7 NV GET 7
—Var NETBEND, AT FAML Gerhard Ehlers (25> CHIFR - Fith7a St g (1982: 180-184)
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2. BRI | TEFLUIAZGLELE, £F —7 RO LT B 035G
3. D IVIZNAE D, ZIVE TSI TR EEE I DN BIE S B A5 &

FEEOHE, WO RESEVEFIDOZENHHT, A7 VORI FiZdh-o7= 10~11 o777
NZBWTHRHCEERSNIZEE 2 5ND, ZOFEDIEE RN, EO ISR B THE L0 %
BAGNZ T D728, FATEIALEIC B T AR50l 0 BB, Fifi, BRI O W ToT&1T-
77

3. BEDRERE

MO RALDFZFLARBLLTIAEFIZL, AR TITHDIL TR, ME—DBIZMNE, BRATIAEAHE
T BRI E TR, Rt RALL 22D Z L2 FERI LTV ), FAZEEA B L T2h
DTHD,

PEIAEIE IC 31T DL Db B MEGI A R 372D, FATMV T 7o L7 T O R b
DE L EAELFL B OHENFA R E 2, ZhWEBRT 2T — 72 BT ERER L., ML 77y B
VIR 20 FE ORI E LT Rt BREED —2>ThD, FITLDL~DAEZ Dtz i\ V-
X%, ZO—HlENZ I, AIEGNE 1905 HAZE —IRRAY - LT 7 ARIRIRIZ Lo CtLoD [ R B i
LEBIZANNYATIERESNZDS, 4 RITRONTHR TLARDZ LA TER, fiod Bl ERRE ] &
AR, ARENEIEIRAGE 7 77— CF TED ARSI RO Y A7)y MBS SCE o T,
FSUILL T AN FED D,

[Ra[E X, Jili -0 S BB ARIORES Th LY LIE, AEOFUZES> TERDOD DU
T ARt S TR SN, 1OEREE 2]

ZORBEIZBESIT DR OT X ANMES BIZFESTORVR, ZO8ESCONATIIR, [HRA
U BRI OF X NEREROFIAFAET D, FROWATSUTESCO— 53 % 72 LT
BY, ZOLEDTIE, FEMAHGEE T AT HL TE0h, 36T ORTEENORINESZT OB,
B[EEE, 72 22D,

[ERZ RO TF % DRVET, BALZMERSNZOTLLD, fAIlF, 2ficL T, #HEE, £

S RITILZ R OBEBLIE LA T 2288, Schlingloff 2000: 409-411.

® || narendrenamayAnandaSimhasimhaparakramacchatrenaratnadandenapitjitonarap [uligavah — |
“AlsK6nigverehrteich, Ananda, Simha, den 16wengewaltigen Mannstier, miteinem Schirm, dessen Stock auseinem
Edelstein bestand.” H7FRI% Heinrich Liiders (1940 [1913]: 266)I28%,

7 Suzuki 1955-1961: 'Dulbage 256a1-2; and T 1448 74a25f.

8 Suzuki 1955-1961: 'Dulbage255a4-6; and T 1448 73c10f.
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ZOMRAG—UAE B SERIOLIE 0L, EOBERI O S E L TEDNIABMEE, Z DTS,
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B 5 HALITALE ST HNAF VAT 38 FICIHBWTREITHI LTV D 2, o — LR D
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? Suzuki 1955-1961; 'Dulbage 255a6:
khyodsnonbyan chub spyad pa na ||
sans rgyas ji siied dus gan du ||
Jji Ita bur ni bsiien bkur mdzad ||
mi mchog de ni bdag la gsuns ||
“Wievielen Buddhas Du [Deinen] Respekt erwiesen hast als du frither nach dem Erwachen strebtest [und] zu
welcher Zeit [und] auf welche Weise, das, Hochster der Menschen, sage mir!” T/ NENLOMARFI=~2 D
Melzer FIZE2, RATIEZTITGHR L B £,
"% Suzuki 1955-1961: 'Dulbage 255a6-258a3; and T 1448 73¢12-75b26.
" Suzuki 1955-1961: 'Dulbage 258a3-4]:
nanibyan chub sems dpa’il tshe ||
sans rgyas mchog ni de rnams mchod ||
na ni de dag thams cad kyis ||
’jig rten mdun du lun bstan to ||
“Als ich ein Bodhisattva war, habe ich die besten Buddhas verehrt. Sie alle haben mich in Gegenwart der
[ganzen] Welt [als Buddha] prophezeit.” T NENHOMFFI =~ 0 Gudrun Melzer [KIZ8 5,

12 5B 38 FHEMIOAERIZOWTIIRE % Zeiin sy, s OFIED 3 i 7 e Richiz s, a7z
FABLOBZIT, Yaldiz 2010: 1038 22, FALTIE, BERFERO—DOFRIRTL, MBEOREKEY 2% MBOYREZ
LED LI I TSI — F I C k> TR IS LD, ZILHDTEM T —F I3 O EOVICFEE L, —&
DFED FIZDDZEEMIIEE LW >TT I P ALRDIEDRHA Th D, TSR T 205 LU 7Bk oL
T =TI, B (439-534 4F) MR E DI DBUR SRS 259 B ROND, TR 38 B AONDLI7AE
MW7 —F 0%, Lo RULU - B @R 5 259 MDA ChoT= LW UEMSIELITAUE, V5 38 FBEmIIL 5 >,
ZIEDRRHNCALIE DT DL TEL,
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FEL THOOINAREBIEFIAMIICH ZL AT B, FlxIE, (M EWEAmlET 5N (K 5],
B[ 4)FZ_B 2V 20 BB BRICETF—7) R0, PRETILIS T S>OEA A i 5 B H 4
([ 7], 728X 6)IiZ~_EZVZE 20 FIZBITLFRICET—7) 7l THD,
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ZIVHOBEBI AN VES A7 4 IKE, BRI LU 72 58 A B 2 &R 7 AR RIZRI L T
VWil bR T HDZERTELD,
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ZOFDBEBENEFNIMRD T\, NEIV AR T a2 Lo Th, FrlBEA#i<HRIL 13 FHTco
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[ DA IZBNT, FAUTEL ThH ol BT UANTEHO B EIT O, |
[ — B ETREI D&Y, | [FREE 3]

B ZNBOBEMIE Georges-Jean Pinault (24 CEBEMNFESAL, 30U HSOTHERDREI TS, Pinault
1994.

"4 Pinault 1994: 175.

" ZBOBERE Klaus T. Schmidt (2 L0530 HESUWTIRIES VTV %, Schmidt 2008.

' || rajrasutahamabhivanpiirvamanydsujatisubhr(Gta)ramRatnasikhisamdipatailaupasthitah — ||

prathamasamkheyavasana ||
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{LDRTCHERRZ R L, RAIULERDZEEAZTLEND, EVIEDTZD DI RBEEN TS,
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1" Schlingloff 2006: 142-148.
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1%, SEBE- R AMBA IS B LT R 5, 2 ORIEIZ L CUROVMAIZEAL, TR DR
FEENADZEEFES TN Z N GEEINL TN,
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AT VEED SO HFRIT Moriyasu (F742) 1245 (Moriyasu 2001: 162f)
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Figures

fig. 1: King presenting an umbrella to a
Buddha, Baziklik 20, left corridor, right
side wall; formerly Volkerkundemuseum

Berlin (inv.no. IB 6887, war loss), after
LeCoq 1913: Taf. 21.

’ : ZPaY 1\
fig. 2: Kizil cave 38, after Kijiru fig. 3: King presenting an umrella to
sekkutsu 1983-1985: 1, fig. §3. the Buddha, Kizil 38, cella, right half

of the ceiling; in situ, after Tan/An
1981: 1, fig. 123 (detail).
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fig. 4: Merchant presenting treasures to a
Buddha, Bizéklik 20, back corridor, left
side wall; formerly Volkerkundemuseum
Berlin (inv.no. IB 6885, war loss), after
LeCoa 1913: Taf. 22.

fig. 6: Brahman youth offering seven flowers to
Buddha Dipamkara, Béazéklik 20, back corridor,
left side wall; formerly Volkerkundemuseum
Berlin (inv.no. IB 6885, war loss), after LeCoq
1913: Taf. 23.

=72 -

o | A A
fig. 5: Merchant presenting
treasures to a Buddha, Kizil 38,
cella, left half of the ceiling; in situ,
after Tan/An 1981: 1, fig. 114
(detail).

fig. 7: Brahman youth offering seven
flowers to Buddha Dipamkara, Kizil 163,
cella, left half of the ceiling; in situ, after
KiS: 11, fig. 173 (detail).




Origin, Development and Meaning of the Pranidhi Paintings on the Northern Silk Road

et

fig. 8: Depictions of propecies, Kumtura fig. 9: Depictions of prophecies, Simsim

34, cella, left side wall, upper register; in 40, cella, right side wall; Museum fiir
situ, after Qi 1995: fig. 126. Asiatische Kunst, Berlin (inv.no. MIK III

8917), after Hartel/Yaldiz 1982: 105.

to Buddha Ratnasikhin, Bazaklik 20, back
corridor, right side wall; formerly
Volkerkundemuseum Berlin (inv.no. IB 6888,
war loss), after LeCoq 1913: Taf. 25.
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fig. 11: Uigur donor couple depicted fig. 12: Uigur female donors, Béazdklik 20, cella,
at the lower right part of fig. 10. right wall of the entrance; Museum fiir
Asiatische Kunst, Berlin (inv.no. MIK III 6876
a), after Yaldiz et al. 2000: 227, cat.no. 229.

3 SRR i

fig. 13:Prophecy of Sakyamuni by Buddha Ratnasikhin, Kumtura 34, cella, left side wall, upper register;
in situ, after KuS: pl. 55 (detail), with drawing by Monika Zin.
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king |, - s
monk [ 10
Brahman [ 14
merchant [ 7
(Brahman) youth (Dipamkara motif) _ 9
(Brahman) youth (other motifs) [} 5
unidentified motifs ] 2

destroyed depictions of prophecies _ 18

fig. 14: Statistic distribution of the various former existences of Buddha Sakyamuni
shown in the depictions of propecies in Béaziklik.

fig. 15: King entering the order of
the Buddha, Baziklik 20, left
corridor, left side wall; formerly
Volkerkundemuseum Berlin  (inv.
no. IB 6884, war loss), after LeCoq
1913: Taf. 19.
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fig. 16: King inviting the Buddha,
Biziklik 20, left corridor, right side wall;
formerly Volkerkundemuseum Berlin
(inv.no. IB 6887, war loss), after LeCoq
1913: Taf. 20.






Question and Answer Session

Question and Answer Session

Irisawa: Thank you, Dr. Konczak. We have some questions here. The first one is from professor
Zieme. “Why did Uyghur use Sanskrit for the inscriptions of Pranidhi scenes?”

Konczak: I don’t have really an answer, but I have a guess: The inscriptions were in the corridor of
temple 20 and this corridor is very narrow, I think about one meter wide, and it was very dark inside
it. For one who enters the corridor it should be nearly impossible to read the inscription. Also I think
that only educated monks were able to read the Sanskrit inscriptions. I don’t think that ordinary
Uyghur people know Sanskrit or could read Northern Turkestan Brahmi. Therefore I guess the
inscriptions were only written on the paintings to give them more holy character, because Sanskrit
was regarded as a holy language.

Irisawa: Thank you. Regarding languages, we are looking forward to hearing Mr. Kitsudo’s
presentation. Next question is from professor Aramaki. Professor Aramaki, Could you please ask
directly in English?

Aramaki: [ have been thinking about the same problem you are now discussing. Heinrich Liiders,
who was the first to work on the inscriptions of the Pranidhi Paintings from Bezeklik cave 20, has
already pointed out that the Brahmi Sanskrit inscriptions are written in the similar style as the verse
in Mahavastu. 1 think this is very important fact. Please examine Liiders point. My own point is that
from the view of Liiders suggestion and my own study on the Mahavastu and Prajiiaparamita and
others, [ would think the religious practice of pranidhi or pranidhana and the religious experience of
vyakarana have been experienced for a long time since the very early time of Mahavastu and
throughout Mahayana movement. I would also think the practice of pranidhi or pranidhana and the
religious experience of vyakarana are the fundamental for the origin and development of Mahayana
sitra movement as a whole. This is my personal opinion, so I may be wrong, but both pranidhi and
vyakarana have long been known as everybody knows. So the real question may be why these sets
of pranidhi paintings are revived at the time of the 10th century or under the Uyghur control. There
must be some religious background for this recovery of the pranidhi and vyakarana paintings at
Bezeklik and other caves. You suggested that the Yogalehrbuch is one of the sources for this
inspiration, but Yogalehrbuch is just one possibility and I would think that there must be some other
further religious background of this new predominance.

Konczak: Thank you very much for your suggestion. At first to Heinrich Liiders : As I understood
him, Heinrich Liiders supposed that there is a recension of the Mahavastu that we don’t know, and
that the inscriptions were taken from this recension. It was only a guess by him that they were taken

from a lost recension, but only 1 year later, it has been discovered that these inscriptions were the
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same verses as in the Milasarvastivada Vinaya. Of course, there are pranidhis in the Mahavastu and
in this text there is also the pranidhicarya mentioned but I don’t know whether we can say that this
text is the source because there are also pranidhis and Avadanasataka. Even the Milasarvastivada
Vinaya is not the source for the verses, because the order of the Buddhas is different in this text. In
the inscriptions is mentioned that Buddha Ratnasikhin was the last Buddha of the first immeasurable
acon, Dipamkara was the last Buddha of the second, and Kasyapa the last Buddha of the third. This
order is not known in the Miilasarvastivada Vinaya. In this text there is a totally different order.
However, the order of the Buddhas mentioned in the inscriptions is known from the Sarvastivada
school. Therefore, it is impossible for me to say what is the source for the verses.

Aramaki: I am not concerned with the question: what text of what school the inscriptions were
taken from, but rather what religious movement the motive for these magnificent paintings was. The
original manuscripts of Yogalehrbuch, come, maybe, from the fifth or sixth century CE, but a similar
practice of yoga must be traced very early in the first century in the Greater Gandhara area. So this
tradition has long been known and does include the pranidhi and vyakarana as religious experiences.
But why in Bezeklik or other central Asian caves around the tenth CE, this particular series of
paintings become predominant, need a little bit more explanations. I have no positive suggestion, but
I would have more reasons than Yogalehrbuch. That’s all. Thank you.

Mori: Could you give us further explanation on your second point concerning Yogalehrbuch?
Aramaki: My point is as follows: If we want to understand the religious background of these
some 15 pranidhi or vyakarana paintings, asking why or for what purpose they have been painted
just in ther order-then the Yogalehrbuch which, in fact, may explain the religious experience of
pranidhi or vyakarana, cannot be the only exclusive motive, but there must have been the
development of some other religious cults to be performed with these paintings in tenth century CE
under the Uyghur control. Please investigate how these some 15 paintings have been living in tenth
century CE among the Uyghurs.

Mori: Thank you.

Irisawa: Mr. Kitsudo, our last speaker today will talk about the Pranidhi paintings. Also, it will be
one of the main topic at the round table discussion. Since attaining buddhahood was mentioned in
Tocharian Buddhism yesterday too, we will discuss it again later. There is one last short question
from Mr. Kitsudo. “Which Pranidhi paintings do you think are older, those in ruin a in Chotscho or
those in Bezeklik?”

Konczak: At first, I have to say that there are regional styles in Turfan. The depictions of
prophecies in Sengim differ from those in Chotscho and from those in Bezeklik. But nevertheless,

we have similarities in style between the depictions of prophecies in ruin o in Chotscho and
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depictions of prophecies in Bezeklik temple 15. In Bezeklik there are different styles. For instance in
the caves we can see in the depictions of prophecies that the proportions of the figures are somehow
compressed. This is not the case in the brick temple. So there are different styles between the brick
temples, I mean temple 20 and 15, and the caves. Even the styles in the caves are not the same.
Furthermore, the pictorial program is different, because in the brick temples the depictions of
prophecies are located in the corridors, and in the cella the main figure is a depiction of the
thousand-armed Avalokitesvara —Sahasrabhiija. However in the caves the depictions of prophecies
are located on the sidewalls of the cella and the main figure is for instance a depiction of
Indrasailaguha, which is known from Kizil, or the first sermon, or the Parinirvana of the Buddha.
This means in the caves the depictions of prophecy were related or connected with pictures of
Buddha Sakyamuni and not with an esoteric image as is the case in the brick temples. In my opinion,
there is another difference. For instance, in the brick temples, 15 and 20, there is a motif of a king
who receives a tonsure by a monk. That means the king is becoming a monk. However, the Buddha
does not look at the king who is receiving the tonsure, but he looks at the king to his other side. That
means it seems as if the Buddha gives the prophecy to the king and after that, the king is becoming a
monk. That’s not a logical sequence. It would be more logical that at first the king becomes a monk
and then gets the prophecy. This is depicted in the caves. There, the Buddha looks always to the king
who’s receiving the tonsure. So it looks to me as if the depictions in the caves are earlier than the
depictions in the brick temples. So I would say that because of the similar style in Chotscho ruin a
and cave 15, the buildings are nearly contemporaneous. Maybe the paintings from Bezeklik are a
little older because those from Chotscho have a very stylized hairdo. I think the pictures of caves are
the oldest.

Irisawa: Unfortunately, we are behind schedule. We will talk about the rest of the questions during

the discussion session. Thank you very much, Dr. Konczak.
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The formation of Uygur Buddhist Art:
Some Remarks on Work in Progress

Lilla RUSSELL-SMITH
(Curator, Asian Art Museum Berlin)

Since the publication of my book “Uygur Patronage in Dunhuang: Regional Art Centres on the
Northern Silk Road” (Russell-Smith 2005) I have of course contemplated many questions asked in
various parts of my book. Since December 2007 I have been Curator for Central Asian Art at the
Museum filir Asiatische Kunst (Asian Art Museum, National Museums in Berlin), and have been
working with one of the most important collections available for the research of this area. Being the
curator means a lot of practical work, attending meetings and looking after visitors, and I am often not at
liberty to decide which direction to take, especially at a time of designing a new museum for the centre
of Berlin, with the mammoth task of moving the entire collection there sometime later this decade
(official opening date at present is May 2019)." Before the move everything has to be digitised, and
entered into a database.” I would just like to emphasise that unlike a researcher or a university professor, I
can often not decide to spend time on a question important to me. However, practical aspects of my work
can also take me into somewhat unexpected directions, as it is the case with some of the material I would

like to show you today.

As you are all aware, the materials for Uygur art are very fragmentary and an even more burning
question is the problem of dating. Very few manuscripts are dated, and practically no works of art, unlike
in Dunhuang. As we know, it used to be the case to date all Uygur wall paintings and art to the 8"-9"
centuries, following the initial judgment of Albert Griilnwedel and Albert von Le Coq, as they were of
the opinion that these wall paintings reflected the influence of Tang Chinese art. These dates continue to
be used in less scholarly publications to the present day, even though the research of many scholars

proved that the Uygurs moved away from Karabalgasun, their old capital after 840, when they were

! The Museum fiir Asiatische Kunst will move to the centre of Berlin to the new “Humboldt Forum” from the suburban

Berlin-Dahlem, where it is currently located. For the plans see http://hv.spk-berlin.de/english/humboldt_forum/humboldtforum.php
(January 2013).

2 0On 5™ November 2012 I gave a lecture about our projects at the Ryukoku University. Digitisation and conservation of the
important and fragile objects as preparation for the move to the new location are our most important tasks in the coming years. The
designing of the new exhibition and study collection areas is also an interesting challenge — according to plan all areas will be
accessible to the public. We are now working with the interior architects (Ralph Appelbaum Inc. — MalsyTeufel) on the designs.
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pushed out by the Kirghiz.’ Because of this alone Xizhou Uygur art should not be dated earlier than the
9™ century. It also became clear that at first the capital was not in Qo¢o (Gaochang) but in Karagar. Then
came the interesting re-examination of the dating of the stake inscriptions (Moriyasu 2000:2, p. 344,
Moriyasu 2001) demonstrating how incredibly difficult it was to pin down the Uygur dating system.
These stake inscriptions were originally also dated into the 8" century, but Professor Moriyasu proved
beyond any doubt that the name Bogii is not referring to the kaghan of the Uygurs who converted to
Manichaeism during the An Lushan rebellion, but that each stake can be dated to the early eleventh
century (Moriyasu 2000:2, p. 344). This research was made possible by the reappearance of these objects
in 1992: they had been taken away along with many objects to the Soviet Union, some were then
returned to East Germany, and these objects re-entered the collection after the reunification of Germany
in 1992. This fortunate circumstance brought this evidence to the forefront: as important documents for
founding Buddhist temples the stake inscriptions may give us a clue when these temples were built. The
dating of the stake inscriptions makes it likely that the buildings where they were found were constructed
in the early eleventh century. Professor Moriyasu has also proved in his works that the manuscripts
demonstrate a flourishing Manichaean scene in the tenth century, but by the early eleventh century the
priests of the Manichaean temple had to be on the defensive (Moriyasu 2000:2, p. 346).

During the course of my research in 1996, inspired by the wealth of materials shown at the
“Serinde” exhibition in the Grand Palais in Paris at that time (1995-1996), I noticed a very distinct group
of paintings within the Dunhuang material that I had been working with for some time (starting as a BA
student in 1991). It became clear to me after visiting the exhibition in Paris that several important
Dunhuang paintings from the tenth century do not show the characteristics either of the “Chinese” style
known from the Tang Dynasty, or the “so-called” provincial Dunhuang style of the tenth century. The
tenth-century Dunhuang style was seen essentially as an adaptation of the Chinese style: it was seen as
formal, simplified, and repetitive. These changes in style were then explained with the fact that
Dunhuang was cut off from Central China, but the importance of the fact that the Ganzhou Uygurs
controlled the trade routes leading into Central China was not considered by art historians before my
research (Map). Dunhuang art from the tenth century appeared also to be different from the Tibetan style,
even though some paintings showed esoteric iconography, and had been grouped because of this with
“Tibetan” style paintings. (Klimburg-Salter 1982). In the Sérinde catalogue some of these were
described as “unusual” or “Central Asian” in style (eg. Giés-Cohen 1995, pp. 273-275). Describing the

“Adoration of Guanyin” (Fig. 8) Jean-Pierre Drége wrote “We are tempted to see a trace of foreign

3 At this point I would like to express my utmost gratitude to Professor Moriyasu, as in the 1990s when I was working on
my PhD at SOAS, University of London, his works were only available in Japanese, luckily since then many have been translated
into European languages. Professor Moriyasu spent several months in London in 1998, which was most fortunate for me, as he
answered all my questions very patiently, and even helped me translate important sections of his book.
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influence in this rather anomalous painting” (in Giés 1996, p. 77.) without specifying the source of this

foreign influence.

The clue that led to my assumption that these paintings in fact reflected a strong Uygur influence
was a small sketch also on display in the exhibition from Dunhuang, entitled: “Sogdian deities.”*
Although the seated figures wear a typical water-drop shaped headdress this was not mentioned in the
catalogue, in the subsequent publications (eg. Grenet-Zhang 1998) or in the conference accompanying
the exhibition in January 1996. How important headdresses are has become even more apparent recently
thanks to new research (Kageyama 2007, Stark 2010, Laursen 2011). Of course independently from me
other scholars also noticed similarities with Uygur headdress, but they did not expand their research in
this direction (Feugere 2000). Chhaya Bhattacharya-Haesner and I both spoke about these figures at the
ICANAS conference in Budapest in 1997, although we completely disagree about the iconography to
this day.’ It was fairly quick to draw up a list of Uygur-influenced paintings from Dunhuang, once I
realised the connection.® However, to prove the Uygur connection with the Dunhuang paintings took me
much longer than I expected, as no basic books on Uygur art or history were available then, and these are
missing up to the present day, although of course important scholarly publications investigating certain

aspects appear all the time.

The presence of the Uygur wives in important Dunhuang caves such as Cave 61 or 98 were of
course already known earlier, and also the later wall painting from Cave 409 showing both a male and a
female donor in a typical Uygur costume were well-known. Several publications from the 1990s even
argued that the Uygurs actually controlled Dunhuang in the eleventh century.” Liu Yuquan was the first
to recognise that wall paintings previously considered Tangut (Xi Xia) from late Dunhuang caves from

the eleventh century could be attributed to the Uygurs (Liu 1987).

To me it seemed clear at the time of writing my book that if stylistic, iconographic and technical
features could be identified the way I was able to do using art historical methods, then “Uygur Buddhist
art” must have existed at that time in Xizhou. In an article published in 2008 Professor Moriyasu

challenged this idea, at the same time accepting that there was a visible connection (Moriyasu 2008).

4 BNF Pelliot chinois, 4518, 24, Bibliothéque Nationale de France, Paris. For a reproduction see Gi¢s-Cohen 1995, pl. Cat.
No. 223 and Russell-Smith 2005, pl. 2.

3 The interpretation of Chhaya Bhattacharya-Haesner is published in Bhattacharya-Haesner 2003, pp. 35-38.

1 am very grateful that my PhD supervisor, Professor Roderick Whitfield, an expert on Dunhuang painting, whose
important publications include three large volumes about the Stein Collection in the British Museum (Whitfield 1982-85) as well
as a lavishly illustrated album on the wall paintings of Dunhuang (Whitfield 1995), immediately accepted my idea of Uygur
influence in Dunhuang, which accounted for features he had found difficult to explain, and consequently allowed me to change my
PhD dissertation topic at the time.

7 Moriyasu disagrees with the view held by Yang Fuxue and Niu Ruji, but also acknowledges that the early eleventh century
was a period of Uygur domination in Shazhou. Moriyasu emphasises that these were the Xizhou Uygurs, as shown in Cave 409 in
Dunhuang. (Moriyasu 2000:2, Yang 1992, 1994; Yang — Niu 1995).
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This of course forces me to rethink the available evidence. Once again it has to be emphasised that the
material is extremely fragmented, as there was no library cave like in Dunhuang anywhere else, and that
secure scientific dating is almost impossible in most cases. C-14 dating has been attempted in some cases,
notably for the wall painting of the famous donor figures from Cave 20 in Bezeklik and for a
Manichaean fragment (Yaldiz 2000, 2010, Gulacsi 2005), but these tests have not been systematic, and
in the context of our Kizil wall paintings the entire process of carbon dating our wall paintings has been
questioned by some scholars. It is very true that as the surface has been treated several times as our
current research projects also show (Gabsch 2012), contamination cannot be excluded. Our current
thinking is that only a systematic carbon dating project would make sense both in Kuca and in Bezeklik,
and this would have to be done in close collaboration with a Chinese partner. Essentially small samples
should be taken from selected wall paintings in our collection and from the same cave in-situ (making
sure that it is close enough, and is the same layer), and then these should be tested in several laboratories
in Germany and in China, and maybe also in Japan. Then the results could be compared and evaluated at
an international conference. Until such a complex project becomes a reality however, we have to rely on

other means of trying to arrive at a conclusion.

We have to reconsider the methodology of our approach too. There are two closely related issues in
discussion here, both linked to the identity of the donors and the artisans. Firstly what constitutes
“Uygur” art. Secondly the role of female donors in a medieval society. The second point is closely

connected to the first, as I have already discussed in my book.

We must be very careful when formulating the first question, as we are discussing the culture of a
regional centre before the rise of the idea of nation-states. What makes any art “Uygur’”? Is it the
language spoken or written? (We do not know the spoken language, and documents may be bilingual). Is
it genetically linked groups? (genetics do not necessarily agree with cultural links)®. I would argue that
certain types of regional art were the result of a consciously chosen attitude in this age, especially if it
was the ruler’s decision to convert to a certain religion. We are dealing with an extremely multi-cultural
period, where different groups identify themselves through the use of language and script, religion and
naturally art. Latter might also show their clothing, which is an obvious way to identify a group (see my

earlier reference to the importance of headdresses above).

8 Lectures and subsequent discussions during a conference entitled “The Complexity of Interaction along the Eurasian
Steppe Zone in the First Millenium AD: Empires, Cities, Nomads and Farmers” organised by the Bonn LVR-Landesmuseum and
Bonn University 9™-11" February 2012 explored important aspects of this. The conference was linked to an exhibition of new
archaeological finds from Mongolia entitled “Steppe Warriors: Nomadic Horsemen of the 7 till 14™ Century from Mongolia”. A
publication of the proceedings will be published later this year. (E-mail from the conference organisor Professor Jan Bemmann, 6™
January 2013)
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In the tenth century Dunhuang became a practically independent regional power. Rong Xinjiang
argued that the Cao family itself ruling Dunhuang may have been of non-Chinese origin, and might have
been Sogdians (Rong 2001). Although the Caos used the Chinese language, and were completely
sinicised according to Rong, who had studied the Dunhuang documents in extreme detail (Rong 1996),
he pointed out differences with the era preceding them. As opposed to the “Return to Alliance” §iFi#%
¥ (guiyijun) period of the Zhang family rule in the ninth century, when Chinese influence was the norm,
in the tenth century Cao Yijin & i%4 (914-935) and his successors allied themselves with the regional
powers of Khotan and the Ganzhou Uygurs, especially through many marriage links. The first and main
wife of Cao Yijin was Uygur, who retained her high standing even after the death of her husband, and
was called “guomu” (mother of the nation) — three of her sons following Cao Yijin ruling
Dunhuang. (Rong, 2001, p. 68; Russell-Smith, 2005, p. 64.) Rong sees evidence in this that the high
standing of the Uygurs at the time was linked to the non-Chinese origin of the Caos.

Here we can see the complexity of the question: the Cao family were perhaps the most important
donors in Dunhuang, commissioning some of the biggest caves, such as Cave 61 or Cave 98, where the
Uygur wives and the relatives from Khotan are depicted in larger than life size. Is this regional art
Chinese? Or local Dunhuang art? Perhaps Sogdian or Uygur? In this case I would opt for a “tenth-
century standard Dunhuang regional art” phrase, as I did in my book. It is in comparison with the style of

this “control” group that I found that portable paintings possibly commissioned by Uygurs in Dunhuang

differed from the standard style, and based on this and my subsequent comparative studies with known

examples of Uygur art did I argue that some important Dunhuang paintings showed Uygur influence.

The crucial role donors, and especially of high-ranking wives as donors in medieval societies is still
a relatively under-researched question even in European art history according to new publications
(Martin 2012, cf. also Schleif 2012). These donors shaped the appearance of art objects and styles in a
major way, often reflecting a very personal approach to worship and cultural identity. As in medieval
Europe, in India, Central Asia or China too, the choice between many different available techniques and

styles has to be made by the artists in accordance with the wishes of the donors.

“Medievalists have been relatively less encumbered by distinctions between fine art and popular art,
between important and peripheral centres than many art historians (. ..) Within a single period and region,
often within a single work of art, one can identify divergent, and sometimes contradictory stylistic
features. Although the balance evidently shifted in different locations and times, early medieval artists
could choose between different stylistic modes in order to find the means of expressing their ideas in
visual terms. Styles reflect a complex blend of factors, including the training and skill of available artists,

the wealth and ambitions of patrons, the demands of the subject, and the materials chosen. The period is
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not, however, one of complete chaos. Although some examples resist attribution with heroic resolution,
most of the artwork of this period can, by comparing them to other better-documented works with which
they share specific stylistic features, be assigned to a reasonably narrow geographic and chronological
area, with as high a degree of certainty, as in later periods of European, or for that matter, non-European
art.” (Nees 2002, p. 238)

In the regional art centres of medieval Europe donors, who newly converted to the Christian
religion, in addition to express devotion wanted to stress their new identity. An object commissioned for
worship could therefore at the same time also act as a statement of political power and demonstrate new

cultural alliances.

I believe that something similar may have been true in Uygur art. It is important to emphasise that
the Uygurs’ conversion to religions: first to Manichaeism and then to Buddhism, was the conscious
choice of the Uygur ruler of the time. This is a difference with for example Chinese art, where Buddhism
appeared much more gradually.” We can therefore expect that the donors wanted to make a statement
with their commissioned art. It is also clear that some characteristics of Uygur art were developed in the
Manichaean period — defined by the interest in miniature book art, and being the result of the strong
impact of Sogdian artisans, and the links with the Manichaean Church in the West — and these features
continued, probably due to the wishes of Uygur donors — even after conversion to Buddhism, thereby

making Uygur art identifiable by key features different from other regional arts of the same period.

Let us consider possible characteristics for the formation of local Uygur art or culture. It is likely
that the nomadic culture of the Uygurs continued to shape their taste in the regional oasis centres of
Xizhou, Shazhou and Ganzhou. They continued to use the typical Uygur clothing including the
headdresses, and we note the pronounced use of belts and riding boots, visible through a long cut down
the side of the male robe. We can see this looking at representations of donor figures, both on a portable
banner painting in Berlin (Fig. 1), and on wall paintings (Fig. 2), as well as on a Chinese painting."’ The
use of exaggerated golden jewellery is also very visible for female donors, even though their clothing
and hairstyle is based more closely on Chinese examples (Fig. 3). Even so, the hairstyle (straight
hairline), the headdress the pronounced use of jewellery makes these donor figures distinctly non-
Chinese, and recognisable as Uygur. Some paintings represent gowns lavishly embroidered with dragons

or phoenixes (Fig. 1)."" In the museum’s partially unpublished textile collection in Berlin we have

? The first representations of the Buddha figure are known from pottery, and as small representations in Chinese tombs (cf.
Howard 2006, pp. 202-208.).

1% Anonymus (traditionally attributed to Li Zanhua): “Nomads with a Tribute Horse”, Northern Song Dynasty, 11™-12
century (52.1380) in the Museum of Fine Arts, Boston (reproduced in Russell-Smith 2005, pl. 61).

' Cf. also Dunhuang Cave 409 reproduced eg. in Russell-Smith 2005, P1. 7.
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examples of embroideries of extremely high quality. It is possible that this continued interest in textile

arts was due to the nomadic background of the Uygurs.

Mariachiara Gasparini, a Research Fellow who has just completed a first study of our entire textile
collection, has made me once again very aware through her explanations of technique and showing me
her microscopic photos, how amazingly skilled the Uygur artists were, in this case in embroidery, and
how precious the materials were that they used. The interest in the miniature scale and luxury materials is
apparent. These are exactly the qualities I observed in the Dunhuang paintings. Therefore I would argue
that the Uygur aristocracy’s unique taste must have been crucial at the early stages of developing Uygur
Buddhist art. Embroideries of the highest quality must have existed already in nomadic times. This, the
interest in precious metals (gold), and ornaments, as well as miniature book art seem to be the defining

features of this formative period of Uygur Buddhist art."*

How was the art of Uygur Buddhists formed in various regional centres? In the case of Uygur
conversion to Manichaeism a consciously non-Chinese religion was chosen, and consequently a non-
Chinese set of values was employed for art work, foreign (most probably Sogdian) artists were invited.
In the case of conversion to Buddhism the majority of the local population in Xizhou may already have
been Buddhist, the kaghan’s wish to convert, and consequently the restructuring of the temples was most

probably following the wishes of an ever-increasing majority.

Acknowledging the visible links of Uygurs to Dunhuang art in the tenth century, Professor
Moriyasu has raised the interesting possibility that basic features for Uygur Buddhist art were actually
not formed in Karasar or Qoco, but in Dunhuang itself.”” Being originally a Dunhuang researcher, I
found this possibility intriguing, and not impossible. Through my daily work I also became much more
aware of the versatility of the material found in the Turfan area and brought back to Berlin. For example
earlier this year we had digitised all fragments on silk or paper with Chinese inscriptions for Professor
Oguchi. Many of these small fragments are strikingly similar to paintings from Dunhuang. By
coincidence Sarah Fraser, who is now Professor at Heidelberg University in Germany, came to visit just

then, and was also struck by the similarities. These, however also make us aware of the huge

12Of course these points will have to be investigated in the future in detail. For example Morris Rossabi considered the
Uygurs to be the inventors of kesi weaving technique: “The Silk Trade in China and Central Asia” in Watt-Wardwell 1997, pp. 7-
19. More research needs to be done in this area. Mariachiara Gasparini (Heidelberg University) analysed the textile fragments in
the Turfan Collection in Berlin in preparation of her PhD dissertation entitled “De-codification of CentralAsian textiles: The
transfer of northern Silk Road textile imagery onto European surfaces.”

13 Moriyasu suggested the possibility that we are witnessing the birth of a regional Buddhist art form in Dunhuang, that in
tum influenced the formation of Xizhou Uygur Buddhist art at a later point. He says: “In Dunhuang at that time the Uighur royalty
of the Ganzhou Uighur Kingdom was in place. They converted to Buddhism relatively earlier because of relations of marriage
with the ruling family of the Imperial Commissioner of the Return to Alliance Army, for example, and they may possibly have
become patrons of this new school of Buddhist art. After the transfiguration under the influence of esoteric Buddhism from Tibet
and Khotan, it flew back to Turfan after the second half of the 10™ century.” (Moriyasu 2008, 219)
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disadvantage we have when looking at Turfan materials. In Berlin we often only have one caption, a foot,
part of a figure, and it is only because we know the complete paintings found in the Dunhuang library
cave that we can complete the composition with some likeliness in our heads. This is to a lesser extent
also true of the wall paintings. A visit to Qoco will demonstrate that only tiny fragments of wall painting
remains can be found (and only with the help of a guide), and a visit to Bezeklik is quite sad at the
moment, as the wall paintings appear to be in such a bad condition peeling off the walls in many caves.
Again what a contrast to the flourishing site of Dunhuang, where the Getty Research Institute had been
supporting conservation projects for over 20 years! We can only hope that something similar will happen

in Bezeklik soon.

Essentially we are dealing with an extremely fragmented material from often insecure provenience,
as many of the cards in the museum are not specific enough and only state “Qoco” as the location where
the object was found. The only complete Uygur painting known to me is in the Hermitage in St
Petersburg (Fig. 4)."* In sad contrast we have many tiny fragments in Berlin, which no doubt were once
also part of a lavish composition (Fig. 6). Therefore this well-preserved painting in the Hermitage is
extremely important. As far as I know, the provenience is insecure, and there is no inscription of any
kind that could help us with the dating of this painting. The iconography is somewhat similar to the types
known from Dunhuang, we can recognise certain figures that only appear on late 10" century examples

in Dunhuang, and not earlier.

However, there are many differences: first of all the many small Buddha figures in the upper part of
the painting. There is not one Dunhuang painting showing this feature. Even the Five Big Buddhas only
appear like this, above the donors, in a painting I had identified as Uygur-influenced, known as the “Five
Buddhas of the Vajradhatu Mandala” (MG 17780, Musée Guimet, Paris) (Fig. 5). The additional small
figure of the White-robed Guanyin granting a child is also not known from Dunhuang in this form, but
was a very popular feature in the Turfan area: we have a very similar example in our exhibition in Berlin
from Murtuk (Fig. 7), and also another example is in the collection of the Seoul National Museum.'” The
biggest difference is of course that the donors are part of the composition: in Dunhuang — excepting the
Uygur-influenced paintings — donors almost always appear in the lower section often separated from the
main part by a line. Here they stand in front of extremely interesting Uygur buildings wearing Uygur
costume including their typical headdress.'® The use of bright colours (red, green, blue) and the gilding
appearing everywhere together with the rich ornamental decoration and the rhythmic repetition of the
small Buddha figures gives a very flat and decorative appearance not known from Dunhuang in this

1 “Thousand-armed Thousand-eyed Avalokitesvara”, (TU-777), Cat. No. 148 in Piotrovsky 2008.

13 “Painting of Avalokitesvara” found in Toyok, (Bon4012:3-1) Cat. No. 13 in Min 2003.

181 already drew attention to the unusually important status of donors in Uygur painting in my book. Cf. the donor
occupying the main area of the banner in Fig. 1, this way of representation is not known from Dunhuang.
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form. In fact these are all elements I had identified in my book as characteristic of Uygur art, and
therefore I argued that their appearance on a Dunhuang painting would be proof of Uygur influence. But

no Dunhuang example, not even the Uygur-influenced examples display this richness or this

combination of the elements.

Now the question has to be asked can a group of paintings developed in a regional art centre based
on the wishes of the donors not simply reflect the features of an already existing style, but actually create
a completely new style that then goes on to define “Uygur Buddhist art” for centuries. After careful

consideration I have to say from an art historical point of view that this is not possible.

I am convinced that Uygur Buddhist art must already exist before it influences Dunhuang art,
otherwise the regional art of Dunhuang would be much more unified, and various elements could not be
found on paintings of very different appearance. If the regional art of Shazhou had shaped the later art of
the Uygurs there would be more resemblance, this would not be limited to some features, always

appearing in a different combination.

One more important point to consider is that the Ganzhou Uygur wives of the Cao family, who
may have commissioned at least some of the Uygur-style paintings in Dunhuang may have had a
Buddhist background. Moriyasu says too that “It is not known when they converted to Buddhism.”
(Moriyasu 2000:2, p. 339). It is possible that these already Buddhist Ganzhou Uygur wives played an
important part in developing Uygur Buddhist art, in this sense, | agree with Professor Moriyasu, that
some Uygur art may have been developed in Dunhuang. However, they must have relied on existing

examples of Uygur Buddhist art when commissioning the works of art in Dunhuang,.

The clue to what this may have been lies most probably in the striking similarity between some
Uygur-influenced paintings from Dunhuang not only with fragments of originally much larger paintings
on silk in the Berlin collection (Fig. 9), but also with wall paintings from Sor¢uk, today in the Hermitage
(Fig. 10) and in the British Museum. I already drew attention to this in my book, but here I propose to

investigate this question in more detail.

Let us look at the Tables at the end of my book again, where I summarised the elements making up
these regional arts (Table 1: Principal stylistic influences on Dunhuang art: Chinese, Tibetan, Tangut,
Uygur. Table 2: Principal stylistic influences on Uygur art: Turkic/Nomadic, Sogdian, Chinese, Kuchean,

Khotanese, Tibetan, Tangut)."” Many of these elements appear in both regions, and in fact one could

7 In my book I have not devoted sufficient attention to the importance of Tocharian art to the creation of these regional
styles (although of course I was aware of it, and mentioned it). I am now again through my daily work much more aware of these
connections. I am also very pleased that in Germany I have the opportunity to work with scholars who had actively researched this
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argue that all in Table 2 appear also in Dunhuang. Therefore only a unique combination of all these

elements can make up what we recognise as “Uygur Buddhist art”.

Professor Moriyasu acknowledged that there were links between Dunhuang and Buddhist groups in
Qoco (Xizhou), but he believed that these were not with (ethnic) Uygurs, but with Sogdians or
Tocharians. Although once again this is an intriguing possibility, I see no reason to doubt that it is the
Uygurs who first develop this new Buddhist art, most probably in the second half of the tenth century.
The Uygur-influenced Dunhuang paintings in question can all be dated to the second half of the tenth
century, or the early eleventh century (just before the library cave was sealed), and this agrees with
Professor Moriyasu’s own system of dating as given in Moriyasu 2000:2." Otherwise, I would have

already noticed a contradiction when writing my book.

I agree that it is very difficult to identify any of the art finds with complete certainty if there is no
Uygur inscription present. Still everyone in the room will agree that we can recognise Uygur Buddhist
art at first sight, as it is very distinctively different from Chinese or other arts. I can show you an example
from Kumtura (Fig. 13) in our collection to illustrate another case of regional influence of an existing art
style. This painting is completely similar to the Tang dynasty Dunhuang style and iconography, even
though Kumtura is located in the Kuca area, and therefore far removed from Dunhuang. Consequently it
must have been painted in the eighth century, reflecting the regional Tang Chinese-influenced style of
Dunhuang art of the eighth-ninth centuries."

Just as the regional Dunhuang style can be clearly recognised in this painting far away in the Kuca
area, the Uygur influence can be seen in the paintings in Dunhuang. Therefore there must have been
paintings as “Vorlage” with the German word, that is pattern books, artists familiar with a certain way of

working, and also a similar use of materials (gold, colours) is apparent.

Sarah Fraser proved in her book (Fraser 2004:1) that by the tenth century workshop practices were
becoming increasingly professional. Importantly the hierarchy and work-division of the workshops may

have been present in the Turfan area by the 8" century (then under Tang Chinese influence), earlier than

field for many years, and some of whom are also present here today. Another important field is the research of the Southern Silk
Road. Again I was aware of the importance of Khotan, and some surprising similarities, for example the way the multiple heads of
deities are shown, as discussed in my book. But now new discoveries are being made on a regular basis and the wealth of new
materials brings new evidence.

'8 According to Moriyasu 2000:2: “As 1 will explain later, the upper class of the West Uighur Kingdom began to be
converted to Buddhism mainly from the second half of the tenth century.” (p. 338)

“Hitherto no one has been able to explain why the Uighurs ceased to support Manichaeism. The turning point was the tenth
century.” (p. 346); “No Uighur (not Turkic!) Buddhist object may be regarded as older than the early tenth century.” (p. 351): “first
Golden Age of Uygur Buddhism around the first half of the 11th century.” (p. 352)

19 Another wall painting fragment (Inv. No. Il 9374) from the same cave in the Berlin collection displays mannerisms well-
known in eighth-ninth century Dunhuang painting: eg. the way the flowers are shown: a red dot on green grass.

-94 -



The formation of Uygur Buddhist Art: Some Remarks on Work in Progress

in Dunhuang, according to her research. We can assume that these practices would have continued after
the Uygurs took over controlling this area. In the Berlin Museum we also have stencils, one of them in a
typically Uygur style (Fig. 11). Such stencils, as well as sketches and pattern books must have been used

to prepare the paintings and wall paintings according to the donors’ wishes.

Fraser also emphasises that important — and only sufficiently important — donors could have direct
influence on the formation of art works.” We can observe that in the case of Uygur art in several cases
the iconography is similar to Dunhuang, but the style different”, or (as in the case of the painting on silk
in the Eremitage) both iconography and style are different despite similarities occurring. This clearly
points to the existence of Uygur Buddhist workshops, the earliest already being in existence in the
second half of the tenth century, by the time “Uygur influence” first appeared in Dunhuang,

As an example let us look at the “Adoration of Guanyin” from the Musée Guimet in Paris (Fig. 8):
this painting unites elements from Uygur Manichaean book art (Fig. 12) and the Buddhist art of Karasar
(Fig. 10) — which consequently must also date to the 10" century. The carpet type is very unusual for
Dunhuang, and appears only on Uygur-influenced painting. The decoration is very similar to the type
seen in Fig. 12. The facial types however show a very close similarity with Fig. 10. Similar faces are also
known from portable fragments found in the Turfan area (Fig. 9).> This must be our clue to the
existence of the earliest or first Uygur Buddhist school/ style. It is very likely that the Uygur centre of
Karasar must have developed Uygur Buddhist art at first, there combining elements from Sogdian book
art and Tocharian wall painting. This must have influenced the regional art centre of Dunhuang, where
the wishes of Uygur donors, most likely female donors, lead to the execution of some of the most
striking paintings on silk. Consequently, I agree with Professor Moriyasu that the wall paintings from
Bezeklik are likely to be not earlier than the eleventh century. But the earliest wall paintings from Qoco
might date to the second half of the tenth century, and at least some of the wall paintings from Soréuk —
Karasar are likely to date from the tenth century.

As I already mentioned in my book, in my eyes the influence of book art cannot be overestimated.
Of course once again the Manichaean material is extremely fragmented, in the catalogue of Gulacsi
(2001) we can only find ca. 100 pieces, and of those less than twenty have a recognisable composition
with many figures. Still, we can easily recognise these as Uygur Manichaean art: blue background,

lavish use of gold, extremely thin lines, and interest in miniature small-scale art (Fig. 12). We can see a

20 <A formal system of review and evaluation was in place to assess progress and, if the donor was important enough, the
donor’s approval factored into the completion of a mural program.” (Fraser 2004:2, p. 9)

2! As in the case of the representation of Vimalakirti in Murtug, cf. Russell-Smith 2003, pp. 91-96.

2 For a detailed discussion see Russell-Smith 2005, pp. 173-179.
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combination of these in the Uygur-influenced art in Dunhuang. Most researchers assume that Sogdian

artists were influential in developing Manichaean art.

The importance of Sogdians in transmitting religions, script and art to the Uygurs has been
researched from many angles.” As for the latest opinion on their direct connection with the early phase
of Uygur Buddhist scriptures Jens Wilkens gave an important, hitherto unpublished conference paper.**
In his paper Wilkens urges us to explore the impact of Sogdian Buddhism on Uygur Buddhism in the
field of art. He drew attention to the very striking similarities of illustrations on Sogdian manuscript
fragments in the Turfan collection in Berlin to the art of Karasar. I find his latest research very inspiring.
During our recent conversation, when looking at this material together in the museum, we compared the
fragments to the available Manichaean fragments, and the links are once again striking. Wilkens points
to similarities between fragments from the Aranemi-Jataka (Fig. 14) and Manichaean book art, consider
for example the blue background and the use of gold.”

The importance of the Sogdians in this region came to my attention once again recently from an
unexpected angle. I have been intrigued by the unique collection of architectural elements in our storage
ever since my arrival in Berlin five years ago. [ was aware that nothing like this exists in China, and this
was confirmed by the visits of Li Xiao, then Director of the Turfan Museum and Academy in 2010 and
in2011.

The commissioning of architecture was of course also a very important activity for donors. Puay-
Peng Ho drew attention to the fact that temple building was expensive: “The cost for sponsoring a
temple could vary from millions to tens of thousands in cash.” (Ho 2004, p. 50). Therefore it is important
to consider the evidence objects that were originally part of religious architecture tell us about the change

of religions, styles and techniques.

I first spoke about these architectural elements in May 2009 at the University of Pennsylvania at a
conference organized by Professor Nancy Steinhardt on Uygur Archaeology (Russell-Smith 2009). Only

% Professor Moriyasu found additional evidence for the importance the influence of Sogdians in his latest work (Moriyasu
2012). In this on p. 48 he also has a structural drawing showing “Uygur network in the tenth and eleventh centuries” exactly
corresponding to the way art influences may have travelled too. In the Summary he writes: “this present study of mine has
demonstrated anew that in the case of epistolary formulae there existed a current that flowed from Sogdian to Uighur and then to
Mongolian. .. Furthermore, as it is symbolized by the fact that the prototype of the Uighur script lay in the Sogdian script, it is to be
surmised that Uighur culture was strongly influenced by Sogdian culture” (p. 97). I am very grateful to Professor Moriyasu for
sending me his latest important publications.

#<«Buddhism in the West Uyghur Empire and Beyond”, unpublished conference paper given at the workshop “Between
Empires: Transfer of Buddhisms between Hubs in Eastern Central Asia (9™ to 13" Centuries)”, 20™-21% September 2012, Ruhr
University, Bochum. Publication of the Proceedings is planned according to the organizer Dr. Carmen Meinert (personal
communication, December 2012).

% Jorinde Ebert was the first to publish these fragments (Ebert 2001). Ebert is also convinced of the importance of the
Sogdians on the formation of Uygur art. In Ebert 2001 she does not explore the links to Manichaean art.
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small black-and white photos have been published of the wooden objects in the Turfan Collection in
Berlin including the archaeological elements by Chhaya Bhattacharya-Haesner, who wrote her doctoral
dissertation about this topic, and then published it in India (Bhattacharya 1977). The book is now out of
print, and as said the pictures are small and black-and-white. Furthermore Bhattacharya’s background is
in Buddhist art, so she simply describes the architectural elements, quoting the cards and the publications

of Le Coq and Griinwedel.*®

As we are preparing for the new museum, various projects have been discussed, and one has been
the “Inszenierung von Architektur” — investigating how we can incorporate more architectural elements
into our future displays. This and my own research interest gave me the idea to take the plunge, and ask
our storage manager to take out every single architectural element, and lay them on every available

. . 27
surface in our storage. As far as | am aware this had not been done before.

Professor Klaas Ruitenbeek, our Director since January 2009, is an expert not only of Chinese art in
general, but of Chinese wooden architecture in particular, this was the topic of his PhD dissertation
(Ruitenbeek 1993). He also learnt the actual craft of wooden architecture, and worked on various
projects with Chinese craftsmen, for example at the Royal Ontario Museum in Toronto, where they
recreated the front of a Chinese building as part of the new display. With this experience it is not
surprising that Professor Ruitenbeek could put many of the elements in the Turfan Collection together
within a short time, as if working with a giant puzzle. We have also very quickly made distinctly
different groups of the elements. I have now compiled a first list. It became apparent that several of these
objects could not be published in the book by Chhaya Bhattacharya, because they came back from the
Soviet Union, and only re-entered the collection in 1992, just like the stake inscriptions mentioned at the
beginning. Furthermore Griinwedel and Le Coq appear to pay remarkably little attention to them,
considering their large size, and the amount of space they must have taken up in transport and storage.
Only some of the carved elements were published in Chotscho (Le Coq 1913). I must emphasize that
this project is at the beginning, and a correct publication and analysis of the material must follow. But |

can already draw attention to some first results:

% Talking about some of these wooden elements Griinwedel says that at least one of the carved objects was given to them
by “Turkish” peasants, who thought that this should have been used as fire wood (Griinwedel 1905, p. 95). This of course draws
attention to the fact that in these tree-starved areas many beautiful objects must have been bumt in the cold winters.
(Understandably as sheer survival is not easy in these parts at the time of warfare or political turmoil, and the Qoco ruins were open
without any wall or entrance until the late 1970s). The ruins in Qoco should also be explored in a joint project with our Chinese
colleagues. During a fieldtrip in September 2011 we discussed with the researchers at the Turfan Academy that a joint
investigation of ruins in Qoco, with the help of the historical photos and drawings in our archives and analysing the descriptions of
the German expeditions could produce very interesting results.

% Marianne Yaldiz does not discuss the wooden architectural elements in her important monography when describing the
ruins in Xinjiang (Yaldiz 1987) in contrast to Monique Maillard who incorporated the examples from the Musée Guimet and from
historical photographs into her monograph (Maillard 1983).
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The overwhelming majority of the architectural elements come from Qoco. The best documented
group consists of the carved elements. These come mostly from Ruin o, and Ruin B (Figs. 15-17). They
display very strong Western influence, including palmette motifs known from Hellenistic art (originally
carved in stone, and then adapted to wood in Central Asia). Looking at the large basis and capitals we
can only begin to imagine the size of the buildings that they must have decorated. The dominance of the
wood, and the undoubted combination with the mud-brick buildings dominating all of Central Asia,
bring the reconstructions of Boris Marshak of a Sogdian room from Penjikent to mind.”* The wooden
capitals, the rounded basis, and some of the ornaments are similar. We can see that there may have been

a Sogdian connection, just like we observed in the case of the manuscripts and in the case of art.

Furthermore, we have large floor tiles in our collection, possibly also from the same buildings
reflecting Iranian or Sogdian influence. Similar examples were found in Kashmir and interestingly most
recently in Karabalgasun (Compareti 2009, fig. 1; Déhne 2010, p. 69 Fig. 7). Nancy Steinhardt has
always emphasized the Chinese influence in Karabalgasun, but the Sogdian-Iranian heritage is also very
important. It is the unique combination of these elements that makes up the various forms of Uygur

regional arts.

As for the possible function of at least one of the buildings, the clue lies in a motif actually
published by Le Coq in Chotscho: possibly part of a wall paneling it shows grapes: a very important
motif for Manichaeans. According to our museum card this object was found in a corner room in Ruin 3
(Fig. 17). A very impressive capital was also found in Ruin 3 (Fig. 15). Could some of these wooden
elements be the remains of a Manichaean temple in Qoco? The fact that at least some of them were
found in a corner room suggest that when no longer in use, they must have been dismantled and stored

once the local population converted to Buddhism.

The second major group of architectural elements is clearly Buddhist (Figs. 18-19). This is
confirmed by the appearance of Buddha figures under a Sanskrit inscription in Brahmi.” It is clear from
the style that these elements were made for an Uygur building. Not only the Sanskrit text, but also many
ornaments resemble those known from Bezeklik wall paintings and published in Chotscho (Fig. 20).

% According to Frantz Grenet (e-mail 1% October 2012) “This picture by Marshak is a composite one, it purports to show a
general idea of a Panjikent reception room, not a rendering of any special example. As for the colours, he was persuaded that this
was actually how they looked like when fresh (so he told me). The colums and ceilings are wooden.” A black-and white
reproduction can be seen as Fig. 3 in the on-line publication Stavisky 2003. I also found a colour reproduction on-line:
http://www.flickr.com/photos/waltercallens/1303805800/in/photostreanylightbox/ (available January 2013).

% Ines Konczak has confirmed that the script is early Turkestani Brahmi (Personal conversation, January 2013). The text
will be investigated further.
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Now in the reconstruction of Klaas Ruitenbeek it becomes possible for the first time to see a part of
this building — possibly the portico of a temple taking shape (Fig. 18). Le Coq published one element as a
“lamp stand” (Le Coq 1913, Tafel 62 object ¢) — it is in fact a dou >} — as now recognised by Ruitenbeek
— the basic element of the Chinese bracketing system. However, Ruitenbeek points out that these are not
the remains of a Chinese building, especially because of the clear combination with a mud-brick wall:
the dou supports a beam that had clearly been fixed to a wall. In contrast, in East Asia the entire

bracketing system would have been created out of wood.

Looking at the ornaments, some of them clearly originate in the palmettes we have just observed in
the case of the carved elements, which may have belonged to the Manichaean temple. Here we see a
painted version of these motifs. So once again we see the unique combination of various elements by the
Uygurs to create their own art, taking in Chinese and Western-Sogdian influences, but creating their

distinctly different version.

I already published a wooden beam of this group displaying a zig-zag motif, as this appears as part
of painted architecture in two paintings (Russell-Smith 2012). One is a painting from Dunhuang, today
in the British Museum.” I argued in my book that this painting is Uygur-influenced too, redating it from
the eighth to the tenth century (Russell-Smith 2005, pp. 153-164). The motif appears there in a

prominent position on a beam above the entrance of a Chinese style-building.

The second example I am aware of is the beautifully preserved Uygur painting of the “Thousand-
armed thousand-eyed Avalokitesvara” in the Hermitage (Fig. 4). Even more interestingly there the beam
with the zig-zag motif appears as part of the domed building that resembles a tent, this could very well
represent an Uygur-style building or luxury tent. Sarah Larsen has drawn attention in a conference paper
to the hybrid nature of Sogdian buildings as they appear on the Sogdian funerary beds found in China
(Larsen 2006, cf. also Lerner 2005, Lerner-Juliano 2001). I wonder whether the regional architecture of
both the Sogdians in China and the Uygurs (influenced by them) was more composite — put together
from different elements. In Xinjiang we see the appearance of vaults everywhere just like in Western
Central Asia (Baimatowa 2008). This resembles very closely Sogdian architecture, so this aspect should
also be investigated in a more systematic manner. Monique Maillard has already pointed out the

similarities of the ground plan of the buildings in Qoco with Iranian architecture (Maillard 1983).

As we have seen above, unlike in China (or Japan), where the entire structure would have been

constructed out of wood using the bracketing system, in Qoco the Chinese bracketing elements,

30 “Paradise of Amitabha” (Stein painting 37, Registration number: 1919,0101,0.37), British Museum, London, reproduced
as PL. 29 in Russell-Smith 2005. The painting can be seen on-line:http://www.britishmuseum.org/research/search_the collection
database/museum number_search.aspx
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including the dou, were pushed into a solid, clay wall, much more in keeping with the tradition of
Central Asian, including Sogdian architecture. So with the help of this new material we have further
evidence of the uniqueness of Uygur art and architecture. Could this have been formed in Dunhuang?

I would argue that it is far more likely as in the case of these architectural elements, that many
similar ingredients were present in both places: the possible Manichaean architecture in Ruin B was
strongly influenced by Sogdians. There must have been royal donors in Dunhuang too who had access to
Manichaean book art, which could influence their decision to have paintings commissioned reflecting

their unique taste. However, none of the Uygur-influenced paintings of Dunhuang could be mistaken for

a painting from Turfan. This is the art of a regional group, we could tentatively call it Ganzhou Uygur art,

due to the possible role of the women.” These donors must have had access to Uygur Buddhist art
developed elsewhere, perhaps in Sor¢uk. Then the different elements were combined, like in the case of

the buildings we have just seen, to reflect the wishes of the donors.

I believe that this transformation could not have happened alone in Dunhuang, but most likely in
Karasar in the mid to late tenth century. I agree with Professor Moriyasu that the wall paintings of Qoco
and Bezeklik were then likely to be painted later, the earliest examples dating to the second half of the
tenth century and to the eleventh century. In the future the structural types of the caves and the free-
standing buildings have to be investigated in closer detail too. Only a full-scale study can bring more
definite answers to how donors shaped the regional art of Uygur Buddhists. However, we can already
state as a preliminary conclusion of our work in progress that Uygur Buddhist art existed in the second
half of the tenth-century, and could thus influence the stylistic and iconographic development in
Dunhuang, most probably as a result of the wishes of local Uygur donors living in Shazhou.

As our work progresses in the museum I hope to get more specific results, especially through
collaboration with China and Russia, although I am very aware that this will not be easy. I look forward

to receiving your comments and suggestions.™”

3T intend to do more research on the nature of Uygur art in Dunhuang in the light of specific new results for the study of
regional cultures, especially in the field of manuscripts. For example Imre Galambos started focusing on how outside influence
changed the way Chinese manuscripts were written in Dunhuang in the tenth-century (Galambos 2012).

21 am very grateful that through the invitation by Professor Miyaji and the Ryukoku University I was prompted to re-
examine some of the complex influences as described in this article. In preparation for an exhibition planned for 2016 to be held in
Berlin, I hope to spend much more time on researching our museum objects from this period. Entitled “Between Empires: the Silk
Road in the Eighth-Thirteenth Centuries™ this exhibition will focus on the interaction of the various regional cultures. The art of the
Uygurs and the links to Dunhuang will be key focus points. I welcome all suggestions and remarks also in preparation of this
major project.
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7= (Klimburg-Salter 1982), 27> R | D A4/ TliX, ZO—HZ B LW K, HoHVEFdTy
7 IR EFBA L TS (eg. Gigs-Cohen 1995, pp. 273-275),, Jean-Pierre Drége ol [Z D BB H 25
FRENZAMNE D BEOBZFED TN EWI BRI bID | &, ZDINE DR BEOIREZRE T 52 E72<
TS (in Gigs 1996, p. 77)

PEDO—BEDFRENIEITT A7 VO FROGEEZ SR TNDDTIIZR ), EWVOHERNZFAZ B F
DD ETeDT=DIE, RGO — DT 7 RO Lefh | SRES BB kD NS il T, 2
ZIZHE Tz 2 RO ABRITIIIR eI O AR CODICH LT, BRESOIZ07R0, 20

“BNF Pelliot chinois, 4518, 24, Bibliothéque Nationale de France, Paris. [7]UIFRASA FICH RS TV, Gigs-
Cohen 1995, pl. Cat. No. 223 and Russell-Smith 2005, pl. 2.
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B ORISR (eg. Grenet-Zhang 1998) , AELEHENL T 1996 4F- 1 A IZBMES N2 AR T D 2OV
MUTBWTHERENDZEN2h T, T4, ZOENMAZ BB THLND, Hii-7ehfzeicd>T
OSN35 (Kageyama 2007, Stark 2010, Laursen 2011) , 25, FAEIEBRICMOMIEE LY
AT NDFEEDFELMEIT LD TN, ZOH HOMGEE RO HZ L1370 72 (Feugere 2000) ,

Chhaya Bhattacharya-HaesnerfC&EFAIE, 74~ ARNT 1997 4FIZBAESAUVZICANAS (EFET 7 467
VIR 8) |ZB W TZO MBI TR KA ENTIUT ST, Fox DRBMRHRITA HET
— BT DIZESTUVRYY, UAV VD FEEZ T - HUEE OYAMEIE, OO OBHRIEICR S
WTBIE, ARV TFRLATIZENTEIZS, LLAanss, BURE L7127 NV ORRE STRET B2
I, THIL QO d0iEan s RV 2B LTz, TAUTYSIRE, A7 VO FEFIELIC B 5 AR E
WIS TT2DTHHN, TDIH7RAFIEITS BICELETEI T VR, bokb, FFEDT—~
ZAED T e B E D FERF RS I CODZ LTI ETHRY Y,

PURTLER S 61 F0H 98 kL, BIROHEILARITTAT NV ADRAPEDGTNDZET
BIPBHIBILVCUE, e, ZNX0ERITE T2 EREE 409 FIZiE, AR A7 VoK
ZF LT B L DOTFHEFE BN TODHTELILEBILTND, 1990 FRIZADE, RONDinE
2T 11 LD A7 AL THEESN T ZEDBHBMICENT, BIEHERIL, Bk
EEE IR RUTALE DT BV T 11 ke LA O SURME D BER DS A7 )V S F DB D THHZ L
ERANFERE LT (B 1987)

EEOBEED, FUITROTLEI F LD, FENTL TR TS5 -
[ - Al DR AR CE DD CIIUE, (747 LZEEN RO TN =L 77 ik
UWVTHFFEL TUVEISEY Ve &, BRECEIRIT 2008 FTHER IV G STV Tl 23 D0 BfR
FTHIEEFRD OO, O R EZEE TS 2 57z (Moriyasu 2008) , ZAUZE T, FIIH TEDHFEL
IZOWTHA BB ZARSIZEITV O E TRV, Z2TH— B, BB b Tl i B9z L)k
STUVRNWZEZ TG L2 b7, BURLSMIERER 2 5 01T Th7e<, BArR A EEx
FRE D —ATRIAB DN, ZIVETHE MR (RFE 14) FERIEED—FO/EFI T I R4
TETHY, LODFXEIVIERE 20 BOFRARFEEGR, ~=BhRBEOW i 72E OBIZET
H#1% (Yaldiz 2000, Gulasci 2005) , L2>L, ZAVHORIEITRAEAIZRH D TIFRL, F/VEEEIZEIL T
1X, ~VYL T T TR e BT TV IR FAEAINE D 51k B AR — R ORF7EE D0

> Chhaya Bhattacharya-Haesner (L Af#FRITLL %2 [, Bhattacharya-Haesner 2003, pp. 35-38.

8 ZZICRLDO RO T4 THS Roderick Whitfield S SEIEE L _EF 720, [RZSRREURm o HRe 5
THY, EEREVR IR SRR RO AL AL a7 ar ([T 54 3 B0 K (Whitfield 1982-85) <2, [X73E:
BN GRS - BUERE R O KIEk(Whitfield 1995)728 235, HRITBURIZBIT VAT VOB HFLOERRE, &
B & CIEBiA L > - AR A 2N TEAL D LEL TEBIZZ T AN, T COT—~ DL F 430D
TFEo7,

T BRI B R AR O AR C RS A B 2 D000, 1Mo 11 MAHEEIT A7V LB Ch -T2 k%
FROTND, KL, ZHHOBEIIZHED U TWADITEL R R EE 409 F L[RERICTEIN T A2 L ADBThHE LR
2%, Moriyasu 2000:2, Yang 1992, 1994; Yang — Niu 1995.
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BERIHSI TN, HEEFTEOBEBI ORI D IRAHEE DT80 D LB ELRETODH L, Fhix
MBIEEIT T O vy =7 THRL TV DI NG FE THY (Gabsch 2012) , 5%
(contamination) ? FTREMED PEFRTE7R2U N, BUREATYUART, SBHINZZRFFRIEILEO T mY =k
TRITFIURI T EXBIZVIDONTIVTH EFRDRNEVD L, ZAh3 i [Ef DB 72 L[R5
ThHDHRELEEZTND, ARRGIX, PEOTEE Y 8EDIUER T HEEE &2 DR T EHL T H B
DAFPHEIL GEWEFTO, FCENSERIRT 2I97EE), 5L TRONZREER Y, hE,
ZLTHAREGE DI OBEE THIE LT HUT2b20, 2L TEORIER REE RS T
BARFS T D, ZOIIRE AT 0=/ MR EBLT S A £ T, FROMERICINT THIO FIEITHE
LEDEAFIRNTHAD,

Box 13 FE e, ZOMBICT 7 mn—F 35700 H kw4 Bt L2 iudzebian, Z2ITHELD
FERHRBURT D2 oORENHY, WIS TFHER LHAIDOT AT T 4T —OREEEEL T2,
— D HIL, (IR ATNVEN | ZAERLT D2ONENIZE, Zo B, Pttt BT Dtk FiEE
DEENITHD, —> H ORI —> H O m EE IR T 22803, BRCEFETwMULLBITH
2o

RO — O R A ATILT DITHIo-> TR, MOLDOFEENLETHD, ZZ TilkamOM I E
23> TNADILTE REZ | (nation-states) O HEL T~ DRI OB .0 HD S TH LG TH
Do ZLLTII AT IV | EERERDD THAID, FhsY, ENIZO LIS EEEZLLTTHAI0 (L
LA R, FESNIZSREC OV TN IObA, EFEINIbDIIANAI TN LELHD) , B
X, ERENVERFOHEM L TTH A0 (L UERAE R I3 U S BB R & — B L7
W), FTTRNE, BHORFEDOHIKENTLIL, YR, BRNICERSN - — D OREDIFE ThHEE
BRLTZV, 22 THRODIL, WD TELIUUHIT, B0 EMNETE, U7, RE, TLU imnIeE
WAL CTAT T 4T 4—% R L QTR T D, FEIRO HFITIT S REOIRAH RS TN,
ZiUId o —HEHDOT AT LT AT A—H BRI THOTHD GER ORI B35 A S ),

BURIE, 10 A H S EOMNI T B e o7, SRFTTIRITE, BURA KL QO K — k%
DHDOPIEENEIETHY, BEL/ T RFRTHST-DOTIFRV VAEFHE TS (5 2001) , ST
1%, BUESCEORD CEEIZRFHI SN, BR—RIXEEA AL 72 2B L QO zich B
boT, JAT TR E T AR D DT 2 LA FRRL TS (52 1996), T720D, 9 HfdDIRINIF =
eI R E PR O SBIEL CTH 7D LI I3 HRIIC, 10 iR B4 (914-935) L2 D%
WL, =22 (FRED SSHMOA T N Lo T T B L5 OB I TRl R B AR A T2,

82012 4F 2 A 9 H~14 HIZRY LVR-Landes ZEIFAE LR KPS L7 3 Tt o4 TARRIC BT b=
— VT B HA OAE B AT O E BT - RR S B RER— B o O S T NA RIS TR R T
%, ZOMBEO T/ MAE DR SI-, AT, oA BT AE LR I BT AR E A B E o+
FE—T~14 R DT T AZIST DU 5 B — ) SEE L CBIES NI DO TH D, fisCEEN 2013 AFD% T
1TENDTE THHE (FEFE D Jan Bemmann 52350 E A—/L (2013 41 H 6 ) 123-5<),
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EHEORYDOFEIL TIER AN THST2DIIVAT NV ANTHY, FROFEEITEH B\ HIf AR > CTE
B EXIEN, 20 = NDBEATENTE B EDOH% AR THUIEE AL 7- (5 2001, p. 68; Russell-
Smith 2005, p. 64) , SEHTLEIE, UEF7 A7 0 AR -T2 L3 IR IR CHHZED
| Vautal 2N QAYN

LUEDS, ZOMBEOEHES A BRET HZ LN TEID, B K —HRITBUE Cheb EE ol T Choiz
ERDI, BRKRDATEDE DN EIEE L TD, ZOFINE 61 FSCH 98 Filel T, A7 NMDR
ANRem—5 (FIH]) DR ES REOKRESED I TND, ZAUTTEOHIG EINTZA00, Zh
&b, BUROT— TNV FEMTZAINN, LT DE, VT REND, UAT NVEWTEAI D, ZOWE, T
ITEETEOLINNG, 110 HEALOBIERAARBURHESENT | L LU0, 2O 1572 [3fid# | OfkAlE
LT, Rk B D DR — & 7 VRN IR DT A 7 N E > THHES /]
REMEDBHDEFATIE 2, ZNAEBEEZ TIRERINOIV OB A S VML LR LA R, — B HE
BIRBURBNZ AT NV DN AONHT L2 ER LT D Th o7z,

AR IC BV THFEE, 0D B ORALNRE U mERAENT, HOFTIEIC L a—
By N LRI BN TEZ A EIZWF IR RV B T H LV (Martin 2012, cf. also Schleif
2012), —MRANZFFHER 1L, LIXUIEHRD TIEARIZRMEINOED 50U T AT T4 T 4 — % ik
LT, EM RO AT ORAARE T D, Tt —my NIZBITDDLREERIZ, AR Y7,
HONIPETY, FELOBIECHRNOOEINT, TIENEEE ORIAIHE> T TS iE R
v,

Mttt D REFZIE, (ORHRAERET DI ZLDEIRLZIVE 77 A2 - T —heRE 27— 7
—N, BB OIS JE R SIS 1T D DI S NS T K BINZIE T DI HZ L7l o7 D
TIRWEAID oD — R — s, F7-Bx —SOERHEROHTIZEZ, FEL, RHIE
FRF JE DRI R I LD HID, DT A TR DB LR CRESFRICA B L T
D03, PHAROZINFI LSO T AT 7 AR S iAW TR T FEEZ R T72912,
FIRDIRAD FINDEIN S DN AT RETE o7, RERRRITIE, BRI B CEOEMH
DFIFREERE, St DM EEDES, FEDOEGE, MEDORIIE—OHHER I G b
RSN TND, LZAT, Hitthl I E ST DIRIORHR T2 o7z, 72 gl 055 1%
LITHIR B AR OEEbHDITE X, THEOEMESLDOFAL 1, MEFOHAA RS LA LR
E SRR I KR DM VERI L 0D Hel -3 U C, 18 B B E a7 MR - IR O R P9 L 2 g
W TR 22803 CED, Z0RIFT— 1y SOB ORISR, FEa—my EOEREFRET
&5, | (Nees 2002, p. 238)
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HtE — e SOHUBAY L HLZ IV T, BTz Y ARNBUC SR LT SR 0, (R OERT
LI T AT o TATA—E BT DI EE R T, fLEFEDT=DITIESIUTAERIE, LTz3>T
[FIRFIZBOBAIRE ) DAL L CHREREL, BT/ SUbMIRIEZ R THOThd o7,

FE, VAT NVEROERELFICLI 2L D Th-oT22 A9 L8, Belid~=%, IRIALHA~DTIAT
IV NDBCREDS, HIREDOTA 7 VD X FE N E DB KBRS Th 7o Z LIRS T2 b0, Z
U, BT EEM LB LD BB BN - D LR PLE BT 2, TRz [TA7 7V A D]
L FEITHE L7 Z2 @ IO O RAZERL CW IR TFRISND, TA7 VERTOFR:
OO, v =B AEAGHEL QORI RS2 DN THD, TAUIR=T F2— L5
REMOEL, VTR NLIENGTZHULIZRWA L ST NDPEY) ThHAHIE, T ~=HR OO
REICI->TERSI, ATV AT NV EEE ORI > TULABUTBORULIZRITH B | Sk T,
ENDRTAT VRN, RIRMROMOH )T LTI T D HE LRI L > T, ZNERETED
DT,

=T VIRTA T IV EMTDDNTT AT IV SAVDIERUZ DU T, AR T o7 DE R T
$9, TAT AR, T VI - HINEOAT  ADOHFUL I TH B [ E e XA 7V NDGF
FEFEL T b D& bND, #OITHZ & Te SR 2w A 7 L DRz FV e TRY, &Y
DIF~ULRE, BIEOL DR e—7 O A RIZBA =AY > Mb 72 538 H 77— Off 7381
DIRZENEBSND, ZOID7REIE, ~VYFTRORN—27 VI (X 1) <0, BEm (4 2) D%
e, PEIREOFICH RAZENTED', ot FtE ORI AN IEARRICH E AT 23,
WFE Ly BOMHNESLO (K 3), ZAUTL THEA (R BRAERICTHIL) Loaffi, B8
7S BOMHNG, ZNODO FHEZGIIIFEN THLZENH A THY, VA7V N THLHEMR]T
&5, N ORRENITHED LI LBURD ST A SERE CHIL 72w A3 T (1 DY, ~b
U s TOT EMBEDOTHAZA N AL I3 a ORIERDOERIITIL, WD TEOE il & Fi
Do YRS DBEAFITTAZ NV DU A R XD ATREMEDN B 2 B2,

W9t B OMariachiara Gasparinill %, ALV TS D BT X AZA )L a7l a ORAIOFELE T
JERRZ Te b ZATHDD, WA DT TN e a B LB 5 B A B L C, A/ VD TIE——2
DA IR T——2MNCHEE O LW REE S > Ty, EaiZ i BB Ml iS4 T
WDDNZED T H ZBRDIZ, =T 2 7 IR — )V EERILSEM OZIHI A ThD, EUTESL
<, ADBURARE (O — T N —T NTRROTHRFE 2B, ZIUP R FAE, UA7 )L EJERERR O
REDUF DS, TA T AL DI BGBRFRD R B P I W TR ER A BRI R LT 2B 2 D, i

S BDIMBITERICRSNZY, PEROEZER I NSSESNZEDB BT (cf. Howard 2006, pp. 202-
208),

OV R, (I 2 DRI ) AL AR (11-12 HE4D) , AR 2R (BB 1 52.1380), Russell-Smith
2005, pl. 61 [Zh 5,

/- SO AR 4 409 F BB MR, 75— XU Russell-Smith 2005, PL. 7 (2 fisif,
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B DRI [ A 2 L D TR AFTEL TURITHRIER L, ZAUCINZ TE AR (4) &
BT, I=TF a— VEREMERIUL, TA7 MLBCER ORI E 3% DS Ch DL
Hhns,

B

=

¢

B HUIR D O CIE RSV AT IALBEANT L E D IO b D Th 7o D7EAID, TAT VAN
P~ =BUTBORUTZBRTE, BRI ERZREANRIRS I, LU o CE P R E 4%
DERHERICER S, SME (BEOEORNT TR ADY) O TIESMRRES I, ALHA~DBGED
AL, MEEFEIN DN ORI IBEALBAE THT212 59000, AIFOSGRA~DLERE, U
FGe<FESFORETREZIL, O TeIERL 22512 EIRDE A2 R ATH D TlhoT= AT REMEA &
[

RRLCHAZIT, 10 HABUREN LT AT N EDFEO D& E R LD BN T, A7 LB EN DI
AR TSI T v — 08 B Tl BUE D - CIERRS AT D TIFZR )&V ), BB AT
REMEZRR S, TE A BURRTZEHE ThoT2 AL~ T, ZORTEEMIIE I THBL, B
ZETIF WIS bins, B2 OEFEEZEL T, FAUTML 7 70 TR RS~V ARSI 36
M B DL EMEZ ET ET BT 2801007, Bz, AREETIE 2012 FEDIIUHIT, HETERLH
D ETORA HARDE & OguchiZBdZ D702 T P LT, 2SN D203, B8R
HEELTE LTS, BIRFEICREHING, KA AT NN T RFFER OV T 7L —F — Kb
SREEL, RIIVZDFREINEITEED Tz, LONLIFEIRELS, Fx SV T 7 OFEIF M Z RDIZHT-
S THUATIZRGHTED I TNDZEIIH RIS ND, ~IVY FTEinDZ%<13, TeoT-—HID-
R0, RS, O —E7E1 THY, BHOH TENL L ERIZ MG T HZ L TEDHDIE, FAENK
JED R TH RSN FEAFERIZ > TODBIZT EZe W, FREZZiE X, BEE ORI [FIEET
%, FMBEBIIAT> ThNDZElE, T/ NSZRBERET /LR D770 EWSBRIR THY (Zive 7
ARDEYF72UNITIEER) , XBIV7AFRIATIHIE, Z<OA R CHE/RRIEDOREB AH DI NIE DA
Iz Rz, LD, — 5T, 7o TAFFEETS 20 LA BlZbl- > TR TS 34 AR T

2 gz B0 I HOWTIEAS %, SRR 25305, #21F, Morris Rossabi FlZ[HEFETEH] M
i | CAIRRED D) OEARIET A7 NV HDFEH LT RTREME 3 HEV ) (“The Silk Trade in China and Central Asia” in Watt-
Wardwell 1997, pp. 7-19), 2O B OS5/ DHFFEN MW B ChD, Mariachiara Gasparini B (/AT /L~UL7 KE) 13~L
Vo T OT RE DI T 7o e al i a ORI R O Hr et [t S0 (2 b i3“De-codification of
Central Asian textiles. The transfer of northern Silk Road textile imagery onto European surfaces.”) OFEE (Z[a)l ] CHEiH T
26

BRI, B 3BT IO THUSRER ISR L= 2 L &R S TEBDOTHY, TR BN D TN TAZ7 L
BN ORI BT WREMZ P RL QD T725, 110 HFROBURICIE, Ji 25 w8 B L O BIfR 72
Ebd o> THIH AL BU SR LI N A7 )V EE DT A7V ERRDINZ D, BHRZOHT N NFRIROILHTE
WDOARA—E720, FRZTF Ny Moa—H 7o E D bR T2 B HEM O AT TR OERLIZH O 10 i
ATV T 7AW, | (Moriyasu 2008, 219) , [FR7F:: 5T Moriyasu2008 (F£30) 23505 | FHSCHE, Rlig Lo B A
FERUCHL AT, LRI AT IALBD 7 /0y ——_BIVI DT Va2 =—T UiR55 8 i iR 5 18 )
OREBAFATFE— [ABCUEFFE162-63, 2007 4F, ]
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FEARDRZ TODDEE, EVIENTHAIN, FILIIRTENREIV A RICHEI DT L2 AT
HIFNTHD,

BT, Fox TR TOLD3H5D TH 7B THY, LITUIZZE DO T EDTIdRuy,
T VT FEMEEOUUES T — R DL I XF AT EARRTIEARL, H I T EI & B i) L7200
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IZRWTE, RERTLSZD, FEEBRO EEICZRICIISHNAN TG, TAIF—V 2RI
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T O FEFTIZ B R B TE A 38, TAZUAINUCECHI AR T 7~ D EAf 7250
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LT 5L, RMISEANT A RIS ZAUIR FTRE ThHE S DI DE1F720 N,

4 TR TIRBIES ) (TU-777), Piotrovsky 2008, [X] 148,

15 k= T4 ) (Bond012:3-1) Min 2003, ] 13,

100747 AR B N CAEE AV O R M A 5D TOBZ EIT W T, BRICEETHRRLZ, B2,
1 OB IS TEEE AN FE e A 5O TUVEDS, ZO X7 FHITEE IS TR,
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ITRE AR ORR L IBITEEIL T D, L3> CARBERS, FERE DS B A1 8-9 fibklod
Bos R RO, 8 i ES I hE AR,

BEH AR D EEN T2 T s CRRD HNAD ERIRRIZ, A7 N D% BUREI RO 5
ZERTED, Z20b, RAYVEETE Y Vorlage” $ 72 bR L, PriE OfIfEFIELCRIL LS 72 itf
(& B OB ANTB U7 TIEEDPMFELIZZLIEAON THD,

Sarah Fraser [GIF3EE T, 10 AL TEOERHINETFT L Q-2 E&FRESILT (Fraser
2004:1), EE2DOX, FIKOFFZEIZLIUE, MLV7 70 TIEEURIDE L, 8 it CH RV 7 71T
FEO LI T2 -72) ETITIE TREMNICET I F— L5 ERHIHBIL TS LW ETHhD, 20
FORMEHNT, [FIHECTY A7 VD E A EHR LTS b AERE LT SIS D, ~VIL T U7 KAl AE
T, FBEHEICHOWS T RIEFTERL TRY, E0— Dl T#BI T A7 AR Z R L T (4
1), ZOIH7BNT FIEOMA LR, R 7 V7R mSCRE M A M 952 7=l O B e
STHHASNZZETHAD,

FraserfClE, BEE, ZIVHFRINCEERTFEE TS, L O RICH 7=~ CTEBE 722
ERFOIFTHAIZELHML TS, UAZIVEIROEE, UGIEBIROL DI TOD S
BTN, BT (AR5 — VRO ED J512) BT H A g LA
WTIB RS TS RBIDBIESID, ZOZETTA7 LN THEOFAEEHILNTRLTE
D, 208 FEDIXT A7V | BEINCEIEFEMNIEIND 10 it IR AFEL T
TV THRREZ R,

FIELT, NUDOF AL AT 2 B E A5 (X 8) & WL CHd9H, RKITIX, VA7V ~=%
FAFEM (K 12) XT3 —/LBEEN (X 10) DBEEP—IREZ2>TND, B DEFRL, VIR
([~ =BEARENEFCI0 HALALE DT HAD, FARITHED D IO 0B DR B THBUE &

'8 Moriyasu 2000:2 (2&5&, T#%l42I912, F7A27 0V EEO EERHRIT T 10 T S IAZ A~ DUz
BRAALTZ) (p.338), rﬁmw/w\mwﬁﬁ%ug<f:ot@7s> PERAEL A T& 2 o7, FOHESIE 10 1
FCTh-oT, | (p. 346), DB AT N (F 2L Tida LA ER 10 EACHEA IS, | (p. 351), T11 it
FCATEEOT AT NMALBO RO | (p. 352) /2L,

Y FCA R DRERESNIZ AV s a7 2 ORIOBERNT A (nv. No. T 9374) 1213, 8-9 s s 4547 D <
= AN LT RBIN LD, BlZIE, FROIED_EIZA R EB<IEOHERE,

D THEPRIRI A B E T D120 OARREA AN AR 2HEREL TIov, HEH DHISIC R ERG 411, B~
177 LD SERN A HEE OARGRAFLLT-, | (Fraser 2004:2, p. 9)

A LIV 7[R VR DREFEERR A R 04— TN TUEEL F A2 BB, of. Russell-Smith 2005, pp. 91-96.
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TR T, VAT NORBELZITTARENZ L RO 22T 12 [IZRoH2 A7 Ll
T2, bodbh, NMOMHAHZII 10 SEET 2, Zh Bz mmEoRIUE, ML7 7o HoR—
BT NVIAREOW T AL BD (K 9) 2, ZAUTHIH, HLIIERAIOT AL LB O TR
S RERDOFEZ R T TR DI, AT WALEFEMIITAT VORI Ch 7o 7%
—/UZBWTETIEL, ZOMITY IV NEREME NI FREBEI LT OER D S INTEEZ LD
HNThHD, ZAVDBURHST DO O EAE RITL, JHOT A7V NFEE, Thb e
THEFHEE DS, LV B SLHO—HOEARE DY B OHIEL FELT=DTHAD, UL ESHE,
%, (VA7 NV RB U ZEEE S 11 IS0 AR AR OMICFE T2, LL, @8
HOROIH TN [VA7 VI BERN T 10 HRd% 1S, DTS — Dy 2/ Fa/BERO D7 b —
HOE 10 AL E ST HZENTEID,

PRIZEECE R LIZIIINZ, FAD BIZIEGEAREN OB LR KGN CERW IR 2 5, 250
RNR OIS~ =T OVES T8O TR I THY, Guldcesi FIZIVERRSNI- X7 IZHKT 120
B, ZOHCEHRIC I AR 2RO 50T 20 FELL F TS (Gulasci 2001), AL Th7eks,
BV R, BOFRMER, ORI, I=7F 2— L ~DEMRENL, ZNOITESIZTAT )V
~=HEMEROOND (X 12), FROEROEEOWIL, VAT NVOEEE S T - BUEENTH
Rod, ZLOMREL, ~=BEMOERHIZHT=> T/ 7NN LIEORENRED ST EHEHIL T
WD,

TR ST EMaTAT N NABZ D BT T RADRIZ TR OBEENEL, TERbk 2 728
INDRFFRSIVCETD, BT A T IALBEEAR L OEBEOBIRIZ OV TORH O RIS, Jens Wilkens
(CR BB BRSPS RS ORI 23585, Wilkens I3 30T, MO B T 7 ML TAZ
LN UTeA L SN _RETHHEF 2 L TVD, FRRITLEEOM T 7o -ay
A NIEENDY T REEGEARDW DS, 17— VR EEIZESE T 5226/ 3 5, AL
WOEFOMTUNLRNARFE CTH DL, FLEILHR, 7/7j%mﬁaf_m%®;ﬁ@zuu%ﬂ%c:
RIINHEGEL, ZHHOW 1%~ =ZETOW i LI~ THRIZD, ZORRIEITROITVEEE Tho
720 WilkensKIT7 T3 D —2 DT (X 14) &~ =ZGARIEND, BIZILF O 5oe 0]
LT BTCHRT B L AR TVOBY,

2 ZHUCBIT AR EI R R L T A2, Russell-Smith 2005, pp. 173-179.
> *ﬁﬁ& IR OENETY VR ANDFBED EEM OV THEARDAFLEHEH S TS (Moriyasu 2012), 48
_Tézm‘JIONH HACDOT AT N = T —7 | DRIV 1L, EMIMERELIEREL ST HTHA), i L

ZIELL T OIDNTHAREITND, TAFRIL, THREXD EC/VRENLTAV ViR, DTS TV GE~DKE
fotmmmbot_&%%ﬁt FRELTz, . .SBIT, UATIVSCFOMIRINY TR LT Th oz B RIZEMSND IS, U1
T NVIARITY 7RSO TR R D b _%ot;&mﬁméﬂ@ (p. 97) . FREIRIT imiﬁ@ﬁ%&%@%kﬁm\t
TR Z BTG L B2,

**“Buddhism in the West Uyghur Empire and Beyond” R, 2012 4F 9 A 2021 FIZ R—7 L /b—/L K CRAfES
NIz —2 a7 Between Empires: Transfer of Buddhisms between Hubs in Eastern Central Asia (9th to 13th Centuries)”C
OHAEFR L, FAEE D Dr. Carmen Meinert |2 LD EFa SUEO T T2 T EL TODEW (2012 4F 12 H DFMEIZED), )

B 2SO R & RN IEFLT=DIZ, Jorinde Ebert K Td>-7= (Ebert 2001), Ebert Fei37A 7 /L RO RKICH
2o TDY IR NDEBEMAFAZEILD, LL 2001 FEOFREITIBT, FKIZ~=ZEMTEOBIREMHTL TV VR,
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ZOMIFIZI1THY TR NDEENEZHOUWT, FATRRUT, THIL QR AL ONER 9
DL 0T, 5 RNV AR TOBEWIS O, FUET V7 EA RS T DG D=
— 77l 7 g NI T S EEIRA LD Tz, FENSIIZDOII72aL 7o ab 3720 En) i
BT, ZHUE 2010 458 2011 ARV 7 7 UARIRERE & L7 7 A FER e R (45 2=
RAKEESNDIZ L A TRERS T,

BERICHE 5280, fYE UL, FER L THEREGE Cho7, (MK, Fhio
FERRIITARNDENWZEITIEB L, TSR DIANE, B BT DO ENHST-ThA
9o 1 ({7 2004, p. 50) LU D, LTz3 o> CREIEEEIRIR - - B O b AWRE > TR0, BIET L
MOBRFIIEETHD,

FLTZNSDEEEFEFAITHOUNT, 2009 4F 5 H L3y 7 =7 KEAZAWTNaney Steinhardt#d57
MFEESNTZTAZ NE R FOF2TYID THFK LT (Russell-Smith 2009), MfENLT7 7L -alL-7ig
ORI OWTE, FER/NS72E /7 BELDNHRSIV TR, £21%, Chhaya Bhattacharya-
Haesner M & L53a L DT —<IZHY L, A N CTHIRLZZE & kR & £405 (Bhattacharya,
1977) . REITBAEAGEIRE 72> TEY, ANEOEBVXRIT/NESE /7aTh D, EHIZBhattacharya X
I IASKRALBSE N2 H M T 5728, BEOIUREL T — RV ay s, TV al T o—T WL O EE
Rk 5| L CRE B R AR 4 HIc L S TS,

B ITHLNEMEEOA— T AT THE T THY, £z 227 ay = Mt Q0Dn, 20
—OICTEFITRT DR 038D, ZHUE, bobZ<DRGHIM 2L DIDITFBRO /RIS AT
ZEMTEDLDFTTHb D THDH, ZO7 a7 heFL A & OWFFE EOBRL)D, FATNREO BT
FHEA TR 2 — TRV HL THEW, IUBEDZENTWD AR—ZZF L TR
AT, FOVBBRY, 2O L7 A T M T TTH D,

2009 4F 1 AT V7 EMEEOREE %255 Klaas Ruitenbeck 2521, JA< PEZEN ka2 L
T5708, BARMZRH Y TP EATSEE THY, 07—~ T LR A HEES- (Ruitenbeek 1993)
[ UL FToAE R DA ST A0 TRY, kkx 7e 7y =/ NCHIEOR N &l g4 1L T
WD, BRI, hr houAY /LA VA LIRREOFT L R RO—EREL THEREO 7 7 —R %
BET57 027 NISINL QD ZOL)70% k% B 8 3 40U3, Ruitenbeek HiZDMEHRE// X
WD, TeXSADEM ZFNRE THA CTLEST-ZEITEIT S 20700, FAZEIXE 5 D5

B2 NBOARIENTONT, V2l T e—F NI LB LD A E SN O — 21X Tva A O R
MHEVE WUBOTCZ?)Z)& W, RITFHH OIS T OB TH o720 ) (Griinwedel 1905, p. 95), ZOTEY—R
(Ea N 2u\’®iﬂzfﬂ12f L, Fox OFEUNARL DR ADORTREIE LTRSS CLEST2 ThAIZ L2 YR
STS (ZOZElE, ZOHUEE S AR BE) BRI IR ELL QU2 D 8 o0 BRI (AL L Do 72 L4

ii@ﬁmé@é E.E‘rﬁﬁ& $ 1970 AR ECRED 2 B T ADTETD) , ) BB BEEENL 2OV T, FPEfD

Fe B LR AATONETHD, 2011 4F 9 HIZBUARAILIBEIZ, MLV 7 7 WFFERT D AL 73— L Bl oot
%%ﬂt@itﬁlﬂ?%%@ﬁf REMA MR LT, Mﬁ?—ﬁ%jﬁﬁwaﬁﬁ-wf/%%h A BEOFRLIRE TA0IZ, BRI
WE R A T2 LN TEDL O LIS,

7 Marianne Yaldiz FCI3HT8 OB B iR 45 EEREEICR T, RRERSLMAMICH KL TV, Zhud
Monique Maillard FCASEAEHRIZF ATSIRAE O AR 0 B EA L 72O LI Té5 (Maillard 1983) .
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ML F RBATo7, FMIRAIDV AN LD ZATHD, £12, ZNHDEK O—#B75 Chhaya
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DT RCCEEREM ThHD B T UGS TS Z 81386 Ve, 22 TERshS
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Steinhardt 2B I 7 7 VI AL IS ENSS T T 508 A — B U OGRSV CE T2, Y IR — AT D
BELIFFICEE ThHD, VA7 VMG OB REATEAE =D, ZHHDER O E
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ZNHOREYDHH A7 b — DS TN O AHEREIZ DT, L2973 Chotscho”
WL L OHDET — T BT/ D, ZHUTEED SRV O—ERE b, MRS
NTODN, I~ =2 > THER ICEERTT — 7 Thd, AEEOIUK T —RIZEDE, 20
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* Frantz Grenet K\ZJ5& Marshak KIZEADZ DKL ARkIIZARL DT, ZOEKITE Y 7 MBI D ki
TR RIKE O &R 7RI 282D, FEEDFEFNIEIHOTIFR Y, A OWTE, TS ONEERICZOIIICA
ZI212AHE%E 2 T Marshak A ADFRIZED) , AHEERFFIAETHSD, 1 (2012 4F 10 A 1 HEFD E A—/M2LD),
E/7aDIITT =7 FIZABSI TS Stavisky 2003 O] 3 228, 77— FHE URL CHE TX% (2013
4 1 HHTE) , http://www.flickr.com/photos/waltercallens/1303805800/in/photostreamy/lightbox/
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NV ALWIRD T T DFTF =T H N RIS, ORI O P OREICEK ST
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REEEER TS TS, FUTE BBV T OmEL Y A7 L OF B Z I TOBI L L,
FEREERFD 8 D 10 A IZFTIEL 7= (Russell-Smith 2005, pp. 153-164) , ZOFEF—7 L H
EREEM DAL EOREN BT ALEIZR SV TN D,

FLD BTt =69 — > OAERE, (RAFIRIED BAFRU AV WARH T DT NIF— T 2 T
FTHIRE ) (M 4) THD, Bz T THREODIL, 7Y ETF—T DR, T DIH R —
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2008) , ZD TV 7 R LIETF LI TEY, SHISRFINCTAEM FES DM E )85, Monique
Maillard FGIZ, 58 BOROEEELAT ARG 7T DAL T D2 L 2B FE L TV D (Maillard
1983),

*Ines Konczak K2, BRDYIIINLF AL T TT7I— (K THHZEN MRS 2013 4F | H OFMFIZE
%) o TXANIOWTUIAHELRDRFIEATH T E Th D,
O TP J574 25 ) (Stein painting 37), 22K KR, Russell-Smith 2005 (25l (17—[ 29)
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The formation of Uygur Buddhist Art: Some Remarks on Work in Progress
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Map: Map of the Silk Road in the ninth-tenth centuries (after Russell-Smith 2005)

Fig. 2: Uygur donors from Fig. 3: Female Uygur donors

Bezeklik Cave 20, wall from Bezeklik Cave 20, wall
painting (ink and colours on painting (ink and colours on
plaster), H: 62.4 cm W: 59.5 plaster), H: 66 cm W: 57 cm,
cm, Inv. No. III 6876a © Inv. No. III 6876b © Museum
Museum fiir Asiatische Kunst, flir Asiatische Kunst, Staatliche
Staatliche Museen zu Berlin Museen zu Berlin

Fig. 1: Uygur donor from
Qoco, ink and colours on
ramie, H: 144.5 W: 80 cm,
Inv. No. IIT 4524 © Museum
fur Asiatische Kunst,
Staatliche Museen zu Berlin
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Fig. 4: “Thousand-armed
Avalokitesvara” from Qoco, ink,
colours and gold on linen, H: 142.5cm
W:94 cm, Inv. No. TU-777 © The State
Hermitage Museum, St. Petersburg

Fig. 5: “Five Buddhas of the
Vajradhatu Mandala”

from Dunhuang, ink, colours and
gold on silk, H: 101.5 cm W: 61 cm,
Inv. No. MG 17780 © RMN, Musée
des arts asiatiques - Guimet, Paris

Fig. 6: Buddha figure from Toyok, ink,

colours and gold on silk, H: 13.5 cm W:
7.7 cm, Inv. No. III 170 © Museum fiir

Asiatische Kunst, Staatliche Museen zu
Berlin
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Fig. 7: “Avalokite$vara with accompanying
figures” from Murtuq, ink and colours on
ramie, H: 95 cm W: 59 cm, Inv. No: III
8559 © Museum fiir Asiatische Kunst,
Staatliche Museen zu Berlin

Fig. 9: Arhat and Brahman from Qoco,
Ruin K, ink, colours and gold on silk, H:
21.5cm W: 16.8 cmand H: 7cm W: 6
cm, Inv. No. ITIT 6361+ 6595m © Museum
fur Asiatische Kunst, Staatliche Museen
zu Berlin
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Fig. 8: “Adoration of Guanyin” from
Dunhuang, ink, colours and gold on silk, H:
96.8 cm W: 65 cm, Inv. No. EO 1175 © RMN,
Musée des arts asiatiques - Guimet, Paris

Fig. 10: Monks from Sikgin (Karagar),
detail of a wall painting (ink and colours
on plaster), Complete painting: H: 101 cm
W: 108 ¢cm, Inv. No. ShSh-800 © The
State Hermitage Museum,St. Petersburg
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Fig. 11: Stencil from Qoco, Ruin K, paper, H: 20 cm W: 11.5cm, Inv. No. III 6318 © Museum fiir Asiatische
Kunst, Staatliche Museen zu Berlin
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Fig. 12: Celebration of the Bema festival, ink, ink, colours and gold on paper, H: 25.2 cm W: 12.4 cm,
Inv. No: 1114919 a,b verso © Museum fiir Asiatische Kunst, Staatliche Museen zu Berlin

Fig. 13: First meditation of Queen Vaidehi from the
Kinnari Cave (Cave 16), Kumtura, wall painting (ink
and colours on plaster), H: 27 cm W: 34 cm, Inv. No: III
8843 © Museum fiir Asiatische Kunst, Staatliche
Museen zu Berlin
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Fig. 14: Illustration of the Aranemi
Legend from Qoco, Ruin a, ink, colours
and gold on paper, H: 8.2cm W: 8.5 cm,
Inv. No: IIT 4984 verso © Museum fiir
Asiatische Kunst, Staatliche Museen zu
Berlin
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Fig. 16: Column capital from Qoco, Ruin a
(above the southwestern stairs), carved wood,
L:25,1ecmD:24 cmand L: 19.1 cm D: 17 cm,
Inv. No: III 7292 © Museum fiir Asiatische
Kunst, Staatliche Museen zu Berlin

Fig. 15: Column capital from Qoco, Ruin f3,
carved wood, H: 20 cm L: 30 cm D: 31 cm,
Inv. No: IIT 5016 © Museum fiir Asiatische
Kunst, Staatliche Museen zu Berlin

Fig. 17: Part of wall panelling (?) from Qoco, Ruin  (corner tower E), carved wood, H: 18 cm L: 30.5 cm
D: ca. 2 cm, Inv. No: IIT 6764 © Museum fiir Asiatische Kunst, Staatliche Museen zu Berlin
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Fig. 18: Reconstruction of part of the bracketing system of a building from Qoco,
Photograph taken December 2012 © Museum fiir Asiatische Kunst, Staatliche Museen zu Berlin

Fig. 19: Dou bracket from Qoco (seen also in the
reconstruction above), painted wood, H: 13.3 cm
W:22.2 cm L: 22.2 cm, Inv. No. III 4436a ©

Museum fiir Asiatische Kunst, Staatliche Museen

zu Berlin

-135-

SAz
TR %

ey e T

e — -

]

Fig. 20: Ornament from a Bezeklik wall
painting, after Le Coq 1913, P1: 35 al,
Original from Cave 21 Bezeklik, H: 27 cm W:
28 cm (destroyed in the war)






Question and Answer Session

Question and Answer Session

Irisawa: Thank you, Dr. Russell-Smith. As far as I know, this is the first time we could see so
many valuable objects related to Uyghur Buddhist art, here in Japan. Now we will proceed to the
question and answer session. The first question is about the scientific dating of mural paintings.
“You pointed out that it is almost impossible to have the accurate date by using scientific dating
system, and that one of the reason could be the contamination on the surface of the samples.
However, isn’t it possible to remove the surface little by little, and then apply carbon-14 to each
layer? It seems to me that the earliest date among the results can be the right one. Besides, could you
tell us why scientific dating method fails to show the exact dating? Is it because of the dating system
itself, or the sampling procedures, or little amount of samples available?”

Russell-Smith: Well, I am not qualified to answer the second question, whether it’s the carbon-14
system, it’s maybe Nakagawara-san and her project had something to say, because I just got the
news (about their results). I have been at the museum for 4 years, and we have only had very few
wall paintings dated in that short period. And they had to concentrate on dating fragments from cave
8 in Kizil because that was the focus of the project in the museum led by the conservator, Toralf
Gabsch. All I can say is that I can see that there is a problem with the results, and this was talked
about yesterday as well. Maybe, it would be interesting to discuss with some scientists why this is
the case. Of course, [ would love it if I could say that we can get samples dated and then get all the
answers. But, it seems very unlikely to me. Even though Marianne Yaldiz said that for her dating,
they took the wall paintings out of the plaster which is very thick in Berlin, and they took samples
from the back, so this straw should not have been contaminated. But her results are very strange as
well in some cases. There must be a reason for this. At the moment, I don’t see a very simple answer
to this question.

Irisawa: The next question is from Ms. Satomi Hiyama. She would like to know further details
about the artisan’s hierarchy and work division in Turfan.

Russell-Smith: [ don’t think that there is such an extensive material like in Dunhuang Sarah Fraser
could work with a large number of manuscripts. In “Performing the Visual” she was able to show a
development from an earlier stage. We talked yesterday about payments, and she said also earlier
there was payment in kind in Dunhuang, and later there was a hierarchy, very well organized
workshops in the tenth century, and then they used money. But, I think with the Uyghur documents,
it is not possible at the moment to have a similar study in great detail. So I feel that, at the moment,
we can only hope to have very small glimpses like the stencils I showed which are also not that very

known I think. Now, Sarah Fraser is in Germany, [ hope that maybe we will work on something like
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this regarding workshop practices as she is coming in December to museum with her students again.
Irisawa: Since we are running out of time, we will leave the remaining questions for the round

table discussion. Thank you very much, Dr. Russell-Smith.

- 138 -



BRI E

ANZE: ToBNV-AIRIEA, BUNREITIWELL, VAT NMAEEMICOWTZAIUTZE LD EE}
S TOHELHIDIL, BARTHID TTIIRODERNET, 2T, 2RIV ERZZ T
T, T 1 S HOERIE, BEEROFGHIEIC W TT, BHTRERNATT, [Ty/1-A3A
e E DR EREARIIE I EE A E R ATRE T HEE X TROLNDEER A, BEE O A MRAT
EE DT DB L DTG E FILTOD AR HH LD LTINS, UL EiwEE DL T
HIBEL THBOFMIE, BEPERFIZEDMEZIT>T, 2OIH—F HWFRIZHID TELIL
e EHHTE Z DNV TLEID | EWVYERIDNEN S TRV ET, TR PR ERMEENZEAE
AA[BEE T OB DS, JEHECELDL DD, o TV T HIEIZ L Db D7D, 13T
P T NEDHDDENDIRNZ LD DI ONT BRI EE TN [ EDZETT,
FutIL-AIR: R OITBESMERFFEAINE D FERONEIINEN) 2 JHOZTERNZIE
AT DDIIHNTHEETIT RN EBNWET, FINESAN T B 27 Mefio> TRBLNLD TRINTE
RAEWETET A0 LAIVER Ay IEZ DfE FAZOWTEISE TN L2 AT, AT, 445/
EIERIZBOET DS, ZOFNIIRNZ, 1ZADEBIOBEB I OWTREDTONZIZTEEE A,
EVDITFXVNATRE 8 FOBERE T ICE TS D557 572D T, TAUIAREEDOIEE T
DH TV aSANBRNLT Y 2V NN R EZZIZENTW NG TT, EHO 'Yy a THED
NI=ZETTD, FAUIIRERICHEENHHZEITDNDEVOZELNERAFE A, BIFHEEZELZT,
PRI DINTIRDDONITHDONTEELEIDITH AW ERNWET, b HAA, 7 IV OFERBELN
TETOEZDPHADOTHIULEIZLITHVET A, L)L, ZHUIHVF WO EbET, «
U7X NT 4V S, REEOBEBORIE DT> CHEF IR FR @) DR E A FHIBEL , &
DENSY T NDBEAYZARI IO T, ZOFEAH TGRS CNVRWTT7EEFE > TVET,
EZAN, ZOWEFRERBMOLOLF U RICEN L bDOTLE, [ML10HBNSH 51T3 T
T3, BLIERECIE, ZoZEMICHT 28R eBEZA N0 £ A,

ANEB: ROERNZOOVET, MILEESANDOTERT, My 7 7 TEIHIEER 7> Q=T
FIZOWTEERH TENDEL, 2O T RO I NF— LIl T 555627 LB HEL
N EDZETT,

SYEI-RZIR: BT - 7L — P =S ATBIEDO THEIZET AR TREOSCEEZFIHT S
EMTEELEN, P77 3L 0BRRHY EHAL, 7L —PF—SAEEE
“Performing the Visual”®H CTHIHIBEIED & DIEEEZRT Z LN TEE LTe, TASDIHFANIC
OWTHERDOE Yy 2 U THEREICZRD LR, 71— =S LD L BV oZER T
I KX DT TN TOE L722s, Z0% 10 iz e =T 0% —235 1, I < #fk
SNTELERHHDONT, SHANNIHEEMEDNE LT, ol b, UATAILENLIL,
DX D eI ETE L M7z o TSR T 22 LIFBIRE A CIEIE R T LW SRV, BB

- 139 -



V77BN -AIA

FETIX, BIFEBRELI—HEVHON T RN DTZEENETH—RENLH LS LMD 2 &
BRELNIIIGCTEETA, 4, 17 7L —PF—ZEFRAMVIZNGo Lo WET A, 12 HIZFAESAL
FIREES AR Z DR I 2N TT — 7 ay T 78 CEIUREF-> T ET,
AE: FFEEIBLEL7ZO T, thoEMITEEFHEROF ICEbIETWeZEEd, £h T, 7
VRV AIRSEAEDTWEILZAV TR TEWZLET, o4, HOREITINEL,

- 140 -



Historical Significance of Bezeklik cave 20 in the Uyghur Buddhism

KITSUDO Koichi
(Lecture, Ryukoku University)

0. The Purpose of This Paper

The Bezeklik is one of the foremost Buddhist temples, which had been constructed since 5"
century and already had nearly five hundreds years’ history until the end of 9" century when the
Uyghurs penetrated into Turfan basin. ‘Bezeklik’ means ‘the place with pictures’ or ‘decorated place’
in modern Uyghur. Probably it was named by local habitants after the abundance of the cave. From
historical point of view, Bezeklik was called as Nisiing or Lisiing accordant with Chinese
pronunciation of Ningrong &7 which is attested in Chinese manuscripts from Turfan (MATSUI
2011).

Around the beginning of the 20th century, the expeditions dispatched from Preussen, Japan,
England and Russia excavated there and brought the wall paintings back to their own countries. As
the result so-called Pranidhi scenes of Cave 15 (Griinwedel’s Cave 4) were cut into the pieces of the
puzzle.

In 2003 on the occasion of the 100 year anniversary of Otani expedition, the project team of
Ryukoku University directed by late professor K. Kudara reconstructed two Pranidhi scenes on the
ceramic. Succeeding to his will, Professor Y. Okada and Professor T. Irisawa made the digitized 3D
image of Cave 15 for the TV program. Now the full scale model of the corridor is exhibited in
Ryukoku museum.

The date of Cave 20, the main theme of this paper, is set around eleventh to twelfth century. On
the basis of the decipherment of the Brahmi inscriptions, H. Liiders and S. Murakami suggested the
theme of paintings has relationship with the Sarvastivada tradition. On the other hand, in his
iconographical study on the Dunhuang paintings, E. Matsumoto pointed out that the
thousand-armed and thousand-eyed Avalokitesvara (hereafter the thousand-armed Avalokitesvara)
and Vaisravana painted on the wall of the inner cella show the esoteric features, especially Chinese
tradition. The purpose of this paper is to explore the historical background of this cave where the
paintings reflecting two different Buddhist schools coexisted in the Uyghur period. First [ would like

to give the overview to the pictorial features of Avalokitesvara and the Pranidi scenes according to
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the previous studies and then explore the portraits of the Buddhist monks painted on wall of the

corridor, which give another important clue to understand the character of this cave.

1. The central theme of the cave 20

First I would like to show the composition of Cave 20 (fig.1). This cave is mainly constructed
of an inner cella and a corridor surrounding the inner cella. In addition, there are two small
chambers on southern and western part of this cave. Inside of the inner cella there are the description
of the Avalokite$vara to the back wall and Vaisravana to the side walls and the figures of the Uyghur
male and female donors inside wall of the entrance. A. von Le Coq reported that there remained
only the pedestal in the inner cella, on which statue of the eleven-headed or the thousand-armed
Avalokite$vara might be originally installed. On the wall of corridor there are fifteen Pranidhi scenes
and the figure of twelve monks. In the side chamber there are depictions of the Dakinis. Furthermore
on the western part a small chamber is attached between the Pranidhi scene 7 and 8. According to
Leidy (2001), another thousand-armed Avalokite$vara depiction was painted on the back wall of this
cella.

We could find same features with cave 20 in some temples in Turfan area. A. Griinwedel
already perceived that Bezeklik cave 15, 20, Sdngim Agiz temple no. 1 (Klementz) and Qoco Ruine
o, B have same structure and depictions (Griinwedel 1909, pp. 132-134). This type of temple was
very popular at certain period in West Uyghur kingdom. In following we will explore only Cave 20
because of its much better condition than others. However this paper does not deal with the
chambers of Cave 20, which could not be seen in other temples.

Concerning to the mural paintings of the inner cella, E. Matsumoto identified the depiction (fig.
2) on the back wall, which remains only under part of the painting, with the thousand-armed
Avalokite$vara and his attendants in comparison to the Dunhuang banners, especially a banner (no.
17659) in Musée Guimet. According to Matsumoto, in the center of the under part, there are two
Naga kings intertwining around the tree-like stilt of the pedestal. They are Nanda and Upananda. To
their both sides, there are Vasu, to the right side, attended by a young boy and Mahasri, to the left
side, attended by a lady’s maid. On the both margins of this scene, there are blue-faced Kundali
attended by the elephant-headed Gunapati to the right side and the Ucchsma attended by
boar-headed creature to the left side. On the remaining upper part of this scene, in spite of its
damaged condition, we could see the king of Garuda or golden peacock and Mahakala sitting on a
bull. Regrettably there is no trace of the thousand-armed Avalokite§vara except only a part of the
lotus pedestal.

Pictorial materials of the thousand-armed Avalokite$vara were found not only on the murals but
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also paintings on the silks, banners excavated from ruins of the temple. Recently a well-preserved
painting on silk in the collection of Russia was published in 7he Caves of one Thousand Buddhas:
Russian Expedition on the Silk Road (fig. 3). This painting which shows different composition from
so far identified materials is to be researched in details by the art historians. In addition, I could find
another pictorial material. In 2006, NHK introduced an old film shooting the Pranidhi scenes in the
Ethnology Museum in Berlin before the World War II. A mural exhibited next to a Pranidhi scene,
probably the depiction of Buddha Sunetra’s prophecy, looks like a sitting thousand-armed
Avalokite$vara (fig. 6). This mural lacks the archaeological information because it has not been
published in the reports or catalogues. Given the exhibit arrangement of the murals in this film, it is
likely that this mural had connection with a small back chamber of Cave 20. Matsumoto pointed out
that the images of the thousand-armed Avalokite$vara from Turfan have both sitting and standing
type.

Besides the paintings, there are faint traces of the wooden statue. On my visit to Museum of
Asian Art in Berlin in 2012, [ was given a chance to investigate Uyghur manuscripts from Central
Asia. In the storage of the Museum so many wooden pieces in the display case attracted my
attention. These wooden materials are catalogued in the Art of Central Asia (With Special Reference
to Objects from the Northern Silk Route) 1977 edited by Chhayya Bhattacarya. Among these there
are a small bow (catalogue no. 321), a small axe (catalogue no. 325) and a right hand holding a disc
(catalogue no. 122). As to the first two materials, the editor of the catalogue explains that these are
the toys for the child. Comparing with the Bodhisattva’s items explained in the manuals of the
esoteric Buddhism, however, these three materials are likely to be the item belonging to the
thousand-armed Avalokitesvara. The disc in the right hand is a representation of the sun on which a
black bird is drawn. The bow and axe are depicted in the manual for ritual ceremony of
Avalokite$vara (Taisho no. 1064, vol. 20) translated into Chinese by Amoghavajra (705-774).
Interestingly Uyghur manuscripts of this manual with beautiful colored pictorial representations are
also preserved in this Museum. These Uyghur manuscripts are to be edited by G. Kara and P. Zieme.
If my assumption is correct, these are the first attested wooden statue of the thousand-armed
Avalokitesvara, which will be important clue to imagine the appearance of the statue enshrined in
the center of the inner cella. Here I would like to express my sincere gratitude to Dr. Lilla
Russll-Smith who kindly allowed me to access these precious materials.

Then let us see the scenes depicted on the side walls (the south and north wall) of the inner
cella. On the south wall, there appears the Vaisravana riding a white horse above the clouds
surrounded by his attendants (fig. 4). But we can see only the white horse without the rider. The
similar scene could be seen in ‘the marching Vaisravana’ in a silk painting from Dunhuang. A
dog-like mongoose following the white horse and a scribe suggest that this scene represents a legend

of the Vaisravana as the guardian of the north reflecting a story in the manual to honor the
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Vaisravana (Taisho no. 1249, vol. 21). In this legend Vaisravana rescued Anxi castle (Kuca) attacked
by the five countries with the help of the mongooses in 742. The scene on the north wall represents
the hunting of a Garuda (fig. 5) as observed by A. Griinwedel. On the center of this scene, there
appears a bowman and a mongoose aiming at a Garuda. This motif is also similar to ‘the marching
Vaisravana’ of the silk painting from Dunhuang.

The depictions of these cult image and legendary scenes are influenced by the Chinese arts and
the texts, especially from Dunhuang. Accordingly the thousand-armed Avalokite$vara cult spread
among West Uyghur kingdom. Two Chinese texts concerning to the thousand-armed Avalokitesvra
(Taisho no. 1060 and no. 1057 a and b, vol. 20) were translated into the Uyghur by Singqo Sili
Tutung who was an eminent translator from Be§ Baliq in the late tenth to the early eleventh century.
Besides the Avalokitesvara texts, he also translated the Biography of Xuanzang (Taisho no. 2053, vol.
50), Suvarnaprabhasottama siitra (Taisho no. 665, vol. 16). It is well known that the latter played an
important role as state guarding faith in the East Asia and explains Vaisravana as a guardian. It is
supposed that the mural theme in the inner cella of Cave 20 and the works of Singqo Sili Tutung
had any relationship in this point.

Then I would like to give brief explanation to the origin of the Pranidhi scenes on the wall of
corridor. On the upper part of each scene, Brahmi inscription is written in a cartouche. The character
is classified into the North Turkestan type. H. Liiders (1913) suggested the motives of the Pranidhi
scenes originated in the Sarvastivadin tradition, because the arrangement of the scenes and the
contents of inscriptions almost accord with the order of the Buddhas, who appear in the three spans
of the immeasurable time, depicted in the Divyavadana. Following this opinion, Huber could find
the parallel expression in Tibetan Sarvastivada Vinaya and later Murakami identified five
inscriptions with the verses from the Vaisajyavastu in the Milasarvastivada Vinaya. Given the fact
that the Sanskrit and Tocharian A/B manuscripts from Ku¢a and Karashahr include rich kinds of
literatures ascribed to the Sarvastivadin or Mulasarvastivadin, we could accordingly assume that the
Pranidhi scenes in Bezeklik also were influenced by the Sarvastivadin. From the pictorial point of
view, Dr. Ines Konzcak demonstrated that the origin of the Pranidhi scenes in Bezeklik could be
traced back to the Tocharian depictions in this symposium. Therefore we may conclude that the
Pranidhi scenes in Bezeklik are the reflection of Tocharian Buddhism.

As shown above, the mural paintings of Cave 20 equipped two types of motives. One is
Chinese esoteric Buddhism and the other is the Tocharian Buddhism, namely Sarvastivadin. Besides,
there are other caves with the mural paintings with mixed composition like Cave 20. For example
Bezeklik Cave 18 (Griinwedel’s cave 8) situated next to Cave 20 reconstructed several times finally
equipped the scene of the Buddha Tejaprabha, Bodhisattva Kusitigarbha and the Pranidhi scene
(RUSSELL-SMITH 2005, MORIYASU 2007).

Why did such a mixed composition apply to one temple? In the following we will see the
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general history of the Uyghur Buddhism at early stage for our understanding this problem.

2. Two main streams of the Uyghur Buddhism

The Uyghurs who settled in Tianshan mountain range converted from the Manichaean to the
Buddhism around the late tenth century at latest. At that time various type of the Buddhism already
flourished and had rooted in Turfan region. What kind of Buddhism did they acculturate at first? As
to this problem, there are two hypotheses. One is so-called Sogdian hypothesis which places
importance on the loanwords from Sogdian among the fundamental Buddhist terms and the other is
so-called Tocharian hypothesis which values on the influence from Tocharian Buddhism. While
some Uyghur Buddhist texts confess their Tocharian origin, no Uyghur Buddhist text translated
from the Sogdian text has been found so far. If any it was not consistent influence. Therefore I
suppose that the Tocharian hypothesis is probable to date.

Dasakarmapathavadanamala, Maitrisimit nom bitig (Skt. Maitreyasamitinataka) in the Old
Uyghur are the first products translated from Tocharian texts. According to the colophon of
Maitrisimit nom bitig, Maitreyasamitinataka was first translated from the Indian into the Tocharian
A, thence into the Old Uyghur. Besides these, Aranemi jataka and an unidentified commentary also
translated from the Tocharian. On the faith of the Uyghur Buddhists, the Tocharian influence could
be traced. For example Maitreya cult was very popular among the Uyghurs. At early stage the
Uyghurs had faith on the future Buddha Maitreya who will descend from the Tusita heaven. This is
one of the main themes of the Maitrisimit nom bitig. So-called stake inscriptions which were driven
into the ground as the fundamental pillar to build a temple express the same faith. Recently Uyghur
gross written between lines of the Sanskrit or Tocharian Buddhist manuscripts suggest that the
Uyghur Buddhists could read the Sanskrit and Tocharian texts directly (MAUE 2009, 2011).
Vinaya, Abhidharma and Mitreyasamitindtaka are identified as such. Furthermore from the
linguistic point of view, M. Shogaito showed that the most of the Buddhist terms in Old Uyghur
were borrowed from the Tocharian terms which go back to the Sanskrit (SHOGAITO 1978).

On the other hand, the Chinese Buddhism had rooted in Turfan region before the immigration
of the Uyghurs. Therefore it was natural that the Uyghurs had a contact with Chinese Buddhism and
accepted it as well as Tocharian Buddhism. For example Tiandi Bayang Shenzhou Jing K1)\ Bt
WL#E which was not written in India but in Chinese is the representative work. The oldest
manuscript now preserved in British Library dated in 10" century. Interestingly London manuscript
preserves Manichaean expression or thought which shows the transmitting period of their
conversion into the Buddhism (ODA 2010). The quantity of the manuscripts tells that this scripture

obtained many followers for a long time. It is precious materials to understand the preference of the
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Uyghurs and the changes on their language. In addition the influence from Dunhuang Buddhism
should not be overlooked. The Siitra of the Ten Kings and the Hymn to the Five Mountains in Old
Uyghur, which were very popular among the laymen in Dunhuang, shows the relationship between
Turfan and Dunhuang Buddhism.

The studies on the Uyghur texts proved that the Uyghur Buddhism at their blooming period
was influenced by both Tocharian and Chinese Buddhism. The murals in the Bezeklik cave 20
mirror such historical situation of the Uyghur Buddhism. Thereafter as Tocharian Buddhism went to

decline, Chinese Buddhism increased its influence on Uyghur Buddhism.

3. Portraits of the Monks

Again let us examine the mural painting of the Bezeklik Cave 20. The portraits of twelve
monks with inscriptions inside the cartouche remain on the side walls at entrance (c, d) and exit (a,
b) of the corridor. Three monks are depicted on each scene. Only the portraits on the wall (a) and (b)
were published in the Chotscho edited by A. von Le Coq. As to the others, Le Coq published only
the texts of the inscriptions and the translations.

Kudara (1994) regarded three monks depicted on the wall (a) as ‘East Asian Monks’. Their
names in the cartouche are written in both Chinese and Old Uyghur. Chinese characters are written
vertically, however the lines go from left to right in accordance with the writing manner of the
Uyghur. It is obvious that their costumes differentiate from those of the monks on the wall (b). The

text of the inscriptions read:

Inscriptions of the wall (a) (fig.7)

1. JEREERRE 2% vapgui tutung big-ning iduq korki bo driir
This is the portrait of the venerable Fahui Tutung.

2. HEFEHRHE 2% singui tutung big-ning iduq korki bo driir
This is the portrait of the venerable Jinhui Tutung.

3. AlERHE 24 Citung tutung bidg-ning iduq korki bo driir
This is the portrait of the venerable Zhitong Tutung.

Each monk bears an Uyghur title 7utung which corresponds to Chinese Doutong #F#E.
According to J. Hamilton, Doutong originally came from a Buddhist title Dousengtong #\{Eit
whose function was to control the monks belonging to the Buddhist temples in Dunhuang from
9"t0 10™ century. In the West Uyghur Kingdom, the title became to designate a high rank monk and
was appointed by the king of the kingdom (MORIYASU 2007). Later it became more popular title
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among Buddhists monks, the married clergy and the lay followers (ODA 1980).

Who are these three monks, Fahui, Jinhui and Zhitong? T. Moriyasu identified Zhitong (Uyg.
Citung) with the translator of the thousand-armed Avalokitesvara dharant (Taisho no. 1057, vol. 20).
The Biography of Eminent Monks in Song Dynasty ‘AE{&{s (Taisho no. 2061, Vol. 50, p. 719)
briefly deals with Zhitong. He was active in the early period of Tang dynasty. As stated above, the
thousand-armed Avalokitesvara dharani was already translated into Old Uyghur. Therefore his name
was well known among Uyghur Buddhist community. As for the reason why the portrait of Zhitong
was depicted in cave 20, Kudara recognized in particular connection with the central image of this
cave.

Furthermore Kudara suggested that Fahui is likely to be the same person with a monk Fahui
whose biography is described in the abridged copy of the Biography of Eminent Monks % {&/xiD.
Fahui who was a native of Turfan studied the dhyana and the vinaya at Kuca. After that once he
came back to Turfan, later he went to Kuca according to a nun named by Feng’s advice and studied
under the Master Zhiyue [H.H of the Suvarnapuspa temple 4x{E<F. Zhiyue compelled Fahui to
drink the wine. As soon as he was going to kill himself from guilty conscience, he attained the third
result (Skt. anagami-phala). We may conclude that Fahui was a legendary monk, who conveyed the
Tocharian Buddhism into Turfan, in the Uyghur period.

As for Jinhui, we could not find appropriate person in the inherited historical texts so far. It is
likely that he was also the monk who had strong connection with Turfan Buddhism. But it is
unnecessary to assume that he was a Chinese monk, because later there were many Uyghur monks
or lay followers bearing Chinese name. That is reason why Kudara did not express these three
monks as ‘Chinese monks’ but ‘East Asian monks’.

Thus while the analysis on ‘East Asian monks’ has been developed step by step, the study on
the other nine monks who bear Indian names has been scarcely executed. For that reason, there are
not identical persons in any materials. Although I could not offer the solution for this problem, I
would like to demonstrate a new interpretation of the inscription for the guidance. The names of
nine monks are written in the Sanskrit with the North Turkestan type of the Brahmi script. At first let

us see the text and the translation of the inscription.

Inscriptions of the wall (d)
1. bhadanta gurur-acarya mahendraraksitasya bimbo ‘'yam
This is the portrait of great venerable teacher Mhendraraksita.
2. gurur-acarya mahendradharmasya bimbo 'ya[m|]
This is the portrait of venerable teacher Mahendradharma.
3. gurur-acarya punyabha| bimbo 'yam]
[This is the portrait of] venerable teacher Punyabha//).
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Inscriptions of the wall (b) (figure)
1. gurur-acarya suryavarmasya bimbo 'yam
This is the portrait of venerable teacher Siryavarma.
2. gurur-acarya $ilaraksitasya bimbo 'yam
This is the portrait of venerable teacher Srivaksita.
3. gurur-acarya ghosagotra-jiiana-senasya bimbo 'yam

This is the portrait of venerable teacher Gosagotrajiianasena.

Inscriptions of the wall (c)
1. gurur-acarya stiryavarmasya bimbo 'yam
This is the portrait of venerable teacher Siiryavarma.
2. gurur-acarya moksasantasya bimbo 'yam
This is the portrait of venerable teacher Moksasanta.
3. samyata sarvakalesu sarvagunena $obhitah sandharaka-haima-mudra-satya-senayam
$astra-jia
This is the portrait of Sandharakahaimamudrasatyasena who controls himself in all time, who

is decorated by all virtues and the knower of the Sastra.

To date we can see only the inscription (d). The others are due to the text provided by W.
Siegling in the Chotscho.

The founder, A. von Le Qoq regarded all of them as Indian origin. Murakami does not identify
definitely, but call them Indian-like monks. On the other hand A. von Gabain thought that they are
Tocharian monks (Gabain 1961, p.55). According to Moriyasu’s opinion, admitting Gabain’s
comment, furthermore taking into account that the origin of the Tocharian Buddhism goes back to
the Indian Buddhism, the Indian possibility also should not be excluded. In following I would like to
examine this problem from the Brahmf inscriptions.

The point of focus to be examined here is the title gurur-acarya ‘venerable teacher’ given to all
monks. Murakami comments on this title: “The gurur-acarya seems to be anacoluthon compound.
To be exact, ‘guruvacarya’ is expected. Here I translate this compound as venerable teacher, but
both the guru and the acarya mean a title of the teacher” (MURAKAMI 1984, p.71).

Comparing the Sanskrit inscription with the Uyghur one on wall (a), we realize these

inscriptions have same the syntax.

Uyg. : vapgui tutung bég-ning iduq korki bo artir

proper name title sacred portrait this is
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1.

Skt. : gurur-acarya  suryavarmasya bimbo yam

title proper name portrait this

This Uyghur inscription is the popular expression for the designation of the donor figure.
Therefore it is probable that this Sanskrit inscription was composed in concordance with the syntax
of the Uyghur text probably by the Uyghur Buddhist monk. Accordingly, despite of the difference of
the word order between the title and the proper name, it is no doubt that the title ‘tutung bag’
corresponds to the ‘gurur-acarya’ in Sanskrit. In other words, the ‘gurur-acarya’ does not mean
merely the ‘venerable teacher’, but means the very high rank title equal with ‘tutung’ There have not
been attempt to place the title ‘gurur-acarya’ in the history of the Uyghur Buddhism.

Moriyasu (2007) gives us the clue to understand the origin of the ‘gurur-acarya’. In this article
Moriyasu demonstrates that the Uyghur Buddhism developed on the ground of both the Tocharian
Buddhism and the Chinese Buddhism and pointed out that the West Uyghur kingdom appointed the
representative monks of the Chinese and the Tocharian Buddhism as the ‘tutung’ and the ‘k(e)si
acari’ respectively. This ‘tutung’ is the same term with that of the Bezeklik inscription. On the other
hand ‘k(e)si acari’ is a compound word. ‘k(e)si’ is a loan word from Tocharian A/ B kissi and ‘acari’
derives from Skt. acarya. Both ‘k(e)si’ and ‘acari’ mean ‘teacher’. In the most Tocharian texts, késsi
is used for the epithet of the Buddha.

The Uyghur manuscripts testify to the fact that the monks with the title ‘k(e)si acari’ engaged in
various Buddhist activities. To take examples, Aryacandra who translated the Maitrisimit nom bitig
from Indian into Tocharian, the Tocharian monks listed in the Stake inscription and monks described
in Uyghur secular documents, all of them bear this title. To apply the Moriyasu’s opinion to the
inscriptions of the Bezeklik, I suppose that the gurur-acarya is the calque of the k(e)si acari as the
honorific title to the monks of the Tocharian Buddhism. This view does not conflict with the history
of Uyghur Buddhism [See Postscript].

To my knowledge, while such compound expression using kdssi and dcarya has not been
attested in Tocharian texts, the Uyghurs prefer the hendiadys expression. Therefore it is highly
probable that k(e)si acari is the product of Uyghur Buddhism.

Should we regard all nine monks with Brahmi inscription as Tocharian monks? As for this

question, the colophon of the Maitrisimit nom bitig is of some help.

I shall venerate the teachers named by Karunagriva, Samghabhadra and Manoratha who
made a great merit to the teaching and made many Vibhdsas after heavenly god Buddha
entered into Nirvana.

And I shall venerate the Bodhisattva-teachers named by Skhandhila, Isvara-siira (?), Godhika,

Matrceta and Asvaghosa who wrote many books.
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And I shall worship Buddharaksita, Sarvaraksita and Asokaraksita who became the teacher in
the country of the Four Kiisdn.

Further 1 shall worship former teachers in the country of the Three Solmi named by
Dharmakéama(?), Bhogadatta and Aryacandra. (Geng and Klimkeit 1998, pp. 52-53)

As the roots of their faith, Uyghur Buddhists who made copy of this manuscript pay their
worship to the Buddhist poets and the philosophers of the Vaibhasika and also Tocharian eminent
Buddhist monks. Especially Aryacandra in the last line is the same person with the translator of the
Maitrisimit nom bitig.

Analyzing all circumstantial evidences, it is reasonable to assume that the nine monks consist
of not only Indian monks belonging to the Sarvastivada-school, but also Tocharian monks who
much influenced to the Uyghur Buddhism. To be precise, it is not clear whether they were pure
Tocharian natives, because they must have been mixed with the Uyghurs by degrees. Further
important point is that they were the monks belonging to the Sarvastivada-school of the Tocharian
Buddhism. It seems that the title ‘gurur-acarya’ suggests this fact. Or it is probable that they are the
monks who were active in Kuca, Karashahr and Turfan like Fahui, because their names are not
identified with any Indian philosophers.

In fact the costumes of the monks on the wall (b) resemble to those of the monks depicted in
the Siksin (fig. 9). In the Uyghur secular document U 5304 the name of punyabadri ksi [acari] is
attested. If we reconstruct this name into the Sanskrit, it should be gurur-acarya punyabhadra.
Moriyasu (2007) dates this manuscript between tenth to eleventh centuries judging from its
semi-cursive script. Therefore it is possible that punyabadri ksi [acari] is the same person with
gurur-acarya punyabhal ] in Cave 20.

It is difficult to identify all nine monks in the inherited texts. On the ground of my opinion
stated above, the information to identify probably remains in the Tocharian, the Sanskrit and the
Uyghur manuscripts (especially written in the Brahmi script) unearthed from Xinjiang. I hope that

the specialists of each language would approach to this problem.

4. Concluding Remarks

Kudara (1994) concludes that the Bezeklik Cave 20 is the monument decorated by the portraits
of eminent monks who played an important role on the Silk Road and assimilating various Buddhist
sects in it. Murakami gave a Japanese title “The Buddhism on the Western Region” to his book in
which he analyzed the Pranidhi scenes in Bezeklik (English title is “The Pranidhi Scenes of the

Cave Temples at Bezeklik in Chinese Turkestan™). These evaluations point out the fact that the
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Uyghur Buddhism had the multiple aspects. Furthermore I would like to suggest that such multiple
aspects reflect the historical situation that the Tocharian and Uyghur Buddhism were close to being
balance in the eleventh to twelfth centuries. As the number of the Tocharian speaker decreased,
Chinese Buddhism increased their influences on the Uyghurs. Under such situation, the scene of the
Avalokitesvara and the Pranidhi scenes came into existence and the Tocharian/ Indian monks and
the East Asian monks were portrayed in one temple. There is little doubt but that the Uyghur nobles
had active intension and involvement to build this temple. As to this point, we expect further study

on the colophon, secular documents or various inscriptions written on the wall of the grotto.

Postscript

In the discussion, Professor F. Enomoto (Osaka University) gave me an important suggestion
on the interpretation of the Sanskrit inscription. According to him, it is possible that gurur is an
adjective modifying bimbo ‘image’. In this case, gurur may correspond to idug ‘sacred’ in Uyghur
inscription. Here I would like to express my sincere gratitude to Professor Enomoto for providing

me a future task.
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CATE R EXD L, 2O AN D& E L b0 A7 )V NO B L3 lin b, Iz
B2 AHT D ED BB T ay 7T EL Td, 22 H+—mEE G LAET
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FHEGN T CLBESN TWOZERLN TS, BIERIZIE 15 mOZEREXE 12 AOME M)
D, RN SN BRI O X —F == i s, SHIZVEHIO BIZE
X DBER(DE@ DD/ N A Z i8> TAD/INEDMIFR S, 2T RAZEFAX DML T2 2823
Leidy KIZL> TR TS,

55 20 FLIRICRIER O ZRER & 5k O RAEZEFA I ORI A 5725 ST IEEAFIEL Tz
LRI, 72— L, RXEIVIESH, BrX L TX X (Klementz fi5No. 1), @B
HORN o & B FREbIZEFREDO T 70 LBER 2 2 TN THAI ZEITIEREABEL TV D
(GRUNWEDEL 1909, pp. 132-134), —RelZifiA TLIoMIE Chh o722 803005, A& TlE, =
DIHERBIERENZE 20 HEZDORIREL THOZLITLIZW, 7272 LE 20 HIZH D HERL RO
/INEELE, 15 FRSITITRRDONIRND T, ZUTHDBERNE, BEOXGENLERIN D,

FPH A PERE (fig. 1 D 32) 1%, BURGLEFIO R, Kl AL i (MG17659) LO¥H
LLF 228 b, TFEEBE FELT D RAELHKDHED G TN ZEPMARRIC L - THRfiiSh
7= (fig. 2), MMARROBLIZIIUE, 7T DEEO FEITIE, oI #be- B —fEE, 20
I i | - AL CERE 2B Dfsia D7 e ) LENER (AR FRE) , SHICEDIMAN 4
Wl e i A ) &k BEAR I (T A A) 23 Bd S AL, SO Wi4lloD & el Z5BAD E2 BRI & A5 5H D 4l i K
DD ID, SHITHRDE L EEBICIE, S5 E (BT aILETE) LRI T REIERD
MR TED, FEERITHR DA DT INTRT O TTTEH ORI IR TE20,

TFBEOXBIL, ZOMOFHEHDIEISIV-BEE], 7, FCZ<OB/BPIDHERINL TN
Do I TITRS 7 KO FEFT 2 KA O RS Gz (fig. 3) . 20O REITEESR 20 HO
RAGZEFAED B2 DG AR TRY, A% OWFFENMET-NDEZATHD, £z 2006 47, A AR
Wl v 7a—RIE 2 B THILSZERRNCIRES N LN D 7 L LADNE I STz, 20
7273TH5 20 FOZERAX (X 1 D@ : FRIL) DB I TOHEERS - TFBLE O LD
N5 (fig. 6), ZOBEBIIZ N FTHEE SIS THIN SN LN 20T, 7l oK
AR TEFRIT OB, WARTRERINTODEE 20 FOZEFEM@LDEDRIZHDH/NEE
AN DBIRBHDD D LR, BIEALEIAA T A EE 2 T EN DR 575X, HED
RIZHBITBOINCHZ D, WV T 7 AL, IARKDER T80, TTRBERII B O
I DHERRS D,

WAEEE 2012 4F 9 HIT~W) - T O 7 EEEOTREET T o1, VAV VEEGARDBIFER A KD
HECTHo7D, [RIBEIURELICZNEIVEIRE, 1T AR O — 2D IO ARG O I 5
s L TCIH I/ NS R EE, ZL THWHBROL D ZFFOFO—HRENHIZHE £, Z
AUBHITREIZ Chhayya Bhattacarya X7 27 EIRRERTRO AL LA 207 TéhD Art of Central Asia
(With Special Reference to Objects from the Northern Silk Route) 1977 O H THIAM S TS, £ZT
THEFITIEN, BFIIKRGEFROETFLHAIND, LLINOIE G HIEIC RS T L,
TFRFBEOROIOIEbND, THRLLMEROLDIILRBO IR ER NN TNDHDOTH
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AT WAL RBIT DB 7Y 75 20 FE OFE L) E 3%

KT, BIIERTF, #IHFF ThAID, bLZOHEINELT IR, M7y R
TFEEBREL TIND TOHIL2DTHAD, PEIZLEESN O EHERISN S TFEE (HLL
Xl E) OBREEND ECEERTFHNVER D, EELERE IR LT TEE57 Lilla
Russell-Smith 1# |22 D2 &Y TEGHOEEZRLIZW,

I EEDOFFRELALEE (K 1 0 31, 33)ICH AL THLE, MBETE Lo ABIZE 13D BV
R (P2 LB RITRIE) 2R ODICRBEBLSIVS (fig. 4), BUR BB IR FATER B8
ERFON, RIGZLTERREL T TEDORAEEEEO IO LT 2 NIBHINNLDZEND, R2AER
[ B PEI SRS N D LV DO BAED BEVIA I TNDHEB 2 B TS (IR 1937), TAUTE
P (=2F v, 82%) HHCEE OO CEHI Mo 72 BRI BID PR &4 ROEINC Lo Tie i ES
HeEVObDThHD, —HDOIREIE, ZVal T e—T VST NEFF) | LT D' T —7 D3
5 (fig. 5) o B RDEZAIZREDDZDNDNHOEDRNID ET DI LRZT LT TV
EHEZ LD EL TWDIRIN IR Z %, BUE BB A TE K EXIZH iDL TD,

D RIEZARH LATEREX LT, Wb P EOLBRRBE OGS LIXTF A DOBRE
RLTEY, EITBURDLBENR O EEZ T THNLLIZEE 2 biD, EITRIEEHEKEDR D
DTE 2T, MFEEEEART TF T ARG & RE M MR AR D P ER e | —& LA il aR TR TR
Bl E B REF R R AR ] R LT AT N GRICHIRS N TIRY, TFBLE IR EY A7 VET
JEBINEEED TN ZERTHFANOH EAHT DD, FHIRE NI 2 U7 HE T 10 ol
511 HREPIEI AN T CRBELT- 25 2 DD BHEREBERH: (Singqo Sili Tutung) Téhd, FRifRsLo
LISMET RFE R S5 = BRIl @t B it £k I 722 S BIRR L 72, A7 VA RF S HFIR
HDO—NThD, FBE IR PAREZM EOMEL TORME X AR F#E ) N EER
TD, RAEEFX EAT3E K EX ED R — B PIHDN DB RS BB RUEB R O FIRR 3 L5
DEURNBHDL DN LAVR,

BRI BRI D72 15 HOBRERNZ DWW T HICAER L TR E 720, ZIHERERKI O H
FEIZIIRICRWERR DIV — a3 iRIT DI, XISV R RZ T 5 — T X — O
F& DY A7V Mg SCFES VD, Liders ol 3 = F/fEKENZ MBS DILFEDNRE A& AL, #8300
ENN[T AT YT 72 —F JHRE BT D2 s, EREKITH A EICHRTob0EE %
72 (LUDERS 1913), Zi&7KIT TR ERIZ—1RZBRS TR CTOESCHNERR - T~ MRARATL—H]

R ZSHREE R AT LR LI- 1T, 5 S OBERIOYREO M HEE LT-, 7F %, BT
X ANHH LI U AT MM TEE A B OALECSCERO 2L 13— A S LR AT —
UHEEHFMEOb DI ESNOFEEIFET D, EL TRV VRV LB TR A Fry s
RickoTHEENIZIINT, NEBIV7OERAKILY T Hlk E BRI BREL TD, LIz >TE
FAX L\ ORERE, OIS E R U M T LBE L T-b D e A7 L TR,

LULEDISNTAEZY I 20 FI2IE, TEILZ (BH0 LN AL GR—IAER) LI 3 KD 5
NOBERIDNRAEL CWDZEZHERR TED, ZOM, 5520 FOLBHIANLE T 55 18F (V2 v =—
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TOVE 8 B ITHUL DB AR TRY, #f RANTIRBLAZFAE] (RUSSELL-SMITH 2006), H13k
[, HjEERE X S BRI OB Lo TS (R 2007)

5520 fi L/ R 7 WERIZD ) D RAZEHRNE, LR BOFEESCZEDRIEIZIBVT, BUEDOK
AR EAE T B 37 e, FIZEREIC OV TH X FRIZSER ISP ETHY, HiEe
BN EREC T F 0N 73— /RO HNLE DO TIF 2NN Bbid, UA7 WALBEENH,
BURARBI DA D A TR T 20308, M H ORRAE TR T o Te ZEICEE T D0
DA, ISR BRIRE DT A 7 LD N I DN TIHTAIZND,

2 VLT ALBED =D Dk

AT NV NOALEIEENTELED 10 #HALISITIARRALL TOTEHBND, THEBTA L N3z
it U= AL AT TIHoT=DD>, ET-T NI AT M5B % 5. T AN DM T T2 DWW T
dm D, BAHIRLBINGEICY 7 REENODMEHFER & ENTWDHIEE BT D3 5E 7 F v
(822), W7 %—N (FH), M 77y (EB) AU TITOI QWM LBD 8% B3 55T

Gal3do%, B 1LY 7 NG, %EBEVIMIFIGEHERSINTND, LN LBIIEE TIZY 7 REELIND
RSN A7 VR LT 273> TR, LTZ3 o TOA TV NS B INTHEfML, 5% 521 )
TeDIINIFLZE T oT-,

NI ZFEA LIS A 7 IV EEAEFERS VTR E U CToRE E DR ] Maitrisimit nom bitig (< Skt.
Maitreyasamitinataka) £ -+3580OEWFHOER ] Dasakarmapathavadnamala 75 DBSGRIZZET S
Wb, M DEEENE, A ROFIE (dndtkdk tili) 7>ON1758 A (toxri tili) ~, ZZHHEHIZHL
TATNVFESERHR BRI LA Z D REIIRZ TND, EOMIZ I TFENORIRS L%
RONDEDIZT FH— Ve —Z AR FNELMTIRE DR D, £DIDRTA T NFELIDRE
RWTRE SN ML A T A DT EH WRETH D, BIAITTREEMZBEL T ZUE, A7
VD NATTIREIAF RIS DT R I Z ot A EN, ZORFITEHLEFET TN
23 CRAABIN) 2 BHUCEICS 2225703, ZAUIT TR L O#RE JO NI —Ed %, SHITTHFET
T~ T RICEO Y A7)y MAMRS I TREA LML G AR DA TN GBI D1 T 7 — 73—
FOAT NGRS UNSKEFEZIRAEN T TR B L LT, VA7 VBN EERISY 27y
N MIZEEABA S TV AR THDLEL TEETHD, £ TIEHSCTHR, 784 L~ 3R,
[RtEh DG N2 & I DRI 5L 725 TVD, (MAUE 2009, 2011), £72SabFD T HPHHTAS
IVEBOALZNFEL, £ DORERZ SN T3EE R L THASNIZb DO THLZENEHNKIZE-T
HBNZEN TS,

—H CEEMILBEZZREINC T A 7 M LB R TRB L I-ON, FELHTH Tz, £0
SO AR IR I A 7V R KM\ BG e WLRE] Sckiz Yiikmdik Yarug Ca%, [ R\t
WLAR X R EHER 2D DDA E ST TEY, AZARERITH DD RO TR, £ 05 FERHED
510 HALDEFETLALID, HRUAZVETRTO R TEICBETHOTHD, IHITRV R FEARIC
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TA T NALBNZRBITH_EB V75 20 i OFE LS 7%

I~V =BIRBRDFEISN, ~ =B DAL~ LUCRL QO TR O — A R D Z LM TED
(/NH 2010) , ZLOFEEDO GARDPERSILTNDIEND, XTIz TUAT WLEGEIZ LT
BIFSNIe LR TERY, VAT MEBIREDWELF 2R3 LRI S 55 bR & T2 LA w2 B
5 ECHBERERLRoTND, M7 7 AL ED TR LB LD A B4 52 L1
TERY, ZOMT AT NVGENEfE T B IR R ES MV T 7 ALBE B LB EDEEN V2R L
W5,

ZDINTTA T NEELBIFFEOBLENGE UL, TAT WMLBEORAIOBIEINZ BN CTI AT
(LBEPELLBD, ORI KELF G LIZZE D, ZLTCIO 2O, TOFEERE
7025 20 R ORERZ SRSV THODD THD,

3 EBEHDER

BAZITHD— B 20 FICERY, FRAMBERIE - THLED,

FEATEN DAL ERIERDO A I 7D MRIEE (c & b), HHRIZH=DMHEE (a & b) I21E, 24
FNZNT 0, FH12 ADMEEDHED D, ZDDE Chotscho IS 7=Di% (a) & (b) DA T
5D, TIEND _EERIZIIEE DL LSV Iy — = (P OPSEA) SELE LTS,

i (a) (ZHE DB Z BRI T U7 R BT, SHMBEO LDy — 21,
WeHDABINBELET AT VUL TRENTWD, BESUIREEX T, UAZ L SCERERICEITD
FATIZHE T, A5 4<IT (b) DEEOL DL E > TEY, FBNZXBIL THIZ I TV D, LUFIZZD
BEZT D,

KT (a) [fig. 7]

1. LRSS 24 vapgui tutung big-ning iduq korki bo ériir
CHUTIEEEHER OB THD

2. HERERHE M4 singui tutung bag-ning iduq korki bo driir
CIUTIERAHTIR DG THS

3. BUBEAHE 218 Citung tutung big-ning iduq korki bo driir
CHIUTEEERIER DG TS

S ANEBIZAHNZ KL | EWVIFRE M 5-S3T0D, ZHUTTAZ VRSSO Ty b7 tutung |
IZDEGTHD, NV DT ZAUTTERHE ) 13 EHES 9 HAd) 5 10 AL OBUEDILE
[ 24 E 32 [EMESE SR T DR BT D, 10 HREIZIZTHRSE ) 23 F A1 7 LB R DO ENL DT
P CHoT-ZEBRLRIZE S THLCEN TS, BERS T DL TERME IR O DT FEHT
TADBERREL TR ND IO 722572 (N 1980)

EZATIIITRESNIZIEE, EE, BBV ST WETH A, ZORBEIZOWTIHRL K E
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BIERONIED 8D, AR I @2 TR TS S EREf bR/ rlft] ORIEE no. 1057, vol.
20) ZERR L7 BB HE T2, BB R &SR IE S =2 BSNDHE OB ThH 5, AT
10 HEACEE, BECERHEIZ Ko TEGRIS T ATV EEASEFERSIVTERY, BUEDA LT A 7 MLBST
HIHHNTWTTTHD, # 20 HOTFBEGREOEDIND, ZIIZEDOEN N0
AHEEERIIA R T D,

EEIZOWTB A MBI N A2 5 TE B SFEE) LR — ANEHRDEED, BERIZE> T
RENTWD, AR IMEZRDLZATIE, @E (M7 70) INF DERIZZ FXIC’BFL, 22
TREAAEF U5, IR TR FITEL, BITBROEDIZE > THUOY F YT, 4
HESFOEH ZAET 5, EHITEEIZERC) AMGEAEILSE, EENEDOZE2 MmO TH O
HalD LTI REIRAAFIZ L), DR, mEITRVBILIZE D, KITHR] (499—501 4F) 1T
LT, WL, 85 20 A OBERDHED TR D [Tz o7, WU A7 VR RO L7
TAZBNT, MIFLBOACKHEABZ TARTRBY B T -T2 L) ZENTELD,

HERIZOW RIS TS, ZHUCSSbLWL A E BT Z8IETER, IEEOFNIEES
B, #EESE ML T 7 DOMEETHD ATREMERFWIINEbND, LrUEFAE R T
WHINBENS T, IHEENBEEAD MBI, IR0 A7 v NO I P EIABIR D4 26
OfEEL BT 205 T D, HIREKAL 297 ORBUHES T HE B EEAE LTI 8T
UTAE ERBILT=DIL, HENELSD FRENEICE B AR TOZETHAI,

T TN T DTN E EITHER L QD — 05T, FRD LA DB T A TRITEE A
EREN Tl o TR, BELIFBERIEED IOTHETED AN FD703o TR
ZENEDEHD—2THA A, WEFITZZOMBEIZ W THLWERE HEL TODhT Tliden
S, BIDAFENSZ DO STEMRD T, 5% OO ZRL TRELWEE X TS, TLADLAIE
WTIBALMFRZ L ZAT DT F—=TI—=3Fa 0, ROV A7)y N CRIEND, FTUT
\ZAETOFSLEFERAE 24T 5,

B (d)
1. bhadanta gurur-acarya mahendraraksitasya bimbo 'yam
TR~~~ R T T R KOG
2. gurur-acarya mahendradharmasya bimbo 'ya[m]|
ZHUFEEI~~— R T 5 — L~ D
3. gurur-acarya punyabha[ bimbo 'yam]
(ZAUT) BEEAR T =N (D)

B (b) [fig. 8]

1. gurur-acarya suryavarmasya bimbo 'yam
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ZHUTBEE A= /LY - U7 L~ Dg

2. gurur-acarya Silaraksitasya bimbo 'yam
THUTEERGS —T - F v 2D

3. gurur-acarya ghosagotra-jfiana-senasya bimbo 'yam

ZHUFEEAIT — v D= T Vamy—TF b —TF D

B[ (c)
1. gurur-acarya stiryavarmasya bimbo 'yam

TIUFEERSY L~ - E—TF DB
2. gurur-acarya moksasantasya bimbo 'yam

CHUFEEAIE =7 vy —2 2D
3. samyata sarvakalesu sarvagunena $obhitah sandharaka-haima-mudra-satya-senayam sastra-jfia
ZAUT—EIRRC (A D& ) HHEIL T—EIDMICHiDI, a2 —T A A< LT b
Yet—T (DF]

BUE, THF AR TEDOIXKMUCTED (b) DA THD, TOMIE W, P—27U 7 Offsia
TV a2y 7 DIEFIIKDITDN TRV,

A DIV 2 713 OZ AN N B2 UTz A ERITESZTA R R IB LXK AR O
{EMEET 2D CHIEZRET TWD, BFRGIANE LRI 5, 2SS E M7 T
BHETHDIIHANAL K THD, 1212 LZOREmZFB LTI IRK D ¥ 72 =212 Tocharische
buddhistiche Ménche &FAD AT, ZDORPUTREFL TRV (GABAIN 1961, p.55) ., FREZKITH
NALFUCERIL DO, M LEDEHEDIRIRANAVVER TOA L RICH -T2 a2 BT IL
(AR DNEEN TOTHREFHE TIIZRNELTND, ZRHD AMRICT T2 EDEZ ZLLT
2R,

EROY LRIV NELDOIBLEEFE LR 201, EOAFTZEOLOTIFRL, £ TOMICH
B3 Tunalgurur-acarya | LWV BEFR T D, # ERIZZOFEIZ DTl gurur-acarya-i3, FEflFE O
BEFEEEZOND, IELLIL gurvacarya DR ONAHEZATHD, WEZ VA LI TR &
RUT=3, TEIEGRTREAL) CTHY, guru b acarya bEbIZEE O ELEE 2 OIS LR T 5 (B B
1984, p. 71),

guru- & acarya- DEBFEDY LAYy b U TRLIZRBINED, FISNE Ch L2 12 3k
TERUVD, T VT O T 20, W NEEFCFEIE RSN TWAHILITEELE
[N

- 159 -



Uyg. : vapgui tutung bag-ning iduq korki bo artir
N4 P (FETA R BBIT ZhEER) THD

1.

Skt. : gurur-acarya suryavarmasya bimbo

P N4 (J@#%) % Zh (A )

yam

ZOUATNIOIHED N4 A= TV by — 2 2l Vb s — IR EBLTHY, hovA
T NVEEOHESCTHIZIERICHESC TH D, LIZD3> TZOV L A7V MESUTT ATV SEORES A
TSN REMED 5D (BLOKT AT IALMEIZ L > THELSNTD) . £9FDLMRE L AL DA
JRIGEWZZE DL, UAZ VEEOFR G [tutung big (ERHEEE) 11253 2DIL  gurur-acarya] £ 457 &
\ZEGRITIRNTEAD, D FED [ gurur-acarya ] (X H72 25 TELXAR | T2, YAV NVEOLER BT,
[HRHE ) LRSI T2 IE R I m WA D DB 2R TR T L EB A HNETHD, 7T —7I—UF
DY AT NETIH>TT287)>, ZHVE Tl gurur-acarya | £V TEEE T AV VAL ORI D H
TELELUIZRB NI Bbins,

[ gurur-acarya | DELIRIZ DUV TR D 4 1% 52 TN D DIFFR LR O A7 LD Y
n/uY— —_BIVIDTY 2T = —T V5 8 F8 Bk o 18 ) OBERFEAHFE—] ThH
Do ZOFBIZBWTRERIX, VA7 MEED N LB E R E LB E B L L > o R LIz e %
I RL, 51210 ALY A7 VEABSUZ I CTHELAZEO @5 I ZIX THRHE (tutung) | D
5SS TWeZe, ZL TP LD mfEIETk(e)si adari) EFHEN TVl Lo fafifLT,
AT I E VO8N HH T | ERIC TH D, — D Tk(e)si adari) L, MT77E A/Blkéssil)»
HOEHGEk(e)si) & A7 Racarya | ) HOME HFE adari | OB G FETH S, EHLOHL A 1L

EWERO, M1 7B Kissi |TAPED =T — LU TEHESNDZENRZNLH ThD,

TAT NV EEEARNGIL k(e)si acari | DS A LEME DA DS, KA ILBOUEEREICHEEL Tz
LSRR CED, BRI IR L DW#E 2 A L RFENO R FRE~EFRLIZT =Y F v R T
(Aryacandra) X° 1019 7S TEPLa N~ ERE () &L TN T HIA NSRS
NI T NME, HDWIERFH DD A 7 NV GEHAR SCEOEE O BEFRE L TZORFIE ST D,
U EDRKRZ R OB A RED Y A7V MBS U TTD TERDH725IE, Tgurur-acarya) £137
AT MALEIINZ BT DI FAMEZH T HEHRTH D k()i adari| DB GREIZIINEHIRNEE 2D,
ELLOIEED [ | LV FRIFRFEZ I R TWD R T—HL, VA7 MMAEEE O FELFJE LN
[z,

N1 ZEEIC Tkéssi | & Nacarya | 207 ~ T RELTE RORY TIEAHI-B0, —7F, dHRUA7 NV GE
XA FEREE i~ 528l (hendiadys) 2 H 352 & THIGAL TS, L7zh3>Tlk(e)si adari| &0
IRBUIT AV NV THELIZ FTREMED B EB 2 Hivd,

135 20 FIHED T2 9 NEBEEMIFAMEE RZRL T RWEAD), ZAUZHDW TV ATV EE
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TA T NALBNZRBITH_EB V75 20 i OFE LS 7%

DI OIEEIDFF R ORENBHIID,

FI R RIRDALDEIEL T2 HT%, FAATBWTRFISE 2L, AR BB iREE -5
Karunagriva, Samghabhadra, Gunaprabha, Manoratha "5 DRIZFATALLIZ TEDD,
SBITEZZDWRIZ, Z2LOEZ DOEEEIRT25 Skandhila, Isvara-sira (?), Godhika, Matrceta,
Asvaghosa % DFERERIZRANIALLIZ TED D,

EBITET, 4 OO Kiisin [E (=2 F ¥ HUg) (23U TRIERD, (AOBAEIC KRR &2 LI= 5%,
(F724>B) Buddharaksita, Sarvaraksita, ASokaraksita, 1%HSIZHFUITEALLT-TED S,

F72,3 OO0 Solmi [H(=HTF3 v — /VHUK) OSEE7=5, (724 H) Dharmakama(?),
Bhogadatta, Aryacandra FliHIZFNITAFLL 72 CTEDD, (Geng and Klimkeit 1988, pp. 52-53)

ZDOBEAREEGESETTAT ILEREL, BATHOEMOL—Y LT, A ROBEDRIH
FOT v a7 a =0~ — N F o= L\ ST A LB FHERE (I E R U, 7F v el
T2 ¥ )VHIR DUV DD D M ZALBEE O s~ AT 2 28 b s TRy, EITRBED T —)F
F v RS IRE E DMEE 2 A L RO EHENO I TRE~ERIRULIZAZ D N THD,

LU EDORBGHL ARG DE, 2620 FHiD L2 9 AR HIX, MIF{LEDN—Y ThhDb
OB T DAL RILBEE OS2 T, UAT NMLBUIC KR E IR 52 T N F{ L8
D (T F v, BT v—Iv, MLT7) BRIV T B 72 TIEI D AR TIIRWTE A0, BRI
WX, OO ADNIT N THT2NEDMNNTGNOIRN, MIZ N, A7V NS LLIZZ DRI
LIEBEBIAELTZLE R DIION B R THD, FRL R DI A FHE 0T
72U THL AR TIE AR, R 8L, Z2iciinig= 9 N, MZLEE O —YIAa O
B THHEV D ZETHD, HHIZHEH T gurur-acarya | LW BERRRE DI EZ2RLTND,

HHNIETZ, 9 NDAFINEL AR RERATOHEEDL—EL TRV D T, SEBANEED I
IF %, AT —/v, MV 7 2 TEEIL TOE Th 7o rIREMEL D, 21, BERi(b)D 3 AD
ERIX, UA7 NI NI AT v — DY 3 (R A A) OBEETHED I TE DL DL X
LTS (fig. 9), T AT INVEEIHESCEU 5304 (21X punyabadyi ki [acari] £\ HEAR D4 H3ELHEL
SND, TNEEBIVYRISEE T IUL gurur-acarya punyabhadra 725, FRAZKIZHEERTRIS
NIZZDOIEEOFARE 10 A5 11 HEACRTZ ISR EL TEHY, ZOMEEEmR (IR TERIE T
¥%% gurur-acarya punyabhaf JER— AN ThHL rlaEES 55,

PRI SERIZ 9 ADARITZRDHZEIFRETH S, FITRUIZBLRIDTHUE, 9 ADAIZIIZ
i, VATV YN, DAV NEEGEARE NI Z ET DI DIE MRS QOB ATREMER B S,
ENENOREMFEDOT 7 a—F ITHIFF L=,
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4 F&H

EHERIT~NBZVZH 20 FICHOWT ML 70 I NOAA S Bl B L= 54 Sl O 4 (87
LaTLaLCHEE, Fo b skl i@ UL BGE TR E — [ A S8 TR W 2B =2 AR T
ol kO THLIEFEL, EoA ERGEREX ZF7EL 72 H MO LB L WO R EA 2k
(THT20 2OV ST I T A 7 LB O - ZHHIMAS A HUREICH LR LTIZb O TH D,
FIXZOFHMITMA T, ~EBZUZE 20 f1E 11 Hhd s 12 AT <, MF{AEE R ELEHD
) S EHIL QUSRI A S L 72 D TH AL AR LT\, XEZUIE 20 NS B ST
11 A5 12 Hkd, M ZEEREF I IAREIZB W TR L, MIZLBOHENFLT ATV A~
T, 207, HEUAZRITES 2 Z D5 BE RS COKEHINCSH 25, T SEER O FEEL T
IR ELLAEE L CTORIEZFA, FEZ N Z7{LEE L TOEREX 3D, SHICEERIZHE
NI 7 ANLBUZDDNDHL /T T L AR - NITE LMD ED R S Th ol
2T\, BHDVNIZE I T BB O RFEE THDHU AV IV B OFEA72 8 BB 52 Ft A B
HTELTEDIDBLAVRN, ZORITHOWTUIT AT LMD BE, A SCE, ARSI
DEZRD TR BT,

[#53C]

TURDY LOBENENZIBNT, FEASCHER CRIRR PR SO 7o R %) K0, 55 20 &
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Question and Answer Session

Irisawa: Thank you. I would like to introduce first question for Mr. Kitsudo. This is from Professor
Fumio Enomoto from Osaka University. “It sounded like that Pranidhi scenes particularly took the
expressions from Sarvastivadin and they are not related to Mahayana. Can you show us the
evidence? In contrast, Sanskrit manuscript of Miilasarvastiada Vinaya was found near Gilgit valley
with Mahayana texts, and Tibetan Buddhism is Mahayana Buddhism and they too use
Miilasarvastiada Vinaya”.

Kitsudo: Thank you for your question. As you pointed out, Sarvastivadin and Mahayana coexisted
in Gilgit valley. In my presentation I did not intend that Pranidi scenes and Mahayana had no
relationship each other. But the coexistence of Tocharian and Chinese Buddhism reflects the
historical situation of Uyghur Buddhism. It is our future task to examine whether the Pranidhi and
the esoteric Buddhism philosophically amalgamate or not.

Irisawa: One more question from Professor Enomoto about gururacarya. Is there any possibility
this compound could be guru-racarya, instead of gurur-acarya?

Enomoto: I mean the word ‘gurura’ which is ‘guru’ with ‘ra’ suffix. I guess that the word ‘gurura’
does not appear in the dictionary but might possibly have been formed, because, for example, there
is the word ‘madhura’ which is ‘madhu’ with ‘ra’ suffix.

Irisawa: Just possibility.

Enomoto: Yes, | mean only a possibility. Please just think about the possibility, if you could do.
Another possibility is that the word ‘gurur’ does not qualify ‘acarya’, but ‘bimbo’. ‘Gurur bimbo’
could mean ‘a venerable image’, which accords with the Uygur ‘a noble image’ without the difficult
supposition of the unattested word ‘gurura’.

Kitsudo: It is very important suggestion. Thank you very much.

Irisawa: We should discuss about the receptivity of Sanskrit again at another time. Professor
Zieme mentioned us that there is one example for ksi acari.

Zieme: I did not fully understand what you said, but probably you meant that there is the sequence
of ksi acari. But, there is one example where it is the same as in the Tocharian, also in Uyghur, one
example for acari ksi.

Kitsudo: Thank you.

Irisawa: There are twenty monks in Cave #20 and three of them are Chinese monks. Professor
Moriyasu identified Zhitong #i# and Professor Kudara identified Fahui {£&, however Jinhui £
have remained unidentified. You said earlier that his name was attested but the date did not seem to

match completely to his time. I would like to hear about the detail.
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KITSUDO Koichi

Kitsudo: The monk Jinhui was attested in a secular document in old Uyghur, which could be dated
to Mongolian period. Probably they are different person, because there is long gap of time between
Jinhui depicted in the Uyghur manuscript and Bezeklik inscription. Other two monks with Chinese
name have been already identified with historical monks. But there left a possibility that they were
contemporary monks with the period of Bezeklik cave. Furthermore it is very strange that no
eminent Indian philosophers have been attested among monks with Brahmi inscription depicted in
Bezeklik cave 20. I suppose that they were not legendary monks, but active in the Uyghur period.
Irisawa: Thank you. I would like to conclude the session for Mr. Kitsudo. Thank you again, Mr.
Kitsudo.
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Round Table Discussion

Irisawa: We would like to proceed to the general discussion now. We already received some
questions from the floor. Perhaps we should start with the question about Jiiokyo (Shih-wang Ching
[+E#%] ) for Dr. Zieme who made a presentation earlier today. He prepared thoroughly for
Jiiokyo, but he had to leave the most parts out due to time constraints. Actually he visited the
Ryukoku Museum yesterday, and looked to be pleased to see Jiid. I remember he stood in front of it
saying merrily that Jio brought me to Ryukoku University. Well, this question is from Professor
Yutaka Yoshida. He would like to ask you about the artistic relationship between Jiiokyo in
Dunhuang and Uyghur.
Zieme: Thank you for the question. I started to study the relationship between the Jiiokyo in
Dunhuang and Turfan, so far what I can say, is that there is a strong relationship. If we have
corresponding text, it was translated words by words, so it is really a very good translation. But in
some cases, we have text — Uyghur text which is not found in the Jiiokyo, the Chinese Shih-wang
Ching. So 1 still wonder whether there was another version which is unknown or whether the
Uyghurs added something or whether it is possibly from an unknown commentary. I’m not aware of
commentaries in Chinese to the Jiiokyo. But when we regard the pictures, there are very vivid
pictures in Dunhuang already. But the Uyghur pictures still more modify, so they show very nice
figures and beautiful faces, so I think that, | remember one scene, especially one scene where the
demons are drawing the sinful girl by her hair. But, the Uyghur painter was not happy about this
event. It’s my belief, so he touched his hair very carefully, not as in the Chinese picture - painfully.
But, on the Uyghur picture the demon even touched her hair smoothly. There is a strong relationship.
Maybe, one of the best examples, because we have many pictures from Dunhuang and many
pictures from the Uyghur version, I believe nearly 100 pieces. Simone Raschmann has recently
published an article about the joint fragments of Berlin and Petersburg collections. There is also one
piece in the Nakamura Fusetsu (4 ~4) collection and also some pieces in Tenri, so it is
widespread. At that time, it was one of the precious books. To compare or to join the pieces, the
Dunhuang texts or the Dunhuang books are of great help. But, as shown, by Lilla Russell-Smith, too,
in case of some very small pieces it is difficult. It’s the future project of Simone Raschmann, and |
hope that one day we will have a nice exhibition perhaps, too. Thank you for attention.
Irisawa: Thank you very much. Now let’s hear another opinion from Dr. Russell-Smith about the
relationship of Ji0 pictures between Dunhuang and Uyghur. Dr.Russell-Smith please.
Russell-Smith: I can only say how much we hope to see the results of Professor Zieme’s and

Simone Raschmann’s research, because it’s very important and otherwise it would be interesting to
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have pictures to compare the similarities, but as we can’t do that I think that would be too far
reaching.

Zieme: I could show, but it’s another topic.

Irisawa: Thank you very much. Next question is also for Dr. Zieme. This is about the part, “I,
Punyasena venerate the Exalted Buddha,” which we discussed earlier, The Uyghur Sanskrit does not
follow the standard Sanskrit grammar. This question is from Dr. Enomoto. What do you think of the
Uyghur’s case which does not follow the standard Sanskrit grammar?

Zieme: Thank you for this question. This is, of course, a very important issue because, of course,
from the Uyghur side we are well aware of the Sanskrit of better to say Indian origin Buddhism. But
in the early period, which is astonishing, just in the early period, we have only pure translations,
either from Tokharian or from Chinese. But later on, in the beginning, perhaps in the 11th century
and mainly in the Mongol period, we have real translations from Sanskrit. We know, for example, he
Uyghur poet Anzang ZZj& who lived in the thirteenth century. It exists a biography in which it is
mentioned that Anzang knew Sanskrit, Tibetan, Mongol and Uyghur. At that period, Sanskrit was
very well known. But, I know of one piece in St. Petersburg, which is very interesting in this context.
Unfortunately, it is still unpublished, but it is said of another translator whose name is Vapso or
Fazang 75Jik —Hoz0o in Japanese. It is said in this text: and he translated first from Sanskrit into
Chinese and then from Chinese into Uyghur, if I remember correctly. He even changed his name.
There was a very deep interest in Sanskrit.

There are also other items which should be mentioned in this context. There’s, for example, one
bilingual text which is a poem written in Sanskrit and in Uyghur, but it is totally written by an
Uyghur because he uses, for the Sanskrit part, he uses the Uyghur way of writing poems. The
Sanskrit verses are written in the vertical alliteration method. But when he gives himself the
translation into Uyghur, then he does not use it, so it’s very interesting. But, or Sanskrit it looks a
little bit strange. The language is, on the other hand, pure Sanskrit. There are many other features, the
Agama translations, which are a special topic. There are two traditions. One is translating Agama
texts from Sanskrit into Uyghur, and the other one is translating Agama texts from Chinese into
Uyghur. So far, there are a lot of fragments and so far we have not a single one which covers the
same passage in both the Sanskrit and the Chinese tradition. It’s always again from another part of
the Agamas. But, I hope that in future we will, if the study of Uyghur Agama translations continues
and perhaps we will , perhaps find some overlapping parts so that we can compare how it was
translated from Sanskrit and how from Chinese.

Enomoto: In fact, I have just talked with Professor Karashima about it. The Sanskrit says “I,

Punyasena, venerate the Exalted Buddha”, while the Uyghur “I want to become the Buddha”. As for
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this, I think not that the two nominatives, ‘buddho’ and ‘bhagavam’ are wrong and should be
interpreted as accusatives, but that the nominatives say ‘I want to become the Buddha’. I mean that
the word ‘vandami’ is wrong. In this way, the Sanskrit well corresponds to the Uyghur.

Irisawa: From the context, it means “Therefore I want to become the Buddha”, isn’t it?

Zieme: Enomoto-san, I think you mean the inscription published by Dieter Maue?

Enomoto: Yes, but I didn’t read the paper. I have never read it.

Zieme: 1 only gave this example to show that it is bilingual: Sanskrit and Uyghur, so Uyghur...
Enomoto: Yes, this is a bilingual, so the Sanskrit should correspond to the Uyghur.

Zieme: Yes, and the Uyghur sense is: [ want to become Buddha, or: I want to be Buddha ...
Enomoto: In this way, the Sanskrit should mean that I want to become the Buddha. My point is
that the word ‘vandami’ appears to be wrong.

Zieme: Yes, but it does not appear in the translation.

Enomoto: Thank you.

Irisawa: Next question is about f&#L7i which we discussed yesterday. This is from Dr. Hiyama
herself. The question is “Do you have any idea why high ranked people used the bird as the symbol
for special identity?” Dr. Zieme, please.

Zieme: Okay, my last answer. It was only in the last days, I did not read carefully enough the
complete article by Danielle Eliasberg, I must confess, but it’s the same feature. Eliasberg has
studied the Dunhuang manuscripts and she argued that it was used by eminent people for marking,
like a signature. She talks about the birds signature. When I saw this Uyghur fragment, it is very
similar. Therefore, | wanted to show that because it is a further proof of a strong relationship
between Dunhuang and Turfan.

Hiyama: Thank you very much for your comment. I was very interested on this motif because of
my research on the birds crown. Yesterday, Ms. Mori suggested to me that there is a depiction of
birds crown in Bezeklik too. So I wondered whether the motif of birds had a special meaning in
Uyghur arts, too.

Russell-Smith: [ believe it’s important to differentiate because I find your research very interesting
on the Hephthalite influence of the birds, but these are very specific types, and of course the bird
itself is very important in different periods as well. Yesterday, Professor Zieme was also telling me
and we were talking about this. Of course, lots of regional headdress is seen all the time. [ agree with
Michiyo Mori, of course. Also, in Uyghur depictions, we cannot see a different headdress type in
Dunhuang, but it looks very different, so you can always say which one is the Dunhuang type,
which one is the Uyghur type. Also, I would like to refer to an article by Soren Stark he’s now in

New York. He wrote in the Journal of Inner Asian Art & Archaeology which I'm editing. He chose
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very specific examples because he was himself influenced by the research of Dr. Etsuko Kageyama.
He looked at the nomadic period Uyghur headdress which was excavated in Mongolia and looked at
this very specific type, but also looked at tomb sculptures from the Tang Dynasty and even looked at
Buddhist examples. There could be a connection there. This, of course, would be a different, later
period, I think these links are always very different types. Obviously, it’s going through several
centuries, so it’s not just the presence of birds, but as you yourself are doing in your research, of
course, you look at very specific type, very specific forms.

Irisawa: Next question is for Dr. Russell-Smith from Aiko Hasimura. She is from Hyogo
Prefectural museum of History. There was the presentation about the building materials, and she
would like to ask about the pattern called meander, 5 3C. This pattern is also appeared in Lotus
sutra written in gold letters on dark blue papers, “FHHKEFILEHERE”, held at Suzhou Museum,
which was made in Tang dynasty around tenth century. This also arrived to Japan and drew attention.
She is asking that is this regional and epochal feature.

Hiyama: Could you please tell me, to which example do you mention?

Irisawa: Is Ms. Hasimura here? Do you mind telling us which particular item are you talking
about?

Hashimura: That is a building materials,....

Hiyama: Do you mean that painted architectural element?

Hashimura: Yes, that is one of colored them.

Russell-Smith: Thank you very much for your comment. That one is just work has started because
we put all these wooden objects out in our storage rooms four weeks ago and, of course, I have to
analyse and research these objects, so it’s really work at the very beginning, but I just wanted to
share this with you. But, I am aware of the painted elements are very much Chinese or show
Chinese influences as well, but it is very interesting at first sight already that they are not complete
copies of Chinese architecture. First of all, there are the ornaments as I showed you very briefly, and
I am really sorry I had to rush through that part. I wish I could have shown you the photos a bit
longer. But, for example, with the zigzag pattern, you can see that. Do you mean this zigzag pattern
or do you mean the...?

Hashimura: [ think it’s thunder.

Russell-Smith: The zigzag — in blacket which in the painting or do you mean the plant motifs?
Hashimura: It is quite similar to the plant motif but is still a bit different type. It could
be a representation of light, and I suppose it symbolizes the birds. I am sorry.
Russell-Smith: Yes, | know that that pattern appears in Chinese art as well, but I still find it

interesting that it is a wooden architectural piece in our collection, and it appears in the Uygur
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painting from the Hermitage in an architectural setting. But as for the other ornaments, as I showed
you very briefly, some of it looks exactly like motifs in Bezeklik caves as copied by Le Coq or as
you can see it in photographs. Yet, other ones look very Chinese, and you couldn’t really see the
structure very much because it has to be turned upside-down. But basically, we have a bracketing
system like you have here in East Asia, in Japan, here too in this beautiful temple opposite. This was
not recognized in the previous publications because, Le Coq was a Turkologist and Griinwedel came
from Indology and they didn’t recognize these elements as East Asian architecture. I was very
excited when Professor (Klaas) Ruitenbeek put the reconstruction together very quickly. It only took
him a very short time to see this bracketing system emerge. But at the same time, he pointed out the
differences with Chinese architecture —you know the “dou”, which previously in some publications,
appeared as a lamp stand, photographed the wrong-way up. At the same time, the structure goes into
a clay wall, so it’s not like here in Japan, where the main structure would be made out of wood,
supported by a brackeing system, with the wall then being filled in, but it’s clearly like we can see in
Chotscho that there must have been a clay brick building. What we see is a combination of all these
influences, and I find this research very, very exciting at this early stage. Thank you for your
question.

Hashimura: Thank you very much.

Irisawa: Thank you. I would like to proceed to the questions about Pranidhi for Dr. Konczak and
Mr. Kitsudo. For Dr. Konczak, I have a question from Dr. Hamada from Waseda University. “Dr.
Konczak called the pranidhi scene depicted in #20 at Bezeklik as a prophecy depiction. Do you have
any comment on the relationship between Pranidhi scene depicted in #20 cave and the thousand
armed Avalokite$§vara — Sahasrabhijja depicted in the cella in the same cave in Bezeklik”.

Konczak: Thank you for the question. Of course I was wondering what connection could exist
between the main image of the 1000-armed Avalokitesvara in the cella and the depictions of
prophecies in the corridor. Regarding ruin o in Chotscho, which is of the same floor plan as the
temples 15 and 20 in Bezeklik and also showed the 1000-armed Avalokite$vara in the cella and
depictions of prophecies in the corridor Jorinde Ebert suggested that the Buddhists during their
circumambulation of the cella recited the names of the depicted Buddhas of the past. Furthermore
she suggested that the Buddhists afterwards made particular vows in front of the cult image in order
to receive the prophecy of Buddhahood in a future time. I was wondering whether there is any text
which could prove this suggestion, but I haven’t found any. There is an Uyghur text on the
confession of sins, the Ksanti kilguluk nom bitig. In this text the names of Buddhas of the past were
recited, but there is not a single Buddha name which also can be found in inscriptions on the

depictions of prophecies in Bezeklik. I don’t have a clue why the prophecy scenes were linked with
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an esoteric image.

Zieme: Thank you. It’s only a short comment. The mentioned Ksanti kilguluk nom bitig is a
translation from Chinese. It is a text which has nothing to do with Avalokitesvara. This text is
chanted today in Taiwan, this text for confession of sins, so maybe there is no connection.

Irisawa: Thank you very much. Dr. Konczak. You presented the detailed report earlier about
Pranidhi scene for us. Do you have any comment on the presentation Mr. Kitsudo made today?
Konczak: I am sorry. [ am afraid I understood only the half or less than the half of the presentation
because it was in Japanese. I can only say that as far as I understood it, I agree with the conclusion
that the artists combined Chinese motifs with Tokharian motifs.

Zieme: Perhaps, [ am allowed to add some words about Kitsudo-san’s presentation. I think, his
topic is very interesting. He has shown that there is a very important tradition — the tradition of
Sanskrit teachers that prevailed up to the Uyghur times. As far as I understood, there is one person
which could not be identified so far, Shinkei. I hope that in the future Kitsudo-san will also find this
person. But, it’s very interesting to see that on one side, there are the Indian teachers, and on the
other, the Chinese teachers with their names in Chinese and Uyghur, and the Indian only in Sanskrit.
There is a — this cave shows, as emphasized by Kitsudo-san, the whole feature or the whole picture
of Uyghur Buddhism in Sanskrit, in Chinese, in Tokharian. They created a new amalgamation, a
new Uyghur Buddhism so to say, which combines separate traditions and creates also as well as in
others texts, new elements.

Kitsudo: As I mentioned in the last part of my paper, I suppose that further identification of the
monks with Chinese name is very difficult unless we could meet with fortunate source. But rather I
expect that the monks who bear Sanskrit inscriptions could be identified in Tokharian or Sanskrit
sources, especially Tokharian-Sanskrit bilingual text researched by Dr. Dieter Maue.

Irisawa: Thank you very much. Actually Ms. Mori, our interpreter today, also researches on
Pranidhi paintings in detail. Here is the question from Ms. Mori to Mr. Kitsudo: “Mr. Kitsudo
showed that the elements from both Chinese and Tocharian Buddhism are combined in that
particular plan of temple. I would like to suggest that there is another example based on a similar
concept: the twin caves, Bezeklik 16 and 17. One cave shows Jataka scenes with Sanskrit
inscriptions in Brahmf script, while the other one shows esoteric iconography on the side walls, with
captions in Chinese. This might be the combination of motifs from both Chinese and Tocharian
Buddhist art”. Mr. Kitsudo, could you please comment about the cavel6 and 17?

Kitsudo: This time I studied only the cave 20 as representative case. Enough research into the cave
16 and 17 has not yet done. How about the cave 18?

Mori: As you say, those different cultural elements can be also seen in the cave 18, but in my
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opinion, rather than showing the original program of the cave, it is the result of being repaired and
repainted several times.

Kitsudo: Do the cave 16 and 17 remain the composition as originally planned ?

Mori : Yes, as far as I know, there is no visible trace of repairs or re-paintings.

Kitsudo: Thank you for your suggestion. I shall check it.

Irisawa: Regarding the Pranidhi paintings, Ryukoku University's Digital Archive Research Center
had made its own reproduction, and I also worked on it. A question has to be asked here: what was
the function of the temple rooms where the sequence of so-called Pranidhi (or “dipctions of
prophecy", as Dr. Konczak named them) were arranged? By showing the examples where the later
Shakyamuni Buddha is represented as a king, Dr. Konczak suggests that Uyghur upper class could
identify themselves with those paintings. In other words, Uyghur royals could see themselves in
previous existence of Shakamuni Buddha, walking along the corridor. I myself had the same idea
when | was working on the reproduction. However, it is very important to mention that the main
image of the temple was placed in the central cella, while the Pranidhi paintings were depicted on
the walls of corridor surrounding it. Then, what was the connection between central cella and the
Pranidhi paintings?As our last presenter today, Mr. Kitsudo, has already described, in the central
cella Thousand-armed Avalokitesvala was depicted on the rear wall, and on the side walls were
depicted narrative scenes related to Vaisravana. He said... I would like to speak briefly about my
own idea: In China, from the late Tang period, the belief in Thousand-armed Avalokite§vara had
been spread widely. One of the important features of this belief is #%< %/ which means immediate
attainment of Buddhahood. In other words, the important role of Thousand-armed Avalokite§vara
was to make the immediate attainment of Buddhahood possible for its followers.Actually, the
inscriptions written in the upper part of Pranidhi paintings refer that it took immeasurably long
period for Buddha to attain the Buddhahood in his numerous past lives. These inscriptions show that
they were highly interested in attaining the Buddhahood. Even after receiving the prophecy it took a
long time for the bodhisattva to attain the Buddhahood, but Thousand-armed Avalokite$vara enables
the worshipper to attain it immediately. From this we can surmise the function of this particular
composition —depicting Thousand-armed Avalokite$vara in the central cella and Pranidhi along the
corridor: for Uyghur royals to make the vow to attain Buddhahood, following the example of
Shakyamuni Buddha in his previous life, and then accomplish it immediately. Considering the
points suggested by Dr. Konczak and Mr. Kitsudo today, Buddhists convinced the Uyghur people
(who were originally Manichean) to convert by showing the dogma of Pranidhi and prophecy, and
the powerful cult-image of Thousand-armed Avalokite§vara.Today Professor Aramaki has just

pointed out the possibility that the temple rooms —with the sequence of Pranidhi paintings— were
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ritualistic places. Furthermore I suggest they were ritual spaces for the Thousand -armed
Avalokitesvara. As Mr. Kitsudo has already mentioned, our project of Pranidhi reproduction was
introduced in a NHK TV program, in Feb. 2005, and a DVD of the program has been on sale.
Actually, there are little differences between the two versions. The TV program lasts 60 min. and the
DVD 90. The 90 min. version includes not only Pranidhi but also the image of thousand-armed
Avalokitesvara in the central cella, and shows the esoteric feature of the temple. In this longer
version Dr. Zieme appears too.This is the last question coming from Professor Miyaji, who is the
organizer of this symposium. This is about the cult of Maitreya in Uyghur Buddhism. What was
specific feature of it? Did they believe in Maitreya both as Bodhisattva and Buddha?
Is there any Uyghur text of Maitreya in Tusita heaven? I will appreciate if you could
show the typical representation of Mitreya in Uyghur Buddhist art. As far as I know,
there are not many evidences, and I know only example of Maitreya as Bodhisattva.

Zieme: Thank you. I think it’s a new topic for a new meeting because Maitreya was very popular
in Turfan area. There are many questions which can be put concerning the Maitreya. But, your
question is whether he is regarded as Buddha or Bodhisattva. We have several traditions in Uyghur
Maitreyanism. One is the Tokharian tradition when the Maitrisimit was translated from Tokharian.
In that text, he is of course regarded as a future Buddha. But in the Uyghur translations, sometimes it
is said that he is Bodhisattva. So even in this translation, it is not so clear. On the other hand, there
are some traces of Uyghur translations from Chinese Maitreya Sutras. One of the five Chinese
Sutras concern the meeting in Tusita, the others the encounter in Jambudvipa. One is for meeting
Maitreya on Tushita and the others, meeting Maitreya on Jambudvipa. We have some parts of these
translations, but mainly we have Uyghur poems which elaborate these Sutras in a poetical way in
their own words. They use phrases from all different Chinese Sutras, which I have shown in an
article. This is the other side of the influence of the Chinese Maitreya texts. It is well known that
there is no Chinese version of the Maitreyasamiti-nataka. Even though one might argue that there
was a Sanskrit or Indian text as the origin, but apparently there is not. I believe that Tokharians first
wrote this text by themselves using all the knowledge about Maitreya as the future Buddha. It was
an important topic for the Buddhists to have a text about the future Buddha because everybody
wants to know the future. What happens in 5000 years? And, in Uyghur colophons we see another
Messianic or Maitreya tradition. These colophons mention that one should not hesitate, or one
should not be slow to meet Maitreya, either here on Earth or in Tusita. There is a strong tradition of
Maitreya in Uyghur Buddhism. The question is which belief was stronger, that in Maitreya or that in
Avalokite$vara, but this is another topic. Thank you very much for your question. I am not sure

whether I could give a satisfying answer or not.
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Irisawa: Please give us a comment on Maitreya, Dr. Russell-Smith.

Russell-Smith: [ am afraid I might not have noticed Maitreya motif in Beshbaliq — has it been
published? I don’t remember seeing it. I haven’t been to Beiting (4L)Z) Beshbalig, I don’t know
this example. I only know the published pictures of the donors and soldiers, maybe Bodhisattvas,
one like that. I was trying to remember. Of course in my book, I talked a bit about Maitrisimit
because [ was very interested in parts, very different from the Chinese traditions [ was familiar with.
For example, the description of demons, and for me, this was especially interesting, this part that
was a cult or rituals associated with Maitreya too. But of course, I haven’t had a chance to continue
this research at all since 2005. I was trying to remember what objects we have and I think we might
possibly identify this embroidery I just showed as Maitreya, which is very interesting because it’s a
very beautiful example and it might have been very large. This might be several parts of the same
very large embroidery, with gold, and very precious materials might be very important. Of course,
we had standard banners — banner paintings, there Maitreya is clearly shown as a Bodhisattva, but I
don’t remember any depictions in Bezeklik like that.

Konczak: 1 just wanted to add that in the colophon of the Maitrisimit manuscript found in Hami it
is mentioned that the donors not only donated the copy of the Maitrisimit but also it is said * ...we
had arranged for the painting of this image of Maitreya ...”. Therefore, there must have been some
Maitreya images in that area. But, [ don’t know of any...

Russell-Smith: But, then it would be a Bodhisattva. The banners would obviously show him as a
Bodhisattva, so I don’t know whether it can refer to that or something else in the text.

Miyaji: Thank you.

Irisawa: Thank you very much. We would like to have a symposium about Maitreya near future. It
seems like we exceeded the closing time. I really appreciate your time for attending such a long
conference today. In conclusion, I would like to thank all of the presenters again. Please give them a

big applause. Thank you again.
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EDITOR’S NOTE
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